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I. 

INTRODUCTORY EXPLANATORY NOTICES 

BBLATINd TO 

MEDIEVAL ILLUMINATED MANUSCRIPTS 
OF DEVOTION. 



Those Devotional Manuals of the Middle-Ages, which are the 
most commonly to be found as Illuminated Manuscripts, are 
generally, though with great impropriety, denominated Missals. 
They are, however, for the most part, Service-books intended for 
private use only, at particular periods, without any regard to the 
celebration of the public Mass ; the authorised forms and direc- 
tions for which duty would be required to constitute a Missal. In 
general, these volumes may be considered as consisting of Two 
distinct kinds, which very much resemble each other. One of 
these is known by the name of Hor^e, Hburbs, or Hours; and 
consists of the ordinary devotions proper to every recurrence of 
those great Canonical divisions, into which the night and day 
appear to have been distributed by the most ancient Hebrew and 
Christian churches. Another kind of private prayer-books con- 
sists of certain forms and collections called Offices. They 
include entire services, with psalms, lessons, antiphons, and col- 
lects, for private recital, in commemoration of Sacred Personages 
and Saints ; forms of prayer proper to the festivals and fasts 
occurring in the different months of the year ; the Penitential 
Psalms; the Litany; the Office for the Dead; the Athanasian 
Creed; the Joys, and, sometimes, the Sorrows of the Blessed 
Virgin ; the Seven Petitions to our Lord Jesus Christ, and several 
hymns and other devotions ; which are noticed on a subsequent 
page in the analysis of the general contents of these volumes. 

Such Illuminated Manuscripts of prayers as are of the most 
common occurrence, belong especially to one of these latter 
classes, or else partake of both : but they always appear to have 
been designed for an oratory or a chamber, which was no doubt 
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2 NOTES FOR THE COLLATION 

the reason for the many pecnliar variations in the general contents 
of these books, which are to be found in almost every separate 
example of illuminated devotional manuscripts. All Offices may 
be properly regarded as Hours^ since they include the devotions 
appointed to every Canonical-Hour of the holy-days to which they 
especially belong ; though as such Hours are also of daily occurrence 
and observance, it is manifest that all Hours are not Offices, in the 
most accurate meaning of the expression. But at an early period 
in the History of Typography, the term HoR^, or Hburbb, became 
a generical name for a certain class of decorated books of devotion. 
The finest specimens of these volumes were produced by the earliest 
artists of the Parisian press, Verard andVostre, Pigouchet, Kerver, 
and Anabat ; whose many beautifiil works have been described by 
Brunet, in a very interesting catalogue of " Heures Gothiques, " 
printed at the end of his " Mantcel du Libraire" 

In all these volumes of Hours, whether they occur as manu- 
scripts or as specimens of ancient typography, — there will be 
found a series of certain great subjects, uniformly arranged in the 
same order ; which are preceded by another equally uniform series 
of large whole-page Illuminations or Miniatures, enclosed by fiiU 
illuminated borders, — ^representing the great events in the lives 
of Jesus Christ and the Blessed Virgin. In the more ordinary 
Illuminated Manuscripts, those subjects are generally treated in a 
very grotesque and conventional manner, — supposed to have been 
introduced about the year 1460, — and have a very remarkable resem- 
blance to each other, even when the paintings have been executed 
at different times and in different countries ; but there are fre- 
quently to be found remarkably fine variations, arising out of the 
difference in the abilities of the artists employed on the miniatures, 
both in the designs of the pictures and the excellence of their 
execution. A more particular description of these paintings, -and 
of the usual contents of this class of manuscripts, will form another 
Section of this Tract ; but it will be proper in the first place to 
give some account of the Names and Order of the Ancient 
Canonical-Hours, in accordance with which Illuminated Manu- 
scripts are for the most part arranged and divided. 
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11. 

ILLUSTBATIONS 

OF THB 

CANONICAL. HOURS OF PRAYER, 

AS FORMING THB PRINCIPAL DIVISIONS IN 

THE CONTENTS OF 
ILLUMINATED MANUSCRIPTS. 



Both the Hebrews and the Romans supposed that the natural 
day and night consisted of twelve hours each ; and that the latter 
comprehended Four Watches. From a period of considerable 
antiquity the Ecclesiastical Day was regarded as being divided into 
Four Great Hours, to which were appointed especial Services, 
known by the Name of the particular Hour when they were to be 
recited : and each of those DUnsions included Three Hours of the 
ordinary Imgth. The number of daily services thus provided, 
appears to have been first established in conformity with the 
practice of David himself, as set down in Psalm cxix. 164, — *^ Seven 
times Orday do I praise Thee, because of Thy righteousjudgmmts** 
There are, however, at the end of the Service for Matins in the 
English Primer of 1555, the following verses translated from the 
Latin, entitled '* How the Sayenge of Houres fyrst begann, and 
why they are so called;" which assigns different authors and 
periods for the origin of the Devotional Hours :— 

'* At certayne Houres Tiito God for to praye 

Was fyrst begonne by the.Propbete Daniell Dan, vi. 

Which laielynge on his knees Thre Tymes every day 

Did invocate Qod : and^ as the Acte$ do tell> Actuum x. 

Saynte Peter, the Apostell, of accustomable vse 

Prayed vDto God certayne Houres of the day : 
Which thing, doubtles, dyd fyrst induce 

The Seruyce of these Houres that (we) dayly saye : 
And, by that example, as wryteth S. Cyprian, 
Such Prayenge was receyued in the Churche Ghrystian." 

B 2 



Digitized by 



Google 



4 NOTES FOR THE COLLATION 

But the reasons for the adoption of several of the Great Hours 
of Prayer, appear to have been of much greater antiquity than 
the times of Daniel, and to be indicated in several passages of the 
Psalms; to which ancient observances were subsequently added 
certain Christian commemorations. The Hebrew origin of the 
Devotional Hours, may perhaps be recognised even in the time 
appointed for their commencement; the prayers for Maims being 
really a part of those anciently assigned to the Noctums, or Night- 
services ; which agreed with the tradition of the Jews, that every 
day commenced on the preceding evening. In the mediaeval 
books of Hours, the services for Lauds and Matins are combined ; 
and, after the establishment of the Anglican Church under Elizabeth, 
the real nature of the very ancient office of Ijauds appears to have 
become almost unknown. The devotions for Matins, however, 
were supposed to commence about 3 o'clock ; at a time conven- 
tionally called day-break, or three hours before the natural day 
began. In the following scheme the Names and Order of all the 
Canonical-Hours of Prayer are set down, with references to the 
particular parts of the Scriptures on which they appear to have 
been founded, and some other illustrations of their ancient 
observance. 

NAMES AND ORDER OF THE CANONICAL HOURS OF PRAYER. 

NocTURNS were those very ancient sendees which derived their name from 
heing performed during the night : and, in the Breviary, the Psalter is divided 
into sections so called, consisting of nine psalms each, intended to be read at 
such assemblies, with other devotions proper to the several Early Morning 
Services included in the Nocturns. 

Lauds or Praises : — the latter part of Matins, but originally performed at 
midnight. 

It can scarcely be doubted that the original name of Lauds, at least in the 
Christian Church, was derived from the praises sung to God by Paul and Silas at 
midnight in the prison atPhilippi;^ and Iheir worship at that time appears to have 
been rounded on the andent practice referred to in Psalm cxiz. " At Midnight 
I will rise and give thanks unto Thee : because of Thy righteous judgments/'^ 
This Hour was subsequently included in that of Matins, and was extended until 
3 o'clock A.M., which appears to have been conventionally regarded as the time of 
day-break. 

in the collections of Latin Horse pubh'shed by authority for private use during 
the reign of Elizabeth, though the name of Lauds is retained, the particular time 
for reciting the office seems to have become uncertain. They were then no longer 
regarded as a night-service, but as belonging to the first of those appointed for the 

^ "Media auiem Node Paulus et Silas orantes laudebant Deum." Actus Apost» 
xvi. 25. ** Media Node Surgebam ad confitendum Tibi : super judida justificationis 
Tu8B." P*fl/. cxix. 62. 
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OF ILLUMINATED MANUSCRIPTS. 5 

moming. In the Monastic Ritnal it is observed, that " by Matyns, that are sayde 
in the nyghte, ys understunded the Olde Lawe^ that was all in fygures of 
darckenesse : and hy Laudes, that are sayd in the moroto-tyde, is understanded 
the New Lawe that ys in lyght of grace. Hugo of St. Victor calls this service 
''Morning Lauds, which claim the last part of the night;" and the name was 
especially appropriate to the service on account of the many psalms of praise 
contalnea in it. 

Matutina, Matins : — From Midnight until Three o'clock A,M,, and thence 
until PRIMB^ or Six o'clock. 

The authority for the religious services of this period, seems to have been 
derived from the same Scripture as the former ** Early in the Morning do I cry 
unto Thee : for in Thy Word is my trust. Mine eyes prevent (^anticipate the time 
qf the changes of) the Night- Watches : that I might be occupied in Tny Words." * 
There is also a very remaricable instance in the life of Jesus Christ, as recorded by 
St. Mark, of His praying about this very hour : " And in the morning, rieina up a 
areat while before day. He went out, and departed into a solitary place ana there 
prayed J** Nothing conclusive, however, can be deduced from the divine example 
of Christ in this particular act, as establishing an ancient practice; since He was 
accustomed to retire at night alone into the mountains or deserts to pray, and His 
disciples went to Him when it was morning. ' 

Day-Services. 

I. Prime, The First Hour : — Frtm^ Six until Nine &clock AM. 

This was the conventional time from which the Hebrews and the Romans 
commenced their ordinary day. It was probably always observed as a time of 
devotion from a period of the most remote antiquity ; for in Psalm v. David refers 
to it as one of those which he was accustomed to observe — " My voice shalt Thou 
hear in the Morning, O Lord ; in the Morning will I direct my prayer unto Thee, 
and will look up." * 

III. Tierce, The Third Hour : — From Nine o'clock AM, until Noon. 

I has been already noticed that the practice of Daniel and St. Peter of praying 
at this time, was regarded to be the original authority for its observance as an 
established Canonical- Hour of devotion. It is the first of the three great periods 
mentioned by St. Isidore in the Seventh century, when he says "The Third, the 
Sixth, and the Ninth Hours, divide the day into equal spaces of time, and are therefore 
allotted to prayer; that, whilst we are intent upon other affairs, and may forget our 
duties towsirds God, the very hour, when it comes, may put us in mind thereof. And 
how can we do less than Three Times in the day, — ^beside morning and evening, which 
will of themselves invite us to prayer, — fall down and worship the Blessed TVinity, 
the Father, the Son, and the Holy Spurit." The real time, however, of Daniel's 
devotion, would rather appear to have been noon, in conformity with the words of 
Psalm Iv. — " In the evening, and morning, and at noon-day, will I pray, and that 
instantly ;'' and therefore the consideration of it is referred to the next Hour. In 
the Christian Church, the Third Hour was regarded as having its own especial 
claims to a solemn observance, by having been the time when Pilate gave sentence 
that Jesus Christ should be crucified, and when the Holy Spirit descended on the 
disciples at Pentecost. * " At the Third Hour of the day," says St. Basil, "let us 
give ourselves to holy supplication and prayer, having in continual remembrance 
the most glorious gift of the Holy Spirit which was then bestowed upon the 
Apostles of Christ. 

■ PrtBveni in Maturitate, et clamavi : quia in Verba Tua supersperavi. Prsevenerunt 
oculi mei ad Te diluculo : ut meditarer eloquia Tua.^' PsaL cxix. 147, 148. 

' Et Diluculo valde turgens, egressus abiit in desertum locum, ibique orabat." Marc, 
1. 35. " Factum est autem in illis diebus exiit in montem orare ; et erat Pemoctens in 
oratione Dei." Luc, vi. 12. et vide 46. 

* " Domine Mane exaudies vocem meam. Mane astabo Tibi et videbo." Psal. v. 3, 4. 

* "Pilatus autem, volens populo satisfacere, dimisit Barabbam, et tradidit Jesum 
flagellis csesum, et crucifixigeretur. — Erat autem Hora Tertia : et Crucifixtrunt Eum." 
Marc, XV. 15, 25. " Non enim, sicut vos sestimatis, hi ebrii sunt, cum sit Hora diei 
Tertia," Actus Apostol. ii. 15. 
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VL Sbxts^ The Sixth Hour:— FVom Noon until Three o'clock P.M. 

The words attributed to David in Psalm !▼. may be regarded as folly proving the 
great antiquity of the practice of making Mid-day one of the established times of 
religious worship; audit is not at all improbable that the devotions were originally 
connected with the noontide rest of such pious labourers as those employed by 
Boaz. « The devout custom of the Hebrews of praying Thrice every day, which 
Daniel carried with him as a captive into a heathen nation, was evidently one of an 
established antiquity ; and the early Christian Church also commemorated the time 
of the Crucifixion of Jesus Christ, in the appointment of a service to be performed 
at the Sixth Hour ; ' to which may possibly be ascribed the hour of prayer selected 
by St. Peter. In this manner St. Cyprian explains the ceremony as it existed 
in his own time, when he says, '* We observe the Sixth Hour, not only for that 
we find holy men before us to have done the like ; both in the Old Testament, as 
' Daniel in his chamber, and in the New, as Peter upon his house-top; — ^but also for 
that our Lord Jesus Christ was at this Hour exalted upon the cross, like the 
serpent in the Tidldemess^ that whosoever tumeth unto Him might be healed." 

IX. Nones, The Ninth Kovr :-— From Noon until Three o'clock P.M. 

The authority for the observance of this time would seem to have been derived 
almost entirely from the Apostolical Constitutions of the Christian Church, as 
commemorating the hour when Jesus Christ "cried with a loud voice, and gave 
up the ghost" upon the cross.' St. Jerome, however, in his Commentary on 
Daniel, states that ** the church hath ever been accustomed to understand that 
one of the Prophet's times of prayer was the Ninth Hour, and to observe it 
according:ly.'' But there is a still more ancient and even a prophetic authority for 
the appointment of this office, since it commemorated tiie time of l^e daily 
evening-sacrifice in the tabernacle and temple; and especially the very hour when 
the lamb was to be slain for the passover: ''between the two evenings," or the 
going down of the sun and sunset ; the last division of the natural day of the 
Hebrews.' "At this hour," says Rufinus in the Fifth century, " did the Sacra« 
ments of the Church flow from the side of our Saviour; the blood, whereby we are 
redeemed, and the water, whereby we are regenerated. Then Jesus yielded up the 
ghost; the thief was admitted into Paradise ; the labourers were sent into the 
vineyard ; and forgiveness of sins was promised to them that come to Christ even 
at the last hour." This division of the day is shewn to have been regarded as an 
established time of devotion by devout persons in the age of the apostles, by Peter 
and John going "up together into the temple at the hour of prayer, being the 
Ninth Hour"; and also by the practice of Cornelius, the devout Centurion of 
Csesarea, who was then praying in his house and was visited by an angel. ^^ 

Evbning-Sbbvicbs and Nocturnb. 

Vespers, Even-Son o : — From Six until Nine o'clock P. M. 

An Evening Service is known to have been established in the Eastern churches 
in the Fourth century, and it probably existed in the previous age : but in the 
churches of the Patnarchate of Alexandria it formed one of the only two 
daily public assemblies affirmed to have been founded by St. Mark the Evan- 
gelist. In the Rule of St. Dunstan in the Tenth century, the service of First 
Vespers, or Even-Song, was appointed to be held as early as Four o'clock 



* " Vespere, et Mane, et Meridie, narrabo et annunciabo : et exaudiet vocem meam.'' 
Psal, Iv. 17. "Quando hora vescendifuerit, veni hue, et commede panem." Ruth ii. 14. 
" Et ecce, ipse veniebat de Bethlehem, dixitque messeribus, Dominus vobiscum. Qui 
responderuDt ei, Benedicat tibi Dominus." Idem, v. 4. 

* " Quod cum Daniel comperisset, id est, constitutam legem, ingressus est domum 
suam ; et fenestris apertis in ccenaculo suo contra Jerusalem, Tribug temporibui in die 
fiectabat genua sua, et adorabat confitebaturque coram Deo euo, sicut et ante facere 
consueverat." Daniel vi. 10. " Erat autemfere Hora Sexta, et tenebra factse sunt in 
universam terram usque in horam nonam. Luc, xxiii. 44. "Postera autem die— 
ascendit Petrus in superiora ut oraret circa Horam Sextam." Actus ApostoL x. 9. 

• Matth. xxvii. 46, 50. Marc, xv. 34, 37. 

• Eaod. xxix. 39, 41. Numeri xxviii. 4, 8. Ea^od. xii. 6. Levit. xxiii. 5. 

^^ " Petrus autem, et Joannes asoendebant in templum ad Horam Orationee Nonam." 
Actus Apostol, iii. 1. /d«i». x. 3, 30. 
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in the afberaoon $ but the time of prayer obsenred in the Primitive Church was 
probably always Six, as commemorating the hour "when the even was come/' 
and the body of Jesus Christ was taken down from the cross, as related by 
all the Eyangelists.^ ^ With the Hebrews and Romans that hour represented sun. 
set and the dose of the day. At the time of the revision of the English Idtnrgy in 
the reign of Edward VI., Matins and Vespers, or Even-Song, were the only two 
daily public services prescribed to be observed out of the Horse ; the devotions of 
the other Canonical- Hours being retained for voluntary and private devotion; and, 
tiiough they were printed by authority, they were not so estaolished. The practice 
of stated and frequent prayer as regulated by periodical times, was, however, both 
approved and recommended by some of the early Protestant reformers; and 
lliomas Becon, Chaplain to Archbishop Cranmer, says in his "Pathway unto 
Prayer,** that because no man should be offended with the devotional Hours "as 
a tmng superstitious and repiignant to the Christian liberty, I ^dll shew that 
divers holy men had their certain hours wherein they used cnstomably to pray.'' 

CoMPLBTORiuM OR CoMPLiNB : — Uedted hehoeen Nine o'clock and 
Midnight. 

The addition of this last Canonical Hour is attributed to St. Benedict, Abbot 
of Peterborough, in his Rule composed in the Sixth century, for completing the 
daily services. His principal design was probably to equalise the remaining six 
hours with the other divisions of the day, and thus to provide an entire cycle of 
prayer. As he knew, however, that the devotions for Matins were spiritually in- 
terpreted to signify tiie time during which the body of Jesiis Christ lay in the 
sepulchre, and that Morning-Lauds expressed the Resurrection, — ^it is possible that 
he might intend the Hour or Compline to mean that of the Entombment, which was 
late in the evening, when "the Sabbath drew on ;" and was the last act on earth 
by which the Passion was completed.^* There is also a Hymn belonging to this 
service, entitied "The Compline of the Cross," which almost proves the meaning of 
Abbot Benedict in estabbshing the Hour ;> the commencement of it being as 
follows:— 

" HorcB Compleiorium datur sepulture 
Corpus Christi nobile, spet vitcsfuturt" 

Such is the entire series of the Canonical-Hours of Prayer, the 
special services for which usually occupy the principal part of 
those Illuminated Manuscripts of Devotion which are of the most 
common occurrence. They contain, however, several other oflSices, 
prayers, hymns, etc. the names and order of which are stated in 
the ensuing general analysis of such volumes. Like the modern 
books of Common-prayer, they commence with a Calendar, 
principally to indicate the Saints-days and other times of devotion 
or festivals in each month. It almost invariably occupies 24 
pages; and, in the finest manuscripts, it is vmtten in letters of 
crimson, azure, and gold, to distinguish the different classes of 
holy-days. The Illuminations contained in these Calendars, are 
remarkably conventional and similar both in composition and 
drawing in the generality of existing specimens; varying only 
in the taste and skill of the painter, or the age and richness of the 
manuscript. They consist of figures of the zodiacal-signs, with, 

^^ 3fa/M. xzvii. 57. Afarc. xv. 42. Xuc. xziii. 50. /oA. xix. 38. 

^» "EtcUeseratParasceves, etSabbatumillucescebat." Iriie. xziii. 54. 
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sometimes, the eflSgy of a principal saint, and the rural occupa- 
tions, proper to each month, introduced into the ornamental 
borders of the pages in small compartments. In manuscripts of 
the close of the Fifteenth, and commencement of the following 
century, these latter subjects are frequently treated with the 
greatest delicacy and beauty; and the borders themselves are 
often remarkably elegant. At the same period they are also to be 
found occasionally ornamented with small demi -figures of human 
beings, or monsters, painted with exquisite art. An Illuminated 
Manuscript of this description, is, of course, without any title-page : 
and the volume ought therefore commence with the Eecto, or right- 
hand page, of the fir St leaf of the Calendar, containing the Tables for 
January; which, from its situation and abrupt appearance, not 
unfrequently looks as if som>e previotcs and important part of the 
book had been removed. The Calendar, however, must be received 
as the real commencement of the volume ; but it should be carefully 
collated as to its own especial completeness; and every month 
should in general occupy two pages, though it is sometimes con- 
tained in one. In the collation of these manuscript Calendars, it 
wiU be found useful to have some general notion of the paintings 
with which they are usually decorated ; and therefore a list of the 
subjects found in some of the most copious and finest examples, 
is inserted in the ensuing section of this Tract. 



III. 

AN ANALYSIS OF THE 

GENEEAL CONTENTS AND MINIATURES 

OF 

ILLUMINATED MEDLEVAL MANUSCRIPTS 

or 
HOURS AND OFFICES. 



I. The Calendar: — Illuminated with Borders, and very frequently His- 
toriated with Miniatures of the Zodiacal Signs, Saints, and Rural occupations 
proper to the several Months. 24 pages. 
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Calbndar-Illuminations. 

The Miniatures described in the ensuing list are usually inserted in the centres of the 
outer and lower borders of the pages ; the Zodiacal-figures being frequently painted in 
circles in the former places, and the Illustrative Miniatures in rectangular compartments 
below. When the Effigies of Saints occur they are usually delineated in the outer 
border on the reverse of the leaf. 

January. Zodiacal-figure— the Water-Bearer. The Illtutrative Miniature 
in this month usually represents a person of advanced age, dressed in the Italian 
costume of the Fifteenth century, sitting by a fire and feasting, attended by several 
servants. In one very fine manuscript this figure has been found delineated with 
two faces as Janus. The Saint's Effigy for the month commemorates the Con- 
version of St. Paul fjan, 2bthJ who is sometimes represented with a sword or a 
palm, as a martyr; and sometimes as an Apostle with a book. 

February. Zodiacal-figure— Hie Fishes. Illustrative Miniature— a, figure 
similar to that in the previous month sitting before a large fire on a hearth; or a 
painting of men gathering fagots and making a fire. Sainfs Effigy — the Chair of 
St. Peter at Antioch (Febr. 22nd) St. Peter bearing the keys and a book. . 

March. Zodiacal-figure — ^the Ram. Illustrative Miniature — Men pruning 
trees, and planting young saplings. A small painting of the Annunciation (March 
T^thJ is sometimes msertod as the Saint's Effigy for this month. 

April. Zodiacal-figure— tte Bull. Illustrative Miniature — Young persons of 
both sexes gathering flowers and making garlands ; or a fidconer with his bird. 
Saint's Effigy— Hi, Mark C-^pril 2bthJ holding the Gospel with the lion beside 
him. 

May. Zodiacal-figure— the Twins. Illustrative Miniature: — ^A hawking, 
party on horseback, with a greyhound. Also a man riding on a white horse, with a 
woman behind him, in a landscape. Saint's Efiigy — St. Augustine fMay26thJ 
habited as an Archbishop, holding a pastoral-staffand a heart. 

June. Zodiacal-figure — ^the Crab; sometimes, even in the best manuscripts 
very strangely drawn like a lobster, or with a tail resembling that of a scorpion. 
Illustrative Miniature — Rustics of both sexes mowing and making hay, or 
shearing sheep. Saint's Effigy— ^^t. ^ John the^ Baptist (June 2Ath) bearing a 
small fig^ire of the Holy Lamb, which is in some instances placed on a book. 

July. Zodiacal-figure— the lion. Illustrative Miniature — Rustics cutting 
and binding corn, or a mower whetting his scythe. Saint's Effigy — St. Mary 
Magdalene (July 22nd) holding the alabaster box of ointment. 

August. Zodiacal-figure — the Virgin, usually painted like a female saint with 
a golden palm-branch^ Illustrative Miniature — ^A reaper, or rustics threshing and 
winnowing com under a shed. Saint's Effigy — St. Biu^holomew (Aug, 24M) 
holding a knife. 

September. Zodiacal-figure— iiie Balance, which is sometimes placed in the 
hand of a very graceful fevajsle figure. Illustrative Miniature — ^A man treading 
papes in a wine- vat; the operation is occasionally represented as bein^ performed 
m a vaulted building, in which other rustics are empioved in bringing fruit and 
filling barrels. Saint's Effigy— St. Matthew {Sept. 2lst) writing his gospel^ with 
an angel beside him. 

October. Zodiacal-figure— the Scorpion, which is in general delineated in a 
very gothic manner. Illustrative Miniature — Rustics sowing seed and harrowing. 
Saint's Effigy— St. Luke {Oct. ISth) writing his gospel, with bull a beside him. 

November. Zodiacal-figure— ^e Archer, represented as a centaur, either 
male or female, with a lion s body, and shooting backwards. Illustrative Minia' 
ture — Rustics with swine, beating trees for beech-mast for feeding them. Saint's 
Effigy — St. Katherine the Martyr (Nov. 2bth) with a sword and wheel. 

December. Zodiacal-figure— the Goat, sometimes drawn with the body termi- 
nating in the tail of a fish. Illustrative Miniature — Rustics killing swine, or a 
man baking at an oven. Saint's Effigy— St. John the Evangelist (Dec. 21th) 
expelling the poison from a chalice in the form of a serpent or dragon. 

II. Lessons of the Nativity and Resurrection taken from the 
Gospels :— John, i. 1-14. S. Luke, i. 26-58. S. Matthew, ii. 1-12. S. Mark, 
xvi. 14-20. Commencmg *'In Principio erat Verbum" — ending "Etsermonem 



Digitized by 



Google 



10 NOTES FOR THE COLLATION 

conjirmafite sequentUms signis, Deo Gratias" Large Bfiniature (1.) of S. John 
in Patmos recording his Gospel ; or Compartments with the Four Evangelists 
writing ; in a full border. 6 Pages 8vo. 

III. Orationes ad Beatam Virginem Maaiam : commencing " Obsecro 
Te Domina *' — " Intemerata et in etemum Benedicta,'* Sometimes preceded by a 
Lart^e Miniature, or an Historiated Initial letter, in a full border, of the Virgin 
seated on a throne and holding the infant Christ, with an angel kneelins and 
offering a flower. Occasionally at this part of a book of Offices is added the 
rhyming Hymn entitled Salutatio ad Sanctas Veronica, commencing 

" Salve Sancta Fades, nostri Redemptoris.'* 
About 6 pages 8vo. [These devotions are sometimes included with the Prayers 
called Suffrages at the end of a manuscript.'] 

IV. HoRA Beata Marijs Virginis — ^Ad Matutinum: commencing 
*^Domine labia mea aperies" (Psal. li. 15.) Large Miniature (2.) of The 
Annunciation (S. hake i. 28) in a full border. About 11 pages. [The titles 
qf the several Hours will generally be found written as rubrics at the end of 
the matter on the leaf preceding each large Miniature,'] 

V. The same Office — In Lauoibus: commencing ^^ Deti^ in ^(^'u/onum 
meum.'' (Psal. Ixx. 1.) Larg^e Miniature (3) of The Visitation or Saluta- 
tion of Mary to Elizabeth " in the hill-countiy in a city of Judah.'' {S, Luke i. 
39, 40.) in a full border. About 8 Pages. 

VI. The same Office — Ad Primam : commencing as at Lauds. Large Minia- 
ture (4) of The Nativity in the stable at Bethlehem (S. Luke ii. 7, 12, 16) 
in a full border. About 6 Pages. 

VII. The same Office — ^Ad Tertiam : commencing as at Lauds. Large 
Miniature (5) of The Angel or Angels appearing to the Shepherds 
(S. Luke ii. 8-14) in a full border. About 5 Pages. 

VIII. The same Office — ^Ad Sextam: commencing as at Lauds. Large 
Miniature {6) of The Offerings of the Wise Men. (S. Matthew ii. 11.) 
in a full border. About 4 Pages. 

IX. The same Office — Ad No nam : commencing as at Lauds. Large Minia- 
ture (7) of The Presentation in the Temple (S. Luke ii. 22-24) in a 
full border. About 5 Pages. 

X. The same Office — ^Ad Vesperas : commencing as at Lauds. Large 
Miniature (8) of The Flight into Egypt (S. Matthew ii. 14) or of The 
Slaughter of the Innocents Cidem, v. 16) in a fiill border. About 10 
Pages. 

XI. — The same Office — ^Ad Completorium : commencing " Converte nos 
Deus.'* Large Miniature (9) of The Assumption (chiefly in ItaUan manu- 
scripts) or of The Coronation of the Virgin (in French and Flemish 
manuscripts) in a full border. This painting is very frequently wanting. The 
text extends to about 13 Pages. 

XII. Incipiunt Septem Psalmi Penitentiales: commencing "Domine 
ne in furore Tuo arguas me" (Psal. vi. 1.) ending ** Quoniam ego servua Tuas 
sum" (Psal. xliii. 12.) Large Miniature (10) generally representing David 
Praying, his harp lying on the ground beside him. The Variations of this 
picture are David looking at Bathsheba bathing, which sometimes 
forms two distinct illuminations, of liEU-ge half-length figures placed opposite to 
each other : also David sitting on a throne with Nathan addressing 
him. In a full border. About 22 Pages. 

XIII. The Litany : commencing " Ne reminiscares Domine delicta nostra " 
—ending " Requiescant in pace. Amen" This Office is usually left without 
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any extra illummation or large miniature, but the beginning of it may commonly 
be ascertained by a long series of a ^ded initial Letter S, placed alternately on 
azure and carnation grounds, extending down the first pages in the invocation to 
the Saints. About 14 Pages. 

XIV. HoRiB SANCTiB Crucis : commencing " Domine labia mea aperies'* 
and ending *' Sis mihi solatium in mortis agone. Amen," Large Miniature 
(11) The Crucifixion, the Blessed Virgin and St. John standing beside the 
Cross, within a full border. About 6 Pages ; the proper psalms, prayers, and 
other devotions being expressed by the initial words. 

XV. HoR^ DE Sancto Spiritu: commencing as in the last office, and 
en^ng " ut vivamus jugiter cali regione. Amen." Large Miniature {\2) Thil 
Descent of the Holy Spirit, within a full border. About 6 Pages, the 
psalms and prayers being abridged as before. 

XVI. Officium Dbfunctorum. In the ordinary manuscript volumes, only 
the first part of this Office is commonly inserted, as consisting of the Vigil for 
the Dead, and those personal devotions which the friends of the deceased might 
perform in private ; the second division, or the D&uble, being found in the Missal. 
The first portion of the Office is known as the " Placebo " and " Dirigb." 
The former of these names is taken from the words of the commencing Anti- 
phon, " Placebo Domino in regione vivorum " (Psal. cxvi. 9) ; and the latter 
from Psalm v. 8. *' Domine deduc me in justitia Tua : propter inimicos meos 
Dirige in conspectu Tuo viam meam," This passage is also made into an Anti- 
phon, to be chaimted at the end of the psalm, " Dirige Domine Deus meus, in 
conspectu Tuo viam meam.** The whole composition is a prayer of David to 
be defended against his enemies ; and it appears to have been selected for the 
Office for the Dead, as expressing the prayers of the departed for protection 
against their ghostly enemies, and for a safe conduct through the spiritual world. 
The second part of this service is properly called the " REauiEM," from the 
words of the commencing Introit appointed to be sung for all the faithful 
deceased, whilst the priest enters within the rails of the altar, " Requiem tBter" 
nam dona eis Domine, et lux perpetua luceat ei^." This part of the office is also 
known as the Commendations, because it contains the prayers proper to be 
said at all services, both ordinary and anniversary, for all classes of the faithful 
departed, both relatives and strangers, especially commending their souls to God; 
previously to all which the Requiem is chaunted, as it also is continually 
throughout the whole of this office. There is a remarkable historical illustration 
preserved by Holinshed of the honourable distinction expressed by performing the 
Office for the Dead as a Double service, in his account of the first interment of 
the body said to have been that of Richard II. by Henry IV. The historian 
states of those who brought the remains to London, that in all places where they 
passed a night, they *' caused Dirige to be sung in the evening, and Requiem 
in the morning." 

As this Office is written in most Manuscripts, it commences with the word 
"Placebo" to indicate the Antiphon, which is followed by the whole of 
Psalm cxvi. '' IHlexi quoniam : ** and ends with several prayers for the departed. 
It usually occupies about 40 i>a^es, but many of the devotions contained in it are 
generally expressed by the imtial words only. ^ There are several Varieties of 
the Large Miniature (l3) prefixed to this Office in Illuminated Manuscripts. In 
the finest small Flemish v olumes it often represents a Funeral in a Church or 
Cemetery; The Day of Judgment and General Resurrection; or the 
Raising of Lazarus ; but in French Manuscripts and early printed Horse, there 
are to be found the following variations. Three Skeletons meeting three ^oung 
men going to a wedding : Dives feasting, with Lazarus and the dogs coming in at 
the door; and Death leaping over a parapet to a number of young men and women 
in a garden, one of whom he has overthrown. In the early printed Parisian 
Missfds, the frontispiece to this office represents Death as a crowned skeleton, on a 
black horse, with a scythe over his shoulder and an hour-glass in his left hand, — 
riding over prostrated bodies of various ranks of persons. He is preceded and 
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followed by two other skeletons, walking and bearing scythes, and above him is 
fljriDg a large black raven. The whole composition and drawing of this picture, 
even to the back-ground, are remarkably similar to those of the fine mysterious 
engraving by Albert Durer, which has been sometimes called " Death's Horse." 
There is one other variation of this frontispiece, to be found in the beautiful 
volumes of Horse published by Godfrey Torino at Paris, between 1525 and 1531, 
representing a figure of Death brandisluDg a long dart, and striding over a number 
of dead bodies, which are lying between two stately edifices; and in the back 
ground on a tree is a large raven crying ** Cras." 

XVIL Lbs Quinze Joyes de N6trb Dame. Commencing " Doulce 
Dame de Misericorde," and ending " Et pour tons trespasses que il leur doint 
mercy, pardon et repos. Amen, Ave Maria" Large Illumination (14) The 
Blessed Virgin seated under the Cross, supporting the Dead 
Body of Jesus Christ laid across her lap; and sometimes attended by 
St. John and St. Mary Magdalene : within a fiill border. About 12 Pages. 

XVIII. Les Sept Requestes a nostrs Seigneur. Commencing 
'' Doulx DieUjdoulx Perej" and ending with the Prayer of the Holy Cross. 
Large Miniature (15) The Vision of St. Gregory the Great; Jesus 
Christ covered with wounds, rising out of the sepulchre, surrounded by the 
emblems of his passion, which are frequently very numerous, and are sometimes 
borne by angels in an historiated fuU border. A Variation of this Miniature is 
THE Day of Judgment and general Resurrection; representing Jesus 
Christ sitting on a rainbow, and attended by angels with trumpets. In clouds 
below are the Virgin Mary and John the Baptist, with other Saints ; and between 
them is St. Michael weighing souls in a balance. The last subject appears to 
have been introduced in this place, from these devotions being appointed to be 
said at the Vespers for the Dead. About 7 Pages. 

XIX. SuFFRAGiA (Orationes) plurimorum Sanctorum bt Sanc- 
tarum : ET primo de Sanctissima Trinitate. The series of Saints to 
whom these Collects are addressed, differs, in some respects, in all the examples 
extant of this class of Illuminated Manuscripts. There are certain individuals 
who are included in all ; but the country m which a book was produced may 
generally be identified by the Names of the Saints included in the Calendar at 
the commencement, and in this division at the end ; and also by the peculiar 
orthography of the names themselves. 

The Miniatures contained in this section of a volume of Hours and of Offices, 
are always uniform as to subject, however much they may differ in treatment, 
detail, and excellence as works of Art. They consist of Figures of the Saints to 
whom the devotions are addressed, distinguished by their usual emblems; but 
they are sometimes painted as small whole-length effigies indented into the left> 
band side of the page; sometimes they are half-lengths only; and, sometimes^ they 
are introduced into Historiated Initials to the several prayers, in larger proportions, 
and almost approaching to portraits. In the finest manuscripts there is usually 
a very considerable degree of pictorial talent exhibited in these small paintings ; and 
some of the best specimens of the art of the Illuminators of the Fifteeuth and 
Sixteenth centuries may often be found in this part of the volume. The whole 
series of prayers, however, seldom occurs completely illuminated; and in the more 
ordinary manuscripts they are generally left without any other ornament than the 
names of the saints inserted as rubrics. 

The following list has been compiled from several very fine 
manuscripts, and shews the Names of such Saints as may be 
generally expected to occur in this section of an illuminated 
volume, and the manner in which the figures are represented. 

De Sanctissima Trinitate, Miniature of the Almighty crowned and enthroned, 
holding a crucifix with a white dove on the top. Each of these devotions 
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consists of an Antipbon or preface, a Verse or response, and a prayer, distin- 
guished as Ant., v., Oratio. 

Oratio ad Patrem. Oratio ad Filium. Miniatures of the usual Effigies. 

Oratio ad Spiritum Sanctum. Miniature of the Holy Dove in glory, or of 
the Virgin and the Apostles assembled at Pentecost. 

De Sancto Michaele (Sept. 29th). Miniature of the Archangel in golden 
armour, striking at Satan with a sword ; or holding a balance as weighing souls 
who are assailed by evil spirits. 

De Sancto Johanne Baptista (June 24th). Miniature of St. John in a coat of 
cameFs-hair, bearing a cross, with a lamb standing or lyin^ on a book. 

De Sancto Johanne Evangelista (Dec. 27th). Miniature of the Apostle 
expelling the venom from a poisoned cup in the form of a serpent. 

De Sanctis Petro et Paulo (June 29th) Miniature of the Two Apostles 
holding the keys and sword. 

De Sancto Stephano (Dec. 26th) Miniature of the Proto-Martyr represented 
as a youth, in the vestments of a Deacon, holding a book with stones piled upon it. 

De Sancto Laurentio (Aug. 10th) Miniature of the Martyr holding an open 
book and a gridiron. 

De Sancto Sebastiano (Jan. 20th) Miniature of the Saint bound to a tree 
naked, and shot at by archers and pierced with arrows. 

De Sancto Nicholas (Dec. 6th) Miniature of the Saint habited as a bishop 
raising three children from a salting-vat. 

De Sancto Anthonio (Jan. 17th) Miniature of the Abbot in a white or grey 
cloak, with the letter T in black on the shoulder, holding a crutch-staff and a 
book ; sometimes having a swine beside him. 

De Sancto Andrea (Nov. dOth) Miniature of the Apostle with a saltire-cross 
formed of trunks of trees. 

De Sancto Christophoro (July 25th) Miniature of the Martyr as a giant wading 
through a river with the infant Christ on his shoulder, and a Hermit lighting 
him from the opposite bank with a lanthom. 

De Sanctis Cosmos et Damianus (Sept. 27th) Miniatures of the two Martyrs 
holding spatulse and vessels of ointment, and a Child standing between them 
with its arm in a sling. 

De Sancto Fiacro (Aug. SOth) Miniature of the Abbot in a garden or field, 
holding a spade and an open book. 

De Sancto Rocho (Aug. 16th) Miniature of St. Roche led by an angel; but 
he is sometimes represented touching the plague-spot on his thigh. 

De Sancto Adriano (Sept. 8th) Miniature of the Martyr in Armour holding 
a sword and an anvil, with a liun at his feet. 

De Sancto Juliano, Hospitator (July 6th) Miniature of the Hermit Julian, 
with Travellers in a boat. 

De Sancta Katherina (Nov. 25th) Miniature of the Martyr crowned and 
kneeling in the act of being beheaded ; with the toothed-wheels standing before 
her. This Saint is also represented holding a palm branch and sword^ with the 
toothed-wheel beside her. 

De Sancta Margareta (July 20th) Miniature of the Martyr praying or 
holding a cross, kneeling behind a dragon which has part of her robe in his 
mouth. 

De Sancta Genevieva (Jan. 3rd) Miniature jo£ the Virgin holding an open 
book and taper, which an angel is lighting, and a fiend is endeavouring to blow 
out with a small pair of bellows. 

De Sancta Agnes (Jan. 21st) Miniature of the Virgin sitting in an apart- 
ment holding a palm branch, with a lamb leaping up to her, and a closed t>ook 
lying on the ground. 

De Sancta Apollonia (Febr. 9th) Miniature of the Martyr bound to a column 
having her teeth pulled out with pincers : a heathen emperor looking on. She 
is also sometimes represented holding up one of her teeth in pincers. 
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De Sancta Anna (July 26th) Miniature of St. Anne teaching the Virgin Mary 
to read. 

De Sancta Maria Magdalena (July 22nd) Miniature of the Virgin holding the 
box of spikenard. 

Oratio de Decern Millia Martyribus (Jan. 2nd) Miniature of the Martyrs 
being cast down from rocks on spikes and iron forks. 

Oratio ad Proprium Angtlum. Miniature of a Nun praying, with an Angel 
standing behind her. 

De Omnibus Sanctis (Nov. 1st) Miniature of Jesus Christ and the Blessed 
Virgin enthroned and crowned, and surrounded by a great number of Saints of 
both sexes. In one manuscript this miniature represents the Divine Personages 
and Saints placed in three fines of seats, arranged one over the other. The 
highest fine contains the Holy Family, with St. John ; in the second are the 
different Ecclesiastical Orders, from the Pope to a Deacon ; and in the third are 
the Laity. 

Oratio Sancti Gregorii ante Imaginem Corporis Christi. Miniature of 
Gregory the Great celebrating Mass at an altar, with an Angel raising up the 
bleeding Body of Jesus Christ out of the Sepulchre surrounded by the emblems 
of the passion. 

XX. Sequuntur plures Orationbs, Petitiones, Devotionbs, etc. 
This title is taken from an early printed volume of Horse. An Illuminated 
Manuscript of Hours and Offices is frequently terminated by the prayers 
enumerated in the previous section: but a few blank leaves are generally 
left at the end of the book, which were probably the remainder of the 
original gathering of vellum delivered to the writer. There appears to be 
some reason for supposing that the insertion of these leaves in a book of devo- 
tion was a very ancient practice, from the well-known anecdote related by Asser, 
Bishop of St. David's, of the origin of Alfred's Hand-book about A.1). 887. 
" One day," says the historian, " as we were both sitting in the usual manner, 
it happened that I mentioned to him a passage out of some book. After 
listemng with eager attention, and following me with great curiosity, he hastily 
took out the little book which he was in the habit of carrying with him per- 
petually, and in which the daily lesstms, psalms, and prayers were inscribed, 
which he had been accustomed to read in his youth ; — and ordered that I should 
insert the quotation in the volume. When I heard this, and perceived his 
ingenuous benevolence and his devout desire of studying divine learning, — I 
gave great thanks to Almighty God, whose power is extended and penetrates 
whithersoever he wUl — that Efe had implanted so much zeal for devout wisdom 
in the king's heart. But, when I came to write, I could not find any vacant 
place in that book wherein that passage might be set down; because it was 
^already filled with a variety of subjects which his royal wit had added to those 
divine testimonies to excite him to study. When, therefore, I was slow to 
write and he urged me to hasten, I said ' Will it not please you that I should 
set down this quotation on some separate small leaf? since it is uncertain 
whether we shall not find many other extracts which you may like ; and if this 
should happen you will be glad to have them kept apart.' On hearing this he 
;adopted the advice, and I gladly prepared a ^atherin^ of four leaves, in the 
begmning of which I wrote the passage aforesaid; and m the course of the same 
<lay, I wrote in the same quart^fhion, as I had anticipated, no less than three 
other quotations which occurred in our conversation.'* 

The closing leaves of a Mediaeval Illuminated Manuscript 
usually contain a number of special prayers, hymns, or other devo- 
tional pieces not included in any other part of the book ; and appa- 
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rently selected by different possessors of the volume' for their own 
particular use, and not unfrequently translated into their own 
language. These additions are also sometimes to be found written 
in the characters of •very different and distant periods, from the 
Fifteenth century down to the Eighteenth, and sometimes in the 
hand-writing of the original scribe. The following articles have 
been found inserted at the end of different Manuscripts. 

Psalterium Abbreviatum Beati Hieronymi: preceded by Two Prayers and a 
Prologue. 

A Summary of the Decalogue in the following sentences : — " Unum Crede 
Deum — Nee Jures Vana per Ijssum — Sdbhato Sanctifices — Et Venerare Parentes 
— Non sis Occisor, Fur, Mechtis^ Testis Iniquus-^Alterius Nuptam Resque, Caveto 
sums/* 

Oratio " Domine Jesu Christe Redemptor Mundi." 

" Oro Te Domine Jesu Christe pro me indigno famulo Tuo** 

" JDomwc JcsM Christe Fili Dei,'* 

*' Omnipotens et Misericors Deus.** 

" Quasumus Pater, et Mlius, et Spiritus Sanctus." 

" Deus Vivorum." 

Symbolum AthanasH, Episcopi AUsoandrini : — '* Qtuicunque vult** 

Psalmi lix. cxl. '* Eripe me de inimicis — Eripe me Domine," 

Hymnus — ** Vnd Creator** 

Oratio Sancti Bemardi cum Suscipatur Corpus Christi — " Miserator et Miseri' 
cors Domine.** 

Invocatio Dei Omnipotens ad Morum et Vit<B B^arationem, 

A Prayer for Divine guidance, in Italicm — " Signor Dio mio** 

Ave Sanctissima Maria. 

A Prayer to the Guardian Angel. 

Oratio qui dicitur in Mane. 

Oraison de VAme Pecheresse, pour obtenir pardon. 

Aultre (Oraison) pour impitrer Sant^et Prudence. 

Oraison de Manasses, Roy de Juda, prisonier en Babilone. 

A Prayer of St. Augustine to be said by such as are in any tribulation, 
poverty, or infirmity ; or who are lying under the wrath of God or are in prison. 

In this division also of the Early Printed Horse, there are to be 
found similar miscellaneous prayers and devotions, some of which 
have reference to other parts of the book, although they are not 
there inserted; but in the more modern French and English 
collections of these services, suoh familiar devotions are often 
placed both at the commencement and the end of the volume. 
The following prayers are inserted at the close of the Hora© 
printed by Torino at Paris in 1531. 

Quando Surgis Mane. 
Quando Exibis Domum tuam. 
Accipiendo Aquam Benedictam. 
Dicenda ante Imaginem Crucifixi. 
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Quando Presbyter se vertit. 
In Elevatione Corporis Domini, 
In Elevatione Cahcis. 
Quando capitur Pax. 
In Sumptione Corporis Christi. 

Quando Reccepisti, The last two prayers are lometimes to be found trans- 
lated into the French or Low Dutch languages. 



IV. 
A SYSTEM OF COLLATION 

FOR EXAMINING AND BIBLIOGRAPHICALLY DESCRIBING 

AN ILLUMINATED MANUSCRIPT 
OF HOUES OE OFFICES. 



As the title of a Manuscript must be derived from the collating 
of it, the Material of the book, and the character of the vellum, 
whether fine or coarse, should first be noticed. If the size should 
differ materially from the ordinary smaU-quarto form of these 
books, — about 7 or 8 inches square, — ^the dimensions should be 
set down : and this rule should be especially observed in all Folio 
Manuscripts. 

The Characters in which the volume is written should then be 
noticed, as indicating the age and nation of the Manuscript, those 
which are of the most common occurrence in books written in 
France, Flanders, and England, from the Thirteenth century to 
the close of the Fifteenth, being Gothic Minuscules, with large 
Modem Gothic Initials. In Italy, Spain, and Germany, the same 
general form of characters is to be traced ; though they are often 
more square, and sometimes ruder. Italian Manuscripts of the 
Sixteenth century, are frequently written in small graceftil Italic 
Minuscule letters; and those of France of the same period in 
rather large Roman Minuscules^ which nearly corresponds with 
the lower-case Koman type called *' English " of modem printers. 
In most of the ordinary devotional Illuminated Manuscripts of the 
Fifteenth and Sixteenth centuries the page is undivided, but in 
larger books and especially in copies of the Holy Scriptures and 
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Chronicles, the pages are written in two columns ; which was also 
a very general practice in volumes of all sizes during the Thir- 
teenth century. This peculiarity should of course be noticed in 
a bibliographical description, and the number of lines in- a page 
set down. 

For Collating and ascertaining the completeness or the imperfec- 
tion of an Illuminated Manuscript of Hours or Offices by the 
preceding general analysis of their contents, — it should then be 
examined leaf by leaf, as to the agreement of the text, or by the 
Catch-words of the scribe when they are remaining. The 
number of leaves between these Catch-words determines the size of 
a Manuscript ; which is usually made of Eight leaves to a 
OatAerinff, or Qtiaternian, forming a square octavo. The Catch- 
word is the first word or syllable with which the first page of a 
new gathering of leaves cemmences^ written on the last page of 
the previous gathering, as a guide to the scribe and to the binder. 
It is usually written close down to the right-hand edge of the leaf, 
and is often partly or entirely cut off; but in some volumes it is 
inserted in the centre of the lower margin, and is even occasionally 
made into an ornament by being written on a scroll. In Italian 
Manuscripts of the early part of the Sixteenth century. Catch-words 
are frequently written perpendicularly at the lower part of the 
right-hand margin. AU these peculiarities of Catch-words should 
be noticed in the bibliographical description of a Manuscript; 
and also any deficiency which may be discovered by them in the 
examination of a volume. 

The Contents and Illuminations of the book may then be 
ascertained, by comparing them with the materials already given ; 
the several subjects being set down in the following order : — 

1. The Calendar is to be described, as to the writing, the number 
of pages, and the character of the Illuminations: in the first 
instance indicating whether the holy days are executed in gold, 
azure, and crimson, or written entirely in black ; and in the last 
whether the borders are quite plain, or are historiated with sub- 
jects similar to those enumerated on page 9 of the preceding 
Section. 
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2. The Names of the Hours or Offices^ with the Number and 
Subjects of the Large Illuminations prefixed to each, should be 
collated with the ordinary series already given on pages 10-12, 
and any remarkable Variations, whether in the Miniatures, the 
Borders, or the Initial-letters, should also be noticed and described; 
with the general quality of the Art exhibited in the larger 
paintings. 

3. The Series of the Suffrage-Prayers addressed to particular 
Saints, which usually follows the principal Hours and Offices, 
should be accurately given, in the list of Saints whom it includes ; 
and in an account of the Miniature-Effigies of such Saints, if it 
should be Illuminated or Historiated. 

4. The Additional Matter usually occurring at the end of a 
Manuscript should be separately set down; with a particular 
notice of all articles contained in it written in a later hand or a 
different language than those of the previous part of the volume. 

5. The Age, Nation, and School, of the Large Miniature Ilki- 
rmnations are to be stated ; with the general characteristic features 
of the Borders and Initial-Letters. 

6. All Book-Notes and Memoranda should be copied, where- 
soever they may be inserted; indicating also the hand-writing 
and the country to which they belong. All notices should 
likewise be preserved of any previous sale of the volume, with the 
number and title from the catalogue ; and the price, and mtaipe of 
the buyer, if they can be procured. The style of the biading 
should also be noticed, with the arms or devices of any former 
possessor which may appear upon it ; or the book-plate of any 

' such person inserted inside the book. 

From all these materials a good account of any manuscript may 
be given and a proper title be drawn out. 
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V. 

ON THE COMPOSITION AND COSTUME 

OF THE PRINCIPAL SERIES OF 

• LARGE MINIATURES 

IN 

ILLUMINATED MANUSCRIPTS. 



In the First Section of this Tract it was observed, that in all 
the Medmrol Illustrated Volumes of Hours, whether they occur as 
manuscripts or as early printed books, — there is to be found one 
uniform series of certain great subjects taken from the Lives of 
Jesus Christ and the Blessed Virgin, which are represented in 
large whole-page Illuminations or Miniatures, enclosed by full 
ornamental borders. These Paintings are usually Eight in 
number ; and they commence with the Annunciation, and extend 
to the Assumption, or Coronation of the Virgin ; all the subjects 
being in general treated according to an established fojm of 
composition, arrangement, and costume; which may generally 
be traced either to the formula set down by the earliest Greek 
Christian Artists, or to the system of the Religious Ideal pro- 
mulgated by Cardinal St. Buonaventura in the Thirteenth century. 
The generality of Devotional Manuscripts may be expected to 
commence with the Eecto, or first page of the Calendar for the 
month of January. The Calendar is succeeded by Four Lessons 
taken from the Evangelists, relating the Birth, the Passion, the 
Resurrection, and the Ascension, of Jesus Christ. The first and 
the last of these narratives, so far as Illuminated Manuscripts are 
concerned, — appear to be uniformly arranged in the same order ; 
but St. John is always placed the first. This Gospel is also 
preceded by the First Large Miniature^ or Frontispiece of the 
volume. It is commonly surrounded by a very rich full border, 
and commenced by an initial I, extending to the depth of three 
lines of text. 

2 
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The usual slibject of this painting, is St. John Writing his 
Gospel in the Isle of Patmos, according to the statements of some 
popular historians, who appear to have been generally followed ; 
though St. Jerome considers it to have been composed at Ephesus 
after his return from exile. In this drawing St. John is repre- 
sented seated on a low mound of earth, in a very small islet, 
situated in a tranquil lake of blue water, -on the opposite shore 
of which, at a very little distance, is a fortified city. The at- 
tendant eagle of the Saint is always to be found at his side, and 
generally he is holding in his beak a leathern penner and inkhom 
of the middle-ages ; but the volume on which St. John is writing 
is always delineated as a long narrow strip of parchment, the 
lower end of which is sometimes continued below the Miniature, 
and made into a scroll containing the first words of the text. On 
the roll also is usually written the opening sentence of St. John's 
Gospel ** In Principio erat Verbum" In the earlier mediceval 
Manuscripts St. John is represented alone, without any attempt 
to depict his visions; but as Imaginative Art advanced, some 
figurative forms from his Revelations were introduced into the 
air above him, enclosed by rays of glory, or contained within 
aerial spheres : and these pictorial manifestations are likewise to 
be found engraven on wood, even after the illumination of 
manuscripts had altogether ceased. " The motif,'' of these illu- 
minations, as Mrs. Jameson has rightly observed, '^ is the same 
in all : we have a desert island, with the sea in the distance, or 
flowing round it. St. John seated on a rock or under a tree is 
in the act of writing ; or he is looking up to heaven where the 
woman crowned with stars, or the woman fleeing from the dragon, 
appears as in his vision : or he beholds St. Michael armed cast 
down the dragon in human form. He has the eagle and book, 
and looks up at the Virgin. — The eagle is always in attendance as 
the symbol of inspiration in a general sense ; but when repre- 
sented with a diadem or glory, as in some very early examples, it 
is a symbol of the Holy Ghost."" In some manuscripts this 

^* Sacred and Legendary Art 1850. p. 99 
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Miniature consists of a single figure of St, John expelling the 
yenom from a poisoned chalice in the form of a serpent. 

In those Lessons from the Gospels with which this class of 
Illuminated Manuscripts conmiences, the narrative by St. John 
is placed first, although it was written the last, apparently 
because the immediate Divine Inspiration of that book has been 
always generally known to the Christian world, and also on 
account of the glorious Confession of Faith with which it com- 
mences. '^ In the second general persecution of the Christians, 
in A.D. 95, St. John was apprehended by the Pro-Consul of Asia, 
and sent to Home, where he was miraculously preserved from 
death when thrown into a cauldron of boiling oil. On account of 
this trial," continues Alban Butler, " the title of Martyr is given 
to him by the Fathers; who say that thus was fulfilled what 
Christ had foretold him, that he should drink of his cup." This 
great event in the life of the Evangelist is not pictorially repre- 
sented in Illuminated Manuscripts, but it occurs as a title-page 
designed in the most elaborate and grotesque mediseval style, and 
engraved on wood for the Heures Gothiques, printed by Thielman 
Kerver at Paris in 1498 ; being the sign of Simon Vostre, another 
eminent early typographer. After this deliverance, St. John was 
accused of having preserved himself by sorcery; and Domitian 
accordingly banished him to the Isle of Patmos, one of the 
Sporades in the Archipelago. In this seclusion he saw those 
mysterious beatific visions recorded in his book of the Revelations ; 
and the Illuminators represent him in the act of writing the first 
words of his gospel, though sometimes with even his visions in 
the air before him. His banishment, however, took place in 
A.D. 96; but after the death of Domitian in that year, all his 
edicts and public acts were declared void by the senate on account 
of his excessive cruelty, and his successor Nerva recalled the 
persons whom he had expeDed. St. John therefore returned to 
Ephesus in A.D. 97, and, as St. Timothy the Bishop had been 
recently martyred, he was constrained to take upon him the govern- 
ment of that Church. At this time he was about ninety-two years 
old, and was then earnestly pressed by the brethren at Ephesus to 
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write his gospel ; for the purpose, of patting on permanent record 
his own intimate personal experience of the life of Jesus Christ, 
for the supplying of the deficiencies of the other gospels, and for 
the confutation of such as denied the Lord's Divinity. St. Jerome 
relates that he consented to undertake the work, if he should be 
enabled to do so after a general fast and the prayers of the church, 
and his own retirement, devotion, and contemplation. This pre- 
paration being ended, he suddenly burst out, in the presence of 
the assembled brethren, with his sublime preface, *' In thb 
Beginning was thb Word, and the Word was with God, 
AND thb Word was God." 

7'Ae Second Large Miniature in an Illuminated volume of 
Hours, usually represents the Annunciation by the Angel 
Gabriel to the Blessed Virgin that she should become the mother 
of the Messiah. With this painting commence those well-known 
designs of events in the Life of Christ and the Virgin Mary, which 
have almost become established as sacred pictorial traditions. 
The development of this Religious Ideal belongs to John Fidanza, 
better known as St. Buonaventura, who in his " Meditatums on 
the Life of Jesus Christy" gave such vivid and minute descriptions 
of the events which he relates, as appear to have permanently 
fixed the manner of pictorially representing the divine story. The 
principle on which these interesting descriptions were founded, as 
explained by the Rev. F. Oakley is, that " every one who seeks to 
bring the events related in the Holy Gospel vividly before his 
mind's eye, does, it is conceived, in forming the picture, introduce 
as a matter of fact a variety of ideas beside the strict letter of the 
sacred text. Scripture records certain events, all^of which actually 
took place in a certain way, and with certain accompaniments ; 
and the mind fails to obtain a clear view of those events, till it has 
formed some conception, right or wrong, with respect to that way 
and those accompaniments." In the mediaeval Byzantine Guide 
to the Painting of Sacred subjects, these imagined details are in 
general very minutely set down ; but the well-known features of 
most pictures of the Annunciation, appear to have been introduced 
by the Italian school of Painting and followed by the Flemish. 
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The Greek Masters directed that the scene should be a house, and 
that Mary should be represented standing before a seat, holding 
in her left hand a ftisil or spindle, witii silk wound round it, as if 
she had been spinning, her right hand being extended towards 
the saluting angeL But when the same subject passed into the 
Italian and Flemish Schools, the Illuminators of the time founded 
their designs on the authority of the remarkable statement of 
Bt. Bernard, who says that the Blessed Virgin at the hour of the 
Axmunciation was reading and meditating on the words of the 
Prophet Isaiah, vii. 14, ''Behold I a Virgin shaU conceive and 
bear a son." Then thought she, within her heart, how blessed 
shaU that woman be, of whom these words are written I Would 
that I might be but her handmaiden and permitted to kiss her 
feet:" and at the very moment the prophecy was accomplished, 
and the Archangel suddenly entered and uttered to herself the 
salutation '' Hail I full of grace : the Lord is with thee" " Buona- 
yentura does not describe the details of this scene, farther than to 
state that Gabriel, haying receiyed his message, quitted the 
heayenly courts, and was instantly present, in human shape 
before the Virgin Mary, whom he discovered in the innermost 
retreat of her lowly dwelling* The words of St. Luke's Gospel 
are that '* the angel came in unto her;" and it seems that &om 
these authorities, the German and Flemish painters considered the 
proper scene of the Annunciation to be either the bed-chamber or 
the oratory of the Blessed Virgin, in both of which she is gene- 
rally delineated at prayer. The description which Mrs. Jameson 

** There is a legend^ very similar to the tradition mentioned above^ also related of 
Emerentiana^ the mother of St. Anne, the mother of the Virgin Mary, and contained in 
an exceedingly rare volume printed at Antwerp in 1544, entitled L'Histoire de Madame 
de Saincte Anne. It states that Emerentiana was accustomed tn visit the disciples 
of the prophets Elijah and Elisha, who dwelt on Mount Carmel ; and to confer with them 
on the Birth of the Son of God by a young Virgin to redeem human nature, and why its 
accomplishment was so long delayed. She one day said to Archns, who was the senior of 
the disciples and 133 years old^ " Venerable father, my poor heart cannot comprehend if 
ever any woman in the state of matrimony will be found in this transitory world that 
shall bear the holy and blessed child, who will be worthy to bring into the world the Son 
ef God; whom heaven and earth cannot contain." Then said Archos, ''O noble and 
excellent dara«cl in Jesus Christ, Emerentiana, young in years but aged in sense and 
understanding, you appear to me to be the root of that holy and uncontaminated shoot ; 
that most holy damsel, the future Mother of the Son of God.'' 
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gives of this subject as it is found delineated in early pictures, is 
equally accurate in respect of later illuminations : — " the artist, 
true to the national characteristic of naive and literal illustration, 
gives us a German or a gothic chamber ; with a lattice-window of 
small panes of glass, and a couch with pillows ; or a comfortable 
four-post bedstead furnished with draperies : thus imparting to the 
whole scene an air of the most vivid homely reality." In the 
Illuminations of half a century earlier, the Blessed Virgin is 
placed in front of a throne, or a chair of state under a canopy, 
with an angel holding back the curtain. The background, as this 
subject is treated in manuscripts, is in general a plain well- 
furnished mediaeval apartment, having sometimes a small altar 
with a picture and crucifix ; but the inferior condition of Joseph 
and Mary is very seldom indicated. On the contrary, the tradi- 
tion that they lived at Nazareth in a dwelling of their own, and 
were persons of some property, supplied the early painters, as 
Mrs. Jameson observes, with an excuse for making the chamber 
richly furnished; having a portico sustained by marble pillars, 
or decorated with sculpture. With respect to books, these charac- 
teristics are to be found chiefly in Italian manuscripts from the 
Sixteenth century, and in early printed volumes produced by 
Italian typographers. This illumination is always enclosed by a 
full rich border ; but in one very beautiful manuscript the frame 
is painted to represent the interior of the temple, in the apart- 
ments of which is introduced the whole previous history of the 
Blessed Virgin. 

Third Large Miniature — The Visitation, In the treatment of 
most of the. French and Flemish paintings of this subject, there is 
a very remarkable, though uniform, disregard of the Scripture 
narrative, of the rules for painting it as established by the 
mediaeval Greek Masters, and also of the description given by 
St. Buonaventura. In all these authorities it is positively stated, 
that the interview between the cousins took place within the 
dwelling of Zacharias; and in almost every miniature they are 
painted saluting each other in the open air ; '* the hill-country " 
mentioned by St. Luke being most grotesquely drawn, though 
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elaborately finished. The direction given in the Byzantine Quide 
to the Painting of Sacred subjects Ib, that the scene should be a 
house, within which Mary and Elizabeth are seen embracing each 
other; Joseph and, Zacharias being placed farther inside dis- 
coursing together. Behind them, it is added, is a child who carries 
a basket suspended to a stick over his shoulder ; which figure in 
Illuminated Manuscripts is sometimes supplied by a maiden 
bearing a small pouch, and sometimes by an angel. St. Buena- 
ventura enters into farther details on the subject, and describes 
the whole picture in the following manner : — '* After this our 
Lady, calling to mind the words which the angel had spoken con- 
cerning her cousin Elizabeth, resolved to visit her. — Wherefore, in 
company with Joseph, her spouse, she set out on her journey, 
from the little city of Nazareth towards her cousin's house, distant 
from Jerusalem fourteen or fifteen miles, or thereabout (and there- 
fore from Nazareth almost seventy). Neither the length of the 
journey, nor the roughness of the road, could deter her from her 
pious resolution, but she went with haste; not wishing to appear 
long in public. — ^And, now, do you go in mind along with this 
blessed pair. Behold this queenly Virgin, how in company with 
her spouse alone, she proceeds on her journey : not upon a stately 
horse, but on foot ; not escorted by a band of soldiers or barons, 
nor surrounded by a glittering bevy of courtly ladies. Poverty, 
humility, modesty, and every graceful virtue, these are all her 
train : the Lord of Hosts, indeed, is with her, attended by all His 
glorious court; but the vain pomp and splendour of the world are 
not tliere. Come, at length, to her journey's end, she enters into 
the house of Zacharias; and finding there her cousin Elizabeth, 
salutes her with these words, '* Hail, Sister Elizabeth I" Out of a 
large number of Illuminated Manuscripts, one only, executed in 
Italy early in the Sixteenth century, was found to contain a Minia- 
ture, in which the Visitation of Mary to Elizabeth is represented as 
taking place within a dwelling. 

Fourth Large Miniature. Thb Nativity. Several of the most 
familiar features of this subject, as pictorially represented, appear 
to have been adopted and established from the Meditations of 
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Buonaventnra ; who in this division of his narrative is especially 
descriptive. Nor does he allow his descriptions to be regarded as 
only piously imaginative ; but enforces them by saying *' Let me 
earnestly entreat you to attend diligently to all which I am going 
to relate : the rather because I had it from a devout and holy 
man, a Brother of our Order, of undoubted credit, to whom I 
believe it to have been supematurally imparted." Buonaventnra 
then commences his account of the Nativity, by noticing that the 
Blessed Virgin made a second wearisome journey to Bethlehem, 
taking with them the ox and the ass, which are invariably to be 
found in this picture. When they arrived at Bethlehem, they 
encountered a great multitude who had gone thither for the same 
purpose — ^that, namely, of being taxed, each in his own city ; — 
and hence they found no accommodation. Here, says Buona- 
ventnra, ''compassionate this young and delicate Virgin. Con- 
sider her, at the age of fifteen, overcome with the fatigues of a 
long journey ; confused, terrified, and abashed : amidst a crowded 
populace she seeks, but to no purpose, a place of rest; and, being 
everywhere rudely refused admittance for herself and her spouse, 
is at last reduced to seek a shelter in a homely shed, the usual 
refuge of persons surprised by sudden storms of rain. In this 
place we may suppose that St. Joseph, who was by profession a 
carpenter, might probably have made a kind of partition, or small 
enclosure for the little party." 

Any person who knows, and who will take the pains to re- 
member, this passage, when looking at the mediaeval paiutings of 
the Nativity, must unavoidably observe some characteristics of it. 
All artists, even from a very early period, appear to have felt the 
value of that small screen, which Buonaventnra supposes might 
have been erected hy St. Joseph to protect *' the Young Child and 
His Mother,** and to have converted it into an effiective back- 
ground for the principal group ; and for that group only. But it 
is represented, both in pictures and in illuminations, with very 
different characteristics. Sometimes, in perfect consistency with 
Buenaventura's supposition, it is no more than a low enclosure of 
rough and irregular boards : sometimes it is a series of sheep- 
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hurdles, or, occasionally, military fascines, set close together ; but, 
frequently, in the latter part of the Fifteenth century, the partition 
is covered by a drapery, of some rich retiring colour, dij^ered 
with gold embroidery. Over this low screen appear the depending 
heads of the animals brought by Joseph and Mary ; and they are 
not placed there without an ancient reason/ When the Holy 
Virgin had been delivered, She wrapped the Divine Child in 
her veil, and tenderly laid Uim in the Crache, or hay-recep- 
tacle now called the manger. " Here," continues Buonaventura, 
'' the ox and the ass gently breathed upon Him, as if endowed with 
reason, and sensible that, through the inclemency of the season 
and His poor attire. He wanted even their assistance to warm and 
cherish Him. Then the Holy Virgin, throwing herself on her 
knees adored Him." ^ This position of the Blessed Mary, which 
has become almost consecrated in Painting from the most ancient 
periods of Art to the days of Reynolds, — Buonaventura has 
selected as an illustration of the truthfdl character which he claims 
for even his descriptions in his imaginative Meditations on the Life 
of Christ. If, says Mr. Oakley, in illustrating this author, the 
subject of the reader's meditations were the Nativity, '* whence, I 
ask, did he derive the particular idea, for idea he must have 
formed, — of the Blessed Virgin or of St. Joseph? He conceives 
again, of the holy parents, that at the moment to which his con- 
templations relate, they are sitting, or standing, or kneeling : — ^but 
where do the Scriptures say so? And when this is urged, he 
answers almost impatiently ' Of course not, — Scripture cannot 
descend to such minutifie.' " " The Blessed Virgin," adds Buona- 
ventura, ** must have been in some posture ; and why not in this ? 
This is the most natural and reasonable. Why may I not please 
to imagine that she knelt to the Divine Infant when she first 
beheld Him, and that He smiled on her with a look of infantile 

^* There is a carious and also a beautiful reference^, either to the passage quoted from 
Buoaaventura, or to the more ancient paintings of the Nati'rity, in the Gierke's Tale of 
Griselda, in Chaucer's Canterbury Tales, y. 8077--8080 :— 

" Among this poor^ folke, there dwelt a man. 
Which that was holden poorest of them all ; 
But the highe Grod sometime senden can 
His grace unto a litel ox^s stall" 
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intelligence ? The Scripture says that she was humble ; and that 
He, though her son, was also her God." "Joseph likewise 
worshipped Him," says the same author, " after which he 
stripped the ass of his saddle, and, separating the pillion &om 
it, placed it near the manger for the Blessed Virgin to sit upon; 
but she, seating herself near the manger, made use of that homely 
cushion only for support. In this posture our Lady remained 
some time immovable, gazing on the manger; her looks and 
affections all absorbed in her dearest Son." 

In the directions for painting the Nativity given by the Byzan- 
tine Masters, there are included nearly all the other well-known 
characteristics which are to be found in this Illumination in the 
finest manuscripts of the Fourteenth and Fifteenth centuries. The 
scene is directed to be a cave or grotto ; " within which, on the 
right hand is to be depicted the Virgin Mary kneeling ; and on 
the left St. Joseph, also on his knees, having his hands crossed 
over his breast. Jesus Christ, in the form of a little infant 
wrapped in swathing bands, is laid in the manger by his mother ; 
and behind it are the ox and the ass looking down upon Him. In 
the background, beyond Joseph and the Holy Virgin, are to be 
painted the shepherds holding their staves, looking at Christ with 
wonder ; and outside the grotto are the flocks and the other shep- 
herds, one of whom is playing on a flute. This instrument, 
however, is almost invariably drawn as the mediaval Italian goat- 
skin bag-pipe. The other shepherds are to be looking upwards 
with fear, and above is an angel blessing them. On the other side 
of the picture are to be shewn the Magi, on horseback and dressed 
in royal robes, looking at the star.'^ Above the grotto is to be a 
host of angels, bearing a label, having on it the words *' Glory to 

*• In the East, as M. Didron rightly observes, the Nativity is always considered 
to have taken place in a cave, or grotto, but in the West the scene is a poor cottage, or 
a stable with a thatched roof. The authority for the cave was no doubt the spurious 
Gospel called Protevangelion, attributed to St. James the Less, which is reported to 
have been received as canonical by the Greek Church. 

^f From the peculiar manner in which this picture is ordered to be arranged for 
painting, it seems almost certain that the directions were intended for the decoration of a 
TVipiicon* In these portable altar-pieces, specimens of which are yet remaining,' the 
Nativity formed the central subject ; the Holy Family occupying the right hand leaf^ and 
the Adoration of the Magi the left.- 
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God in the highest : Peace on earth : Goodwill towards Men" A 
divine radiance descends from above on the head of the Infant ; and, 
in the Miniatures of MedisBval Illnminated Manuscripts, these rays 
are usually represented streaming through the broken roof op a 
dilapidated window. 

Fifth Large Miniature, Thb Angblb appbaring to the 
Shbphbrds. Neither Buenaventura nor the Byzantine Guide to 
Painting, treat of this event separately from The Nativity, 

Sixth Large Miniature. The Offering of thb Magi. The 
medisBval Greek Painters direct that the scene of this very 
favourite and splendid subject should be a house, in which the 
Blessed Virgin is seated, holding the Divine Child, and having 
the Three Kings before her, presenting their gifts in golden 
coflFers. One of them, Jasper, is to be painted as an aged man 
with a large beard, kneeliug in front, offeriug his present with one 
hand and holding his crown in the other. The second King, 
MelchioTy has very little beard ; and the third, Balthazar ^ who is 
usually represented as an jEthiop, has none at all : they all most 
steadfastly look towards the Infant Christ ; behind whom appears 
Joseph near the Holy Virgin, wrapt in admiration. Outside the 
grotto is a young man holding three horses by the bridles : and 
in the distance, on a mountain, are to be painted the Three Magi 
returning, having an angel going before them and shewing them 
the road (because, says St. Matthew) " being warned of God in a 
dream that they should not return to Herod, they departed into 
their own country another way'* The incidents last mentioned 
are not often to be found represented in illuminations ; but in one 
remarkably fine manuscript, there is a large group introduced into 
the border, representing two servants with horses and a camel 
laden with the treasures of the Magi. In Buonaventura's illustra- 
tive Meditations on the Epiphany of Christ, the scene is still 
farther illustrated in the following extract : 

" The Three Kings being come to Bethlehem, with a great mul- 
titude of people and a noble retinue, stopped as the star directed 
them at the little shed in which our Lord Jesus was bom. The 
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Blessed Virgin hears a confdsed noise of people at the door, and 
hastily catches up the Divine Child. At the same instant the 
Three Kings enter the little dwelling, fall on their knees, and 
worehip the Child Jesus, their Lord, with all reverence: they 
honour Him as their King, and they worship Him as their God. — 
And now they begin to converse with the holy Virgin, and to ask 
many questions concerning her. beloved Son ; which they might 
do either by the help of an interpreter, or of themselves, since 
they were men of great learning, and perhaps versed in the 
Hebrew language. They enquire of her the particular circum- 
stances relating to the wondrous Infant : she tells them all, and 
they readily believe all that she teUs them. — ^At length, full of 
joy and consolation, they open their coffers; and, spreading a 
carpet at the feet of our Lord Jesus, kneel down before Him, and 
devoutly offer to Him gold, frankincense, and myrrh : of which 
the gold far exceeded the rest in abundance. For had their 
offerings been but small, and of little value, they needed not to 
have ' opened their treasures,' as the Gospel says they did ; since 
more scanty and insignilScant gifts might have been easily con- 
veyed by the hands of their attendants. Then they reverently 
cast themselves on the ground, and devoutly kissed His sacred 
feet. And why may we not piously imagine, that the Blessed 
Infant, full of Divine wisdom, the more to comfort them and settle 
their affections on Himself, stretched out His little hand for them 
to kiss and blessed them with it? After this they bowed them- 
selves once more ; and, then, taking their leave, they retired with 
joyous and peaceful hearts, and returned by another way into their 
own country." 

The spiritual significancy of the gifts presented by the Magi, 
has probably received more attention and illustration than the 
act of oblation; and the Eev. Alban Butler, who may always 
be referred to as one of the most discreet and sober of Boman- 
Catholic historians, thus explarns the meaning of " The Wise Men's 
Offering." " The Magi, pursuant to the custom of the Eastern 
nations, where the persons of great princes are not to be ap- 
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preached without presents,^ oflfer to Jesns, as a token of homage, 
the richest produce which their countries aflEbrded ; gold, frankin- 
cense, and myrrh. Gold, as an acknowledgment of His Regal 
power : Frankincense, as a confession of His Godhead : and 
Myrrh, as a testimony that He was become Man for the Redemp- 
tion of the world. But their far more acceptable presents were 
the holy sentiments and affections of their souls. Their fervent 
charity was signified by the gold ; their devotion was figured by 
the frankincense ; and their unreserved sacrifice of themselves by 
mortification was represented by the myrrh. The Divine King, 
no doubt, repaid their generosity by favours of a much greater 
excellency — even by the spiritual gifts of His grace." ^ 

Seventh Large Miniature — The Peesbntation in the Temple. 
The ceremony of the Purification of the Blessed Virgin, is also 
comprised in the event exhibited in this painting ; and the com- 
position is almost uniformly arranged after one established design, 
which seems to have been derived out of the rules laid down for 
representing the subject by the early Greek Masters. The picture 
consists of Mary presenting her Divine Child to the high-priest, 
who receives Him at or on a small altar, or table, covered with a 
white cloth, and surmounted by a tent-like cupola, which is fre- 
quently fringed and embroidered with gold ; the scene being a 
stately mediaeval church. Beside the Virgin, there are also some 
other persons assembled round the altar : a young female attendant 
is commonly drawn kneeling behind her; and Simeon and the 
prophetess Anna may generally be recognised. Joseph, however, 
may always be identified. He is occasionally painted bearing a 
taper, as the other persons do; anticipating as it were the future 
feast of Candlemas;** but in general he carries a small cage or 

^ ' The author of the above passage no doubt had in his mind the direction of Israel to 
his sons for their second jonmey into Egypt : — " Take of the best fruits of the land in 
your vessels, and carry down presents to the man ; a little balm and honey, and storaz; 
myrrh, turpentine, and almonds." Genesis xliii. 11. Douay Translation. 

^' Lives of the Saints, Vol. I. Jan. VI. The most elaborate and copious remarks on 
the spiritual significations of the gifts of the Magi, will be found in The Golden Legend 
of Jacobus De Voragine, compiled from patristical authorities, in the section relating to 
the Epiphany. * 

'® In the Greek Guide to Painting this subject is entitled Candlemas. It is there 
directed that a golden vessel of incense shall be placed on the altar; which is sometimes 
to be found in illuminations also. 
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basket containing the " two turtle-doves or two young pigeons," 
which were to be the redemption-offering for a first-bom child, if 
the mother were " not able to bring a lamb."^* The Meditations of 
Buonaventura on the whole of this ceremony, are minutely descrip- 
tive of every person present at it and of every act performed ; but 
they do not supply any additional features to the scene for pictorial 
representation. 

Eighth Large Miniature — ^Thb Flight into Egypt. Buona- 
ventura commences his descriptive Meditations on this event, 
by stating that when Joseph was commanded in a dream to 
*' take the young child and his mother and flee into Egypt," that 
he arose from his sleep, aroused the Blessed Virgin, and acquainted 
her with the Angel's warning. She, suddenly starting up, proposed 
setting off without a moment's delay : — and accordingly they set 
out with Him that very night, by a private way toward Egypt." 
He does not describe the journey as it is usually pictorially repre- 
sented, nor even indicate that Mary and Joseph still possessed the 
ass which they brought with them from Jerusalem to Bethlehem ; 
though the mediaeval illuminations and earliest paintings uni- 
formly represent her riding with the Infant Jesus in her arms, the 
animal being led by Joseph, His description implies rather that 
they travelled on foot. " In this journey," says the pious Author, 
'* He was carried by a tender mother in her earliest youth, and by 
Bt. Joseph, a feeble old man, through a rough, wild, dreary, 
pathless, unfrequented, tedious line of road, into Egypt: a journey 
which requires a fortnight for a courier to perform, travelling 
post; but which they, perhaps, were two months or more in 
effecting. For, if we credit tradition, they crossed the desert in 
which the children of Israel wandered forty years. I will not 
give you any particulars of that which happened to them on their 
way, because the accounts are very doubtful. Upon their entrance 
into Egypt, all the idols in the country fell into pieces, as it had 
been foretold by Isaiah.® They travelled as far as Heliopolis, and 

*^ Lemiicus xii. 8. 8. Luke ii. 24. 

** "Behold the Lord rideth upon a swift doud^ and shall come into Egypt: and the 
idols of Egypt shall be moved at His presence, and the heart of Egypt shall melt in the 
midst of it." Jtaiah xix. 1. 
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there, renting a Bmall cottage, they dwelt as poor, indigenti and 
homeless strangers." The Byzantine Guide to Painting directs 
that the Flight into Egypt should consist of a mountain-Bcene, 
through which is travelling the Holy Virgin with the Infant, seated 
on an ass, and looking back towards Joseph, who carries his 
mantle on a staflf over his shoulder. Before them is a city, in 
which the idols are falling down below the walls. Though the 
apocryphal-legends relating the fall of the idols on the entrance 
of Christ into Egypt were very generally known, the event is not 
often to be found introduced into the miniatures of this subject in 
illuminated manuscripts ; but in one small Flemish book of 
Hours, in the back-ground of the painting representing the Flight 
into Egypt, there appears an armed figure broken in two, falling 
from the top of a column. The journey in these pictures is 
usually delineated as taking place by day; but sometimes the 
scene is evidently intended to be regarded as night, by the sky 
being studded with gold stars. 



These Eight Miniatures constitute the principal series of those 
illustrations which are contained in most of the Illuminated Manu- 
scripts of Hours and Offices executed in the Fifteenth century, 
designed after a fixed conventional style of composition : and the 
formula for depicting them may be traced to Buonaventura and the 
Byzantine Ghiide to Painting. In the other great subjects occur- 
ring in those volumes, the same kind of systematic arrangement 
is also to be recognised ; and, though similar directions for 
drawing them do not appear in the usual authorities, it is quite 
possible that such instructions may yet be extant, in some manual 
of Sacred Art not at present known. This established order of 
composition may be most particularly observed, in the miniatures 
representing the Coronation of the Virgin, which precedes the 
Devotions for Gompletorium ; the Repentance of David, prefixed 
to the Penitential Psalms ; and the Descent of the Holy Spirit, which 
is placed before the Offidum Sancti Spiritus. These Illuminations 
are generally treated with an almost unvarying uniformity of 
arrangement. 

But perhaps the most remarkable examples of the similarity 

D 
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arifiing out of the observance of establislied rules for painting a 
saored subject^ are to be seen in the extreme similarity of manner 
in which Eubens and Vandyke have represented the Taking Down 
from, the Cross : and Raffaelle the sorrows of the Mater Dolorosa, 
when the sacred body was laid upon the ground ; a composition 
which is generally known by the name of La Pieta, The whole 
grouping of these pictures, and especially the disposition of the 
several persons engaged, seem to be indisputably attributable to the 
traditional description of Buenaventura ; and, possibly, to similar 
acknowledged authorities, by which the motif or the ordonnance of 
those paintings was directed. In the following paragraph is con- 
tained Mr. Oakley's version of Buenaventura's description of the 
Taking Down fipom the Cross the Body of the Saviour ; and it 
almost seems to have been intended as a guide to the painters of this 
subject for all ages. '* Do you now attend, as I have directed you 
in many places, diligently and fixedly, to the manner of Taking 
Down the Sacred Body. They place two ladders, one against 
each arm of the cross. Joseph goes up the ladder on the right 
side, and tries hard to draw out the nail &om His hand. But this 
it is difficult to do, for the nail is thick and long, and strongly 
fixed in the wood ; and, without violently bruising the hand of 
our Lord, it does not seem as if it could be effected. But there is 
no rude violence in the act, for he does it in a loyal spirit; and it 
is thus that our Lord graciously receives it. As soon as it is 
drawn out, John makes a sign to Joseph that he should hand the 
nail to him, that our Lady might not see it. Then Nicodemus 
drew out the other nail fix)m the left hand, and, in like maimer 
gives it to John. Then Nicodemus came down, and proceeded to 
draw out the nail which fastened the feet. Joseph, in the mean- 
while supported the body of our Lord: happy Joseph! who 
enjoyed the privilege of thus embracing our Lord*s body. Then 
our Lady reverently took the right hand as it hung down, and 
presses it to her mouth : she gazes upon it and kisses it with 
floods of tears and dolorous sighs. As soon as Joseph had drawn 
out the nail which fastened the feet, within a while he came down ; 
and, then, they all receive the body of our Lord on the ground. 
Our Lady receives the sacred head into her bosom ; and Magda- 
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lene the feet, at which she had formerly found such grace. The 
others stand round : and all make great lamentation over Him : 
for they all mourn for Him in the greatest bitterness ; — *' as one 
that moumeth for his only son." 

The directions for painting these solemn subjects which are 
contained in the ancient Byzantine Guide, though shorter in 
extent and less eloquent in language, are equally minute in descrip- 
tion, and nearly identical in those details which make up the 
arrangement of a picture. 

It will probably now be understood, from even these brief and 
imperfect notices of the system of religious rules which guided 
the old painters of Sacred subjects, of the very powerful influence 
which that system must have possessed over Early Christian Art, 
and of the high value which must have been attributed to it by 
the mediflBval artists. "Whilst the practice of Illumination was 
confined to monasteries, it is probable that the Meditations of 
Buonaventura formed the usual directory of the painters of manu- 
scripts; and those who designed after that work, silently and 
unwittingly prepared the way for the development of some of the 
most splendid productions of the greatest masters of a later time, 
which were still composed on the same ancient principles. As, 
however, the Arts of Design were originally employed for the 
service of Religion ; so the Fine Arts were in their infancy em- 
ployed almost solely for the decoration of ecclesiastical edifices, 
vestments, vessels, and furniture, with appropriate representations 
of the personages or the events recorded in the Holy*Scriptures. 
Now, though these delineations did not require inspired talent, yet 
some kind of limitation and direction appeared to be waited ; and 
some rules seem to have been issued at a very early period. The 
proper manner of representing the human figure of our LoM, is 
reported to have been one of the first subjects of consideration 
with the highest eijclesiastical authorities in connection with 
Christian Art : the question being whether Christ should be drawn 
in the form of humiliation described by Isaiah or as an ordinary 
man. The decision was that the latter should be taken for the 
usual type; and, it is probable, that in the same way, other 
authorised rules for the pictorial treating of Sacred subjects may 

d2 
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have been transmitted and recorded. By tradition, real and ficti- 
tious ; by revelations, assumed, or merely delusive ; and, possibly, 
by some genuine and ecclesiastical ordinance8,-^a code of esta- 
blished practice was gradually composed ; which at length became 
a copious and universal directory for all such painters as were 
employed in the decoration' of churches or religious-houses. If 
these conjectures be accurate, there wiU not be any difficulty in 
comprehending the high value which even the Modem Greek 
Artists set on their l&giMinU rris Hcoy^f ixij;, or Guide to Painting. 
In illustrating this very curious portion of the history of the 
FiQe-Arts, M. Didron states that he in vain solicited Father 
Macarios, one of the best painters of the country, to sell him 
this volume. The book of his Art, he says, " was suspended 
in his painting-room, and two of his pupils read from it aloud to 
those who were at work." M. Didron had also endeavoured to per- 
suade Father Joasaph to part with his manuscript copy ; " for the 
securing of which," he continues, '' I ims prepared to make any 
sacrifice. But Joasaph answered that if he were to deprive 
himself of this book, he could never hereafter execute any work 
of Art : and, in losing his Guide, he would lose his skill, his eyes, 
and his hands ; he could paint no more, nor even see that which 
he had already painted." 

In concluding this subject it may be observed, tliat without 
attributing any undue importance to these canons for the regula- 
tion of Sacred Art, they may safely be regarded as having 
provided for such an orderly and an inteUigible manner of repre- 
senting the events and personages of the Holy Scriptures, as even 
the most^fted and eminent Painters of later times adhered to in 
design and principle, whilst they improved all the other features 
of their pictures^to the highest degree of perfection. 

Having thus exhibited a method in which Illuminated Manu- 
scripts may be bibliographically collated and described, with the 
materials required for the operation, the concluding section of this 
tract consists of a Descriptive Catalogue of a very fine series of 
such volumes, in which the proposed system is illustrated by a 
variety of interesting examples. 
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VI. 

A BIBLIOGRAPHICAL DESCRIPTION 

or X sums ot 

ILLUMINATED MANUSCRIPTS 

OF THB 

FIFTEENTH SIXTEENTH AND SEVENTEENTH 

CENTUEIES 
ILLUSTRATIVE OF THE PREVIOUS SYSTEM OF COLLATION. 



I. Thb Lyf ani> Miraclbs of Sbynt Katbrynb, Viroynb and 
Hartir. 64 Leaves. Large Square Octavo. 

An English Maniucript, fitirly copied on veUnm in a small Gothic Cnrsive letter of the 
ewlier part of the Fifteenth century, but very closely resembling the types of Cazton. It 
is decorated with Rubrics, Paragraphs, and some Illaminated Initial-letters; in all which 
it is so very similar to the Manuscript of Lydgate's Life and Miracles of St. Edmund 
presented to Henr^ VI. at St. Edmundsbury Abbey in A.D. 1433,— as to lead to the 
oondusion that this volume also is of the same age and place. It was sold with the 
Library of John Towneley, Esq. in June 1814, to T. Triphook, for JSll lis. Bound in 
blue morocco by C. Kalthoeber. 

CollatUm. 

A Sehort Proloog in to pe Lfgf and Martirdom qf Seyni Kaieryne Vtrgyne and 
Martir, Title in red, with a branched and flowoed initial extending over the top and 
side margins. 2 pages. 

Here endyth the prolog and 9uynglp folewen the chapitree in to ye eayd lyf. In red 
— fol. Ib-Sb. 

Here enden the chapitrei. And begynneth hir lyf. Of the proaenitotari qf Seynt 
kateryn and how ehe was qf ye Empoure blood qf Rome. Cap. j. In red, fol. 3b. 

The Lite eictends to Chapter xxx. fol. 62b; after which the n>llowing Rubric is written 
at the top of the recto of fol. 63. 

Here endeth the lyf and nuurtdom and myraelet qf Seynt hatyn virgyn and martir. 

Them follows an Epilogue on the lessons to be learned from the life, with a Prayer, or 
rather a Hymn, in rhyming Latin verse. 

On folio 63b the Prayer occurs in Latin, after which are Translations of the Hymn and 
Prayer into English; with the word Explicit at the end of the latter in red, on fol. 64a. 

II. UojiM Bbatjb Marijb Viroinis aliaqub Officia, cum Calbn- 
OARio. 160 Leaves. Large Square Octavo. 

A French Manuscript written on verv fine Vellum, in a Gothic Minuscule character of 
the middle of the Fifteenth century. Illuminated witii fine bordera of cilded leaves and 
coloured foliage and flowers, and initial-letters. It has also Thirteen large Miniatures, 
and Three smaller; some of which are very finely painted. Bound by C. Lewis in dark 
green morocco; with the arms of Webster impressed on the sides. 

Collation. 

I. Ths Calbndar written in gold, crimson, and asure : the Initialee Kalendarum 
illuminated for each month, and the outer margins ornamented with borders. 12 Leaves. 

II. The Lessons. Fol. 13a. Initium Sancti EvangelH— Secundum Johannem c i. 
1-14. I. Large Miniature of St. John writing the first words of his gospel on a roll. 
He is seated beneath a high rock in an island, and is attended by an eaide holding his 
penner and inkhom. The Dorder is broad, and richly filled witii coloured flowers, foliage, 
gilded leaves, and delicate pen-tracery ; and there is an inner border of strawbenies and 
lowers on a gold ground. The ordinary pages have external borders only. 

Fol. 14b. Idem^Secundum Lueam c. i. 2&-38. 
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Fol. 15b. Jdem—Secumdum MattAeum c. ii. 1-12. 
Fol. 17a. Idem — Secundum Marcum — c. xvi. 14-20. 

III. O&ATiONES. Fol. 18a. Oratio—"I>omine Jhemt Chritterenieere"-^ 

Folio 18b. Oratio devota ad Mariam Virginem,—" Obeecro Ti Domina iocra,'* 
Broad border on three sides of the page, with an historiated Initial O, endoaing a toire 
of the Madonna and Infant sitting beneath a canopyi and a small angel kneeling in nont 
offering a flower. 

Fol. 22b. Border on three sides with large ornamental Initial, at the Prvyer " 
Intemerata," 

IV. Fol. 27a. HoBiB Beatjb MARiiB Viroinis. Ad Matutinum, II. Large 
Miniature— the Annunciation, within a fall border of coloured foliage, fimits, and flowers : 
with gilded leaves and pen-tracery, and an interior border and large Initial D on a gold 
ground. 

v. Fol. 49a. Idem— Ad Laudee. III. Large Miniature— The Visitation of Mary to 
Elizabeth : an angel in a red stole carrying the Virgin's casket instead of the handmaid 
usually depicted in this subject. Full borders and initial as before. 

VI. Fol. 60a. Idem-Ad Primam. IV. Large Miniature of the Nutinty, within fall 
borders and with a large initial as before. 

VII. Fol. 65a. Idem— Ad Terciam, V. Large Miniature of the Angel appearing 
to two Shepherds : within full borders, and with a large initial. On a scroU held by the 
angel is the unusual inscription " Puer natue e$t" 

VIII. Fol. 69b. Idem—Ad Sextam. VI. Large Mmiature— The Offering of the Three 
Kings (very finely painted) : within full borders with a large initial D, as before. 

IX. Fol. 73b. Idem— Ad Nonam. VII. Large Miniature-H;he Presentation of Christ 
in the Temple. A young female kneeling behind the Virgin, with a lighted taper and two 
doves in a basket. Full borders and hirge initial as before. 

X. Fol. 78a. Idem— Ad Vesperas. VIII. Large Miniature— The Flight into Egypt 
by night (very car^ully paintedj. Full borders and large initial. 

XI. Fol. 85a. Idem — Ad Completorium, IX. Large Sfiniature. — The Virgin kneeling 
before the Almighty, represented as an Emperor sitting on a throne beneatn a canopy. 
An angel is pUtcing a crown on the head of the Virgin. C^^*9 painting is not so 
excellent as several others in the present volume, but it is a subiect which is frequently 
cut out qf manuscripts, or not represented). Full borders and large initial. 

XII. OEPTEM PsALMi Penitbntialss. Fol. 91a. X. Large Miniature of David 
kneelmg under a canopy, before a lectum with books and a penner and inkhom, in the 
court of his palace. Full borders and large initial. 

XIII. The Litany. Fol. 102b. External border only. 

XIV. HoRiE Sanctjb Crucis. Fol. 109a. XI. Large Miniature— ^e Crucifixum. 
Full borders and large initial. 

XV. HoRJS Spiritus Sancti. Fol. 112b. XII. Large Mmiature— the Descent of 
the Holy Spirit. Full borders and large initial. 

XVI. SsauiTUR Officium Defunctorum. FoL 116. XIII. Large Miniature of 
the Interment of a body wrapped in a winding-sheet, in a grave in a Durial-plaoe. A 
group of priests is at the grave, chauntin^ and sprinkling the body, and a number of 
mourners on the left hand. Above them is an angel carrying the soul in the form of a 
child, to the Almighty in the clouds. Full borders and initial. 

XVII. SuFFRAGiA Sanctorum et Sanctarum. Fol. 158b. De Sancto SebaS' 
tiano Martyre — Antiphon, Small Miniature of the Martyrdom of St. Sebastian^ 
indented in the text, within a border on three sides of the page. 

Fol. 159a. De Sancta Maraareta — Antiphon, SmaU Miniature of St. Margaret's con- 
flict with the dragon, indented in the text, within a border on three sides of the page. 

XVIII. Fol. 160a. Unum Crede Deum—Nec Jures Vana per Ipsum—Sabbata Sanctis 
fices—Et Venerare Parentes^Non sis Occisor, Fur, Mechiis, Testis Iniquus—Alterius 

Nuptam, resque caveto suas, 

III. B.ORM BeATA MARIiB ViRGINIS ALIAQUS OfFICIA, CUM CaLKN- 

DARio. 160 Leaves. Large Square Octavo. 

A French Manuscript written on fine stout vellum in large strong Gothic Minuscules of 
the middle of the Fifteenth century. Illuminated throughout with borders of pen-tracery 
with gilded leaves, and coloured flowers and foliage, and initial letters ; which, at the 
commencement of the several Hours, are very rich and beautifully painted. This volume 
is unfortunately extremely imperfect; and there remain onlv four of the series of large 
miniatures originally belonging to it, with Thirteen of the whole-length effigies of Saints 
attached to the suffrage-prayers at tiie end. All these drawings are executed with great 
pictorial skill, and are richly coloured and highly finished. The Calendiu* is however 
* " and is decorated with small square paintings of the Zodiacal Signs and the 
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oocapations of the several months, of great merit and beauty. On a leaf opposite the 
commencement appears the name of '^ Marie D, Suff, :'* intended for that of Mary 
Tudor, daiurhter of Henry VII., Queen-Dowager of France, and third wife of Charles 
Brandon, Fourth Duke of Saifolk, but it is no doubt a fictitious signature. Bound in 
crimson velyet. 

Collation, 

I. Fol. la. Thb Calendar, written in gold, azure, and crimson; with three-side 
borders, and small paintings of Uie figures of the Zodiac and employments of the months. 
24 Pages. 

II. Fol. la. HoBJE BeatjB MABiiB ViRoiNis. These Hours are yery im^rfect, and 
commence with the prayers for Lauds and the Large Miniature of the Visitation ; in 
which the Virgin appears with a book in her hand, attended by a female, who also carries 
a book, and a rosarr with a cross. The head of Joseph is shewn in the back-ground, and 
beyond are two hiUs with a dty at a distance between them : a yery rich glory is painted 
at the uj^per part of the picture. Full border of gilded leaves, flowers, and foliage ; his- 
toriated in the outer marg^ with a wreath enclosing a figure of an angel playing on an 
ormn. 39 Pages of manuscript succeeding. 

Fol. 20b. Idem Qfficium, A Prime, LaxgQ Miniature of the Nativity. Within an 
enclosure of wicker-work, is a scarlet bed, with curtains and a large pillow, placed under 
the shed; the Infimt being laid in a basket on the floor, and the ox and ass breathing 
over him. Two shepherds with their staves are praying behind the enclosure, and Joseph 
is kneeling at the door. Above is the Holy Father in glory looking down and blessinsr. 
Full border as before, historiated with a wreath, containmg the figures of two shepherds 
directed by an angel. 18 Pages of manuscript succeeding. 

Fol. 30a. Historiated Initial O to the prayer " O Jntemerata : " a small whole-length 
figure of the Blessed Virgin weaving at a loom. 4 Pages. At the end A Laud^s, 

Fol. 37a. Imperfect at the beginning, commencing with Psalm xdii. 3, " Blevaveruni 
JIumina Domine/' extending to 34 Pages of manuscript. 

Fol. 53a. A Nonne. Large Miniature of the Presentation in the Temple. Full border 
as before, historiated with a wreath, containing a figure of an angel kneeling and pre- 
senting a taper, indicative ot the festival of the Purification, or Candlemas, being derived 
from the ancient ceremony represented in the illumination. 30 Pages of manuscript 
succeeding. 

Fol. G9a. Skptem Psalmi Penitentiaxes. Imperfect at the beginning, commencing 
with Psalm vi. 6, " Laboram in gemiiu meo," 23 Pages. 

Fol. 80b. TheLitant. 10 Fages. 

Fol. 86a. HoHiB Sanctjs Cbucis. Imperfect at the beginning, commencing with the 
prayer "Domine Jhesu Chri»te, Fili Dei vivi," 14 Paiges. 

Fol. 93a. Hon A db Sancto Spibitu. Imperfect at the beginning, commencing with 
Psalm dv. 30. "Emittee Spiritum Tuum et creabuntur." 12 Pages. 

Fol. 99a. Officium Defunctobum. Imperfect at the beginning, commencing with 
Psalm cxx. 5. and cxxi. "Levavi oculoe meoe** 88 Pages. 

Folio 143b. Lbs Quinze Jotes de Notbe Dame. Imperfect at the beginning, 
commencing with the Twelfth Joy ** au Jour de Pdquee" 3 rages. 

Fol. 144b. Lbs Sept REaoESTss a Notre Seioneub. Large Miniature of the Day 
of Judgment aiid General Resurrection. In the centre above is painted Jesus Christ 
sitting on a rainbow between two angels with trumpets; and in clouds below are the 
Blessed Virgin, St. John the Baptist, and two other saints kneeling. Between these 
groups, standing on the ground, is St. Michael weighing souls in a balance, and with a 
crosier beating away a fiend who is dragging down one of the scales. In front are three 
bodies rising from their graves. Within a ^ and rich double border, historiated with a 
medallion containing the figure of an angel loieeling and supporting a cross. The whole 
of this illuminated page is well executed and very splendid. There are only five pages 
of these devotions remaining in this manuscript. 

Fol. 147a. SuFFRAGiA Sanctorum et Sanctarum. Imperfect at the commence- 
ment beginning with the dose of a prayer. Then follows another, De Saint Chrietoite, 
.with a small square miniature indented into the text, of tLe saint carrying the Innnt 
Christ over a ford by night* lighted by a hermit with a lanthom at the door of his cell. 

Fol. 148a. De Saint Sebastien. Small Miniature of his Martyrdom. 3 Pages. 

Fol. 149b. De Saint Laurens, Small Miniature of the Saint dressed in a rich oope 
and stole, with an open book and a gridiron. 2 Pages. 

Fol. 160a. Saint Coeme, Saint Damian. Small Miniature of the Saints holding 
spatulse and vessels of ointment, with a child having its arm in a sling standing between 
them. 2 Pages, ending on Fol. 150b with the title De Saint Nicholas, but all the rest is • 
wanting. 

Fol. 151a. Imperfect at the commencement, beginning with the close of a prayer to 
St. Martin. De Saint Antkoins, Small Miniature of the hermit holding his crutch and 
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an open book, standing by a fire with his swine. On the right thonlder of his red mantle 
is a blue cross Tan. 2 Pages. 

Fol. 152a. De Saint Fiacre. Small lliniatiire of the Saint, wetaring a red stole, with a 
penner and inkhom at his side, holding an open book and a spade. 1 Page. 

Yo\. \b2\i, Saincte Katherine. Small Miniature of her Martyrdom. 2 Pages. 

Fol. 153b. Saincie Margarite* Small Miniature of the Saint's encounter with the 
dragon. 1 Page. 

Fol. 154a. De Saincie G^hMeve, Small Miniature of the Saint holding an open book 
and a taper which a fiend is trying to blow out and an angel is re-lighting. 2 Pages. 

Fol. 154b. De Saincie Agnee, Small Miniature of the Saint seated, with a palni- 
branch and a lamb. 1 Page. 

Fol. 155a. De Saincie Appoline. Small Miniature of the Saint bound to a pillar, 
having her teeth taken out. 2 Pages. On Fol. 155b. is the title De Saincie Anne, but 
all the rest is wanting. 

Fol. 156a. Imperfect at the commencement, beginning with part of the prayers for 
Mary Magdalene. 1 Page. 

Fol. 15bb. De Tout Saint. SmaU Miniature of Christ and the Blessed Virgin crowned 
and seated on a throne surrounded by a number of Saints of Tarious ranks and orders, the 
back being filled up with many others painted on a gold ground. 3 Pages. 

Fol. 158a. "Saini Gregore, Pope de Rome, donna le pardon de rome a iout eeuls qui 
detfoiemeni dironi V . Jbit Paier Notter ei Ave Maria devani eetie Figure : ei depuit 
zl^ Papet ei xlvj Evetquet yoni adioutie viq c. ant, yij m. ei id.Jourt de pardon." 
SmaU Miniature of the Vision of St. Gregory, very minutely and beautifully painted. 
2 Pages. 

IV. HoiLs BsATiB MARiiB ViROiNis ALiAQUB Officia : cum Calendatio. 
183 Leaves. Medium Square Octavo. 

I^^Hi C©{ /. A French Manuscript, written on verv delicate vellum, in Gothic Minuscules, of the 

middle of the Fifteenth century ; with Catch-words inserted in the proper places, in 
gatherings of eight leaves. It is decorated in the most finished style of the period, — and 
was possibly painted by Flemish artists at Paris; and it contains a Calendar, very finely 
historiated with Miniatures introduced into the borders, of the Zodiacal- Signs, rural 
subjects, and effigies of the Saints;— with gilded leaves and coloured branches and flowers. 
In this volume there are likewise Eleven Large Miniatures of very great excellence ; 
several of which are surrounded by broad and beautiful borders, additionally ornamented 
with Historiated Initial-letters and groups of figures relating to the paintings. Bound in 
old French green morocco, and lettered *'Heuret Manutcriit du XVteme Steele, de 
la grande beauii.'* 

Collaiion. 

I. The Calendar, written in gold, azure, and crimson letters ; with large and fine 
Kalendarial Initials. Illuminated willi full borders, Historiated with Bliniatures of the 
subjects appropriate to the Calendar as described on page 9. 

II. The Lessons from the Gospels. Fol. 13a. Iniiium SancH Evangelij Secun- 
dum Johannem, 

Fol. 1 4a. Idem — Secundum Lucam. 
Fol. 15a. Idem— Secundum Maiiheum. 
Fol. 16a. Idem — Secundum Marcam. 

III. Orationbs. Fol. 176. Oraiio Ad Beaiam Mariam—*' Obseero Te, Domina 
tacra" 

Fol. 21b. Oraiio alia—*' Iniemeraia.** 

IV. Incipit HoRiB Beatjb Marijb Viroinis. Ad Maiutinum. Fol. 25a. I. 
Large Miniature — ^The Annunciation. In this exquisitely beautiful painting is repre- 
sented the whole traditionary life of the Blessed Virgin, as recorded in the spurious gospel 
known as " The Protevangelion.** The great subject to which the picture is devoted 
occupies the whole centre, and the scene represents the east end of a mediaeval church, 
intended for the altar in the temple. In the front of it are closed doors, and on the top 
are seven burning tapers with a canopy above them. The angel is dressed in a rich cope, 
kneeling, and holding a sceptre in one hand and in the other a scroll with the words " Ave 
gratia plena Dominus tecum." A remarkable feature in this painting is, that notwith- 
standing the very superior art which it exhibits, the Illuminator has actually drawn both 
the arms of the angel as issuing from the same side of his body. Mary is painted 
standing and holding a book in front of a seat of state, one of the curtains of which is 
drawn back by a small angel; and from her lips proceeds a scroll having the words 
"Ecce Ancilla Domini, fiat michi tecundum verbum iuum.** The architecture of the 
temple is carried on the beautiful border to this illumination; the domes, roofs, and 
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towers ooeupying the upper part> and the interiors of the chsmhers heing arranged down 
tiie sides ana heiow. in the left hand angle at the top, is a figure of the Almighty svr- 
roonded hy cherubim, sending forth a radiance with me Holy Spirit as a dore into the 
centre picture. Below it is the interior of the temple with the altar, where the high 
priest is rcgecting the lamb brought by Joachim, because he had no offspring. On the 
stairs leading down from the temple is Joachim seardiing the register m the tribes to 
ascertain if he only had been childless in Israel, Then follows in another chamber below 
the meeting of Joachim and Anna, after it had be^i revealed to him that he should have 
a child ; and in the next compartment is the Birth of the Virgin. The right hand border 
commences from beneath, with Joachim and Anna bringing Mary to the temple and 
setting her at the steps of the altar; which she is represented to have ascended, even 
as an infant, and to be received by the hiffh-priest. In a chamber above is the betrothing 
of Mary and Joseph, completing the bordfer of this verr fine illumination. The initial U 
is historiated with the figures of two angels singing firom a roll of music, which is so 
minutely painted as to euibit even the notes and some letters. 

V. Idem Officium—In Laudibus. Fol. 47a. II. Large lfinia/«re— The Visitation. 
The landscape representhig the hill-country very elaboratly and careAilly painted. 

VI. Idem Qffkhtm^Ad Primam. Fol. 58a. III. Large Miniature— The Nativity. 
Angels and shepherds praying round the bed; also angels above the shed with a scroll 
insmbed " Gloria in excelHe Deo" 

VII. Idem Officium. Ad Tertiam. Fol. 64a. IV. Large Miniaiwre— The Angels 
appearing to the Shepherds. Four Shepherds, one sitting on the ground with a bag- 
pipe and a dog bende him. The sky is of burnished gold, with a number of angels 
painted en Camaieu cPazur, holding a scroll inscribed " Gloria in Escelsie Deo." The 
landscape very carefully painted and finished. 

VIII. Idem Qfficium, Ad Sextam. Fol. 68b. V. Xof^e Afinlahcre— The Offering of 
the Wise Men. In the lower part of the border of tms very elegant illumination is 
introduced a very well drawn group of horses, with a camel, and two servants, iqipearing 
to have formed part of the caravan of the Magi. The Initial D is also historiated with the 
figure of a Shemierd looking up towards the painting. 

IX. Idem Qfficium. Ad Nonam. Fol. 72b. VI. Large Miniature— The Presentation 
in the Temple. The border of this illumination is historiated with a demi-gronp repre- 
senting Joseph, Mary, and the Holy Infimt, appearing to be coming up to the Temple out 
of the foliage at the lower angle on the left. In the historiated Initial D is a half-figure 
of a female bringing a cage containing two doves or pigeons. 

X. Idem QMcium. Ad Veijperae, Fol. 76b. VII. Large Miniature— The Flight 
into Egypt. In the very fine historiated border and initial of this painting, are introduced 
small groups of figures, representing Herod en<miring the time of the Birth of Christ, 
and sending out a soldier to slay the Infimts of Bethlehem ; with the Slaughter of the 
Innocents. The text which follows this painting, consists of about seven leaves of the 
Devotions for Vespers and Four of those for Compline. 

XI. Idem Qfikium, Ad Completorium,—Vou 84a. About Two Leaves appear to 
be wanting ; with the usual Eighth Large Mniature— The Coronation of the Virgin. 

XII. Sbptem Psalmi Penitentiales. Fol. 88a. VIII. Large Miniature of David 
praying to God, who is represented as appearin|f to him under a canopy surrounded by 
cherubim. In a fall border, partly historiated; in which are introduced groups of David 
lookmg at Bathsheba whilst bathing. 

XIII. The Litany Fol. 100b. 

XIV. HoBja Sanctje Crucis. FoL I05b. IX. Large Miniature— The Crucifixion. 
One of the Rulers of the Jews is represented standing beside the cross with the Centu- 
rion, and holding a scroll inscribed with the words " VereJUliue Dey erat" In the 
full historiated border are introduced groups of the Betrayal of Christ; of Pilate 
Washing his Hands before the Jews ; of the Scourging of Christ ; and of Jesus Bearing 
his Cross. In the Initial D are introduced the hidf-fiygures of two soldiers casting lots 
and quarreling for the holy vesture. 

Xv. HoKA Sancti Spiritus. Fol. II lb. X. Large Miniature— The Descent of 
the Holy Spirit. In the fall historiated border is introduced a representation of the 
Almighty surrounded by cherubim, sending down rays of light, with the Holy Dove on 
Christ when bdng baptised by St. John the Baptist; ben^^ which is a very graoeful 
figure of an anrel holding the garment of Jesus. The historiated initial D contains a 
figure of St. Luke writing his gospel. 

XVI. Officium Defunctorum. Fol. Il6b. 

XVII. Fol. 159b. Les Quinzb Jotss db nostbb Damb. There are two Leaves 
deficient in these Devotions, with the Large Miniature which is frequently prefixed to 
them. They commence with ihfi latter part of the Third Joy. , 

XVIII. Fol. 166a. Les Sept JElBauESTBS a nostbb Sbioneur. XI. Largn. 
Mimature--%t. Gfegorfs Vision of the Corpus Christi. The bleedinjjp body of Jesus 
Christ is represented niiiig from the sepulchre surrounded by cherubim, with angeu 
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bearing tha emblems of tiie Painon; two of them being introduced into the h Jit oii eted 
border. In front of the sepulchre is the Blessed Virgin^ and behind it is St. John : a head 
oif St. Gregory looldng upwards towards the vision is introduced into the initial D. These 
devotions terminate with a prayer " a la Vraye Croix," on the recto of the foorth leaf. 

XIX. SuFFKAoiA SANCTonaM BT Sanctaeum. lUuminated with half bordera only. 

De SanctiasifM Trinitate. FoL 170b. 

J)e Sancto Spiritu. De Sancte Oruce. Fol. 171a. D€ Pace. Fol. I71b. 

J)e Sancto Michaele. Fol. 172a. De Beata Maria. FoL 172b. 

De Sancto Johanne Baptieta. De Sanetie Petro et Paulo. Fol. 173a. 

De Sancto Andrea. Fol. 174a. De Saneto Johanne Evanpelista. Fd. 174b. 

De Sancto Jacobo. Fol. 175a. De Sancto D^onieio. Fol. 173b. 

De Sanctis Cosma et Damiano, Fol. 176a. De Saneto Lawentio. FoL 176b. 

De Sancto Sebaetiano. FoL 177a. 

De Saneto Stephana. FoL 178a. De Saneto Antonio. FoL 178b. 

De Sancto PiacHo. De Saneto Mauro, Fol. 179. 

De Saneto Maturino. Fol. 180a. 

De Sancto Leonardo. FoL 181a. De Saneta Anna. FoL 181b. 

De Beata Maria Magdalena, FoL 182a. De Saneta Katherina. Fd. 182b. 

De Saneta Margareta. Fd. 183. 

V. 'HOBJS GLORIOSiB BBMPBR YlROINlS MaRIJB ALIAQUB OpPICIA, 

SECUNDUM Ordinbm Cabthusiensem. 155 Leaves. Small Square Octavo. 

A small Manuscript written on very delicate VeUum, measuring 4f indies by 3|, in a 
Cursive Gothic Minuscule d^aracter of the middle of the Fifteenth century, and Ulumi- 
nated in the most finished style of the Flemish School of the time. It. contains Nine 
Large Miniatures, Three Histcviated Borders of great merit, Twdve Borders of flowers, 
birds, and insects, and one Architectural border. Oid binding of black hog-shin. 

Collation. 

FoL lb. Large Miniature I. The Sdutation--The bed-ehaniber of the Virgin : a fire 
on dogs in the fijre-place, with a pair of tongs beside it : and Mary kneeling at a short 
form. In front is a very small figure of a Carthusian Monk kneeling in prayer, in^cating 
that this Miniature is a Votiye Illumination. Full border of colourra flowers and insects, 
on a yellow ground. 

Fol. 2a. Incipiunt HortB glorioae semper Virginis MaritB Secundum Crdinem Car- 
thunensem. Et ad singulae Horae premittitur cum venia S'alutatio Angelica. (Ad 
Matutinum.) Inscription in red, within a full border as on the opposite page. Large rustic 
initial D. 31 Pages. 

FoL 17b. Full border of coloured flowers and insects with a peacock : half the page 
occupied by a square Miniature of the Visitation. 

Fol. 18a. Full border as opposite. Large rustic initid D. Ad Laudee. 27 Pages. 

FoL 31b. Large Miniature II. The Nativity : a small angel kneeling by the infant, 
and another on the roof of the shed. Two shepherds seen through a window in the back. 
Full border of coloured flowers, insects, and buxls. 

Fol. 32a. Full border as opposite. Large rustic initid D. 9 Pages. At the end 
Sequitur Mieee Qfficium. 

Fol. 36b. Full border representing a wa^-side shrine of the Vir|sin erected a^nst a 
leafless tree, with offerings suspended before it : at the foot a hermit m grey kneeUng and 
praying. Large rustic initial S. 14 Pages. At the end Sequitur Tertia. 

Fol. 43b. Large Miniature III. The Ang^l appearing to tiie Shepherds. Full 
border of coloured flowers and butterflies, with a caterpillar and a bird. 

FoL 44a. Sequitur Tertia. FuU border of flowers, strawberries, and butterflies. 
Large rustic initid D. 10 Pages. 

Fol. 48b. Full border of flowers and bu*ds, painted smaller and by another artist. 
Sequitur Sexta. 

Fol. 49a. Large Miniature IV. The Wise Men's Offering. The Vir^ seated on a 
throne under a canopy supported bjr angels. Full border of flowers and msects. Initid 
D. All the pdnting labonously finished, but executed in a smaller maimer and by an 
inferior hand. 11 Pages. At the end Sequitur Nona. 

Fol. 55b. Large Illumination V. The Presentation in the Temple : Joseph and the 
other persons carrying tapers : the Vir^ standing praying. Anna and Simeon behind 
the dtar. Full border of flowers and insects. 

FoL 56a. S'eo'm tor JVbna-yFull border as opposite.— Large rustic initid D. Both of 
these paffes hy tne first Illuminator^ 9 Pages . 

Fol. 60b. Full border of flowers and insects. 

Fol. 61a. Large Illumination VII. The Flight into Egypt : in the back-ground an 
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i4ol fBUinKfrom a ocdumii, in aUumon to a paaeage ooiitaiise4 in the Protiwingelum, stating 
that when the Infant Christ entered Egypt, all the idols of the ooontry fell to the ground. 
12 Pages. At the end Ad Completorium, 

Fol. 66b. Foil border representing groups of adoring angels in douds, painted in 
white on an azure ground. 

Fol. 67a. Large Miniature VIII. The Coronation of the Virgin. Architectural 
border, painted en Oamaieu ePor, Initial C. 8 Pages. 

Fol. 72a. SEauBMS Hymnus dioktub pbr totvm annvm auoTiniB ad pbimam 
'^"Jam lucis orto Mere*- 1 Page. 

Fol. 72b. Psalms to be recited in dailf services. 34 Pages. 

Fol. 89b. Omni die ad PHmam—Fide9 Athamuij. 7 Pages. 

Fol. 92b. Little Chapters and Versicles to be said daily— The Creed— The Confiteor, 
and Psalms and Devotions for special hours aod festiivals or holy-days. 100 Pages. 

Fol. 1 43b. Large Miniature IX. David praying to ike Almighty in the palaoe-ffarden. 
In the back-grofund a tower, with two persons m. the porch looking at the king : beyond 
are terraces with a hound and a peacock ; and in the distance a canal with swans and a 
barge on it. On one bank buildings, on the other a public park or garden. Full border 
of flowers, insects, and a bird, all very finely painted by the first Illuminator. 

Fol. 144a. SsaDUNTUR Septem Psai^mi Penitesttialbs, Secundum modum CarthU' 
9ianum, Full historiated border of the Resurrection of good and evil souls at the last day. 
On the right hand margin are angels bearing the good spirits to God in the i^pper part, on 
an azure ground : and below are evil spirito painted in red and crimson, on a dark purple 
back-ground. Painted by the same artist. 21 Pages. 

Fol. 154b, LiTAn IE : with illuminated initials only. 13 Pages. 

Fol. 161a. Incipiunt Vioiles Defunctobum Secundum Utum Carthutianum. 
80 Pages. 

Fol. 195b. SEauuNTUB Bbnbdictionbs MBKSiB (Secundum Uaum CarihunanumJ 
la Pages. 

VI. HoRiB SANCTiB Ckucb aliaqub Officia : CUM Calendabio. 196 
Leaves. Small Square Octavo. 

A small Flemish Manuscript of the latteir half of the Fifteenth century, 4f inches by 
3^, written in gothic Minuscules; and Illuminated with highly finished borders of 
flowers and insects, birds, animals, and monsters, all richly coloured and ornamented 
with gold. It contains likewise Twelve Large Miniatures, and Seventeen Historiated 
Initials enclosing the Effigies of Saints, prefixed to the several Commemorative Prayers 
at the close of ^e volume. Bound in morone velvet with clasps. 

Collation, 

I. The Calendab, written in red and black only and not illuminated. 24 Pages. 
The Lessons from the Gospels are not contained in this Manuscript. 

II. Fol. 13a. Htmnus. Ad Salutandum Beaiam Veronicam, Salve Sancta 
Fades, nostri Redemptoris, FuU border of coloured flowers with small monsters, and 
in the centre below the letters RR reversed and tied with a cordon. 

Fol. 15b. Large Miniature I. — The Crucifixion : on one side of the cross the Virgin 
fainting in the arms of St. John and Salome, and on the other Joseph of Arimathea and 
the centurion. Within a full border of flowers and monsters. 

III. Fol. 16a. Incipiunt Hoba db Sancta Cbucb : in a full border of flowers^ 
with a bird and two apes. 14 Pages. 

Fol. 23b. Large Miniature II.— The Descent of the Holy Spirit. The Blessed 
Virgin seated With a book open on her h^ in the midst of the disciples, in '' a large 
upper room," with a series of gattery-windows looking out on the right hand : another 
book, closed, is laid on the floor in the fore-gpound: in a full border of large leaves and 
branches, en Camaieu d*or, with grotesque ammals. 

IV. Fol. 24a. Incipiunt UoBiB db Sancto Spibitu : title in red m a full border of 
branches as opposite, with coloured birds. In the Initial D is a small marine monster^ 
and in the border above is a scroll with the wocds "Emitte Spiritum Tuum et crea- 
buntur,** (Psal. civ. 30.) 12 Pages. 

Fol. 30b. Large MinieUwe III. The Annunciation. The Virgin is represented 
kneeling by a bed with scarlet hangings ; beside which is a small table having on it a Dutch 
earthen-ware flower-pot containing three lilies. FuU border of branches and leases, and 
a large ape. On a scroll beneath are the words "Ave gratia plenfl, Dominus tecum.--!' 
Ecce Ancilla Domini, Jiat mihi secundum verbum tuum,** 

V. Fol. 31a. Incipiunt HoBJi Bbata Mabui Vibginis. Ad Matutintu. Title in 
red : full border of branches and leaves, with apes, as opposite : in the initial D a large 
bird. 21 Pages. 
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Fol. 42b. hutgt MkUatur9 IV.— The TidtafioiL Iffaiy and EHabeih mee(3nr in 
front of a large and stately Doteh oonntry-hoiue ; hw the door Joseph is seated in the 
back-ground : fall border of branches, with an oatri<a and two hoanos. 

Fol.43a. IdemQffieiwm^AdLtmdm. Fnllbordsr as opposite, with a grifin. 24Pagea. 

Fol. 55b. Large Miniaiure V.— The Nattfity. Interior of a rained stone bnilding: 
the Infant lying on the groond sormimded by glory : Joseph kneeling in the bade, and 
holding a piece of a taper which he is shading witii his hssid. At the door is a young 



female kneeling and pnmng; and abo?e are two anaels deaewiding as if singing dob • 
scroll. Foil border of flowers, frnit, and branches, m diagonal diTisioDS. 

Fol. &6a. Idem (memm—Ad Prhmm, Fall border as opposite. 8 F««es. 

Fol. 60b. Large JiMaiwre YI. The Anp^ appearing to the Shepherds, who are 
represented by four men and a female dancing in a drde: abore whom appears the 
angel holding a scroll inscribed "GVerJe im Eseeieii Dtor Fall border of branchea 



and leaves with grotesqoe monsters. 

Fol. 61a. Idem QgMmm^Ad Terciawt, Foil border as opposite. 9 Pages. 

Fol. 65b. Xar^s Iftiita/iirsyiL The Offering of the ICafl^. Foil border of branchea 
and leaves with monsters. 

Fol. 66a. Idem (Menm-^Ad Sestam. Foil border as opposite. 8 Pages. 

Fol. 70b. Large Mimature YIII. The Pkeseotatioa in the Temple. Foil border of 
branches and leaves^ with strawberries. 

Fol. 71a. Idem OjffMwm—Ad Ntmrnm. Foil border as opposite. 8 Pages. 

Fol. 75b. Large MnUaiwre IX. The Sbmghter of the Innocents. Grotesquely 
painted : King Herod on horseback in the back-groond. Fall border of branches and 
leaTes on crimson, with male and female sea-monsters; the fbrmer of whom are destroy- 
ing infimts. 

Fol. 76a. Idem Offiemm^Ad Vemroi, Fall border as opposite. 14 Pages. 

Fol. 83b. Large Bimiaiure X. The Flight into Egypt, in tiie back-groond is a 
nistic, reaping; and berond a party of soldiers in armoor on horseback. Foil border of 
branches and leaves with grotesooe figores. 

Fol. 84a. Idem OffUAum-'Ad Completorium. Foil border as opposite. 10 Pages. 

Fol. 80a. leti TVet Pealmi, cum euie AntipkotUi, dietmiur die MartU ei Vei^erie. 
8 Pages. Fol. 93a. leti Tree Pealmi, cum wie Aniiphomi, dUramtwr diebm Mercwi 
etSabbaii. 8 Pages. 

YI. Fol. 97a. Incipit Officivm Bkatm Makls Vi&ouna, qmod dieitwr per 
tohm Advenhu. 20 Pages. [The matter oocapying the last Eighteen leaves, is withoot 
any iUominations : it is written on coarser vellom and in paler mk than the rest of this 
manoscript, and is evidently of a later time. In the imtial-letters, also, the gold if 
painted only and not raised nor bornished.] 

Pol. 107b. Large Muuaiure XI. David praying in the ooort of his palace. Foil 
border of branches and leaves, with male and female sea- monsters. 

VII. Fol. lORa. Incipiunt Ssptsm Psalmi. Fall border as opposite. 22 Pages. 

VIII. Fol. 120a. Lbtanis. 13 Paiges, with illominated initials only. 

Fol. 127b. Large Mimaiure JUl. Christ Raising Lasaras. In this highly-fimahed 
little painting, Laiaros is drawn rising from a grave in the cemetery of a krge church. 
Fall border of branches, leaves, and grotesqoe monsters. 

IX. Fol. 128a. INCIPI17MT Vioilib Moktvobum . Foil border as opposite^ wiUi the 
words " Memento Mori " inscribed twice on a scroll above. 52 Pages. 

X. Fol. I56a. SuFFRAOiA Samctobum bt Sanctarum. Devota OraHo ad 
Beatam Mariant—" Obeeero Te Domina.'* Historiated Initial O containing figores of 
the Virgin sittinr beneath the cross, and sopporting the dead body of Christ, attended 
by St. John and Mary Magdalene. Half-border of brandies and leaves, with a grotesqoe 
figore of a Flemish friar. 9 Ptees. Fol. 160a. Devotieeima Oratio ad BeaHeeinum 
Vhrginem Mariam et Sanctum Jokamtem Evangelietam " O Intemeraia/' 5 Pages. 

Fol. 163a. Devota Oraiio ad Jkeeum Chrietum, Historiated Initial O, oontaming 
a figure of Christ represented as an infimt sitting on b cashion. Half border as before, 
with a bird. 4 Pages. 

Fol. 165a. Ad Saaeiieeimum Saeraaumium. Historiated Initial A endosfaig an altar 
with a Monstrance standing on it, and a carved reredos. Half border as before, with a 
ooloored bird having a woman's fkce, and dressed in a hat and feather. 4 Pages. 

Fol. 167a. Paeeto Dominie noetri Jhesu Chrieti, Seemndnm Jokannem EvangeUetam. 
Historiated Initial I. St. Gregory's Vision of Christ rising firom the sepolchre. Half 
border as before. 5 Pages. 

Fol. 169b. De Saneto Miehaeh Arehangeh, Historiated Initial P; St. Michael 
dressed in white, but armed with a sword and shield, cotting down Satan. Half border 
as before. 1 Page. 

Fol. 170a. Ad Proprium Anpelum, Historiated Initial S; a nan prayinc, having 
the Goardian Angel standing behind her. Half border as before, with a small i 
shooting with a bow. 2 Pages. 
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Fol. 171a. D» Skmeto Johmm% BapiMa. Hisfeorialed Initial It St Jolm hoUing 
the Holy Lamb : a rock, trees, and water, in the back-ground. Half border as before, 
with the figore of a jester dressed in bright scarlet, holding his bauble. 1 Psge. FoL 
171b. De Smuto Petro et Paulo. 1 Page. 

Fol. 172a. Memoria de Saneto Ckrut(^oro. Historiated Initial O; St. Christopher 
earryinff the Infimt Jesus o?er the ford. Half border as before, with a mermaid looking 
at herself in a mirror. 2 Pages. 

Fol. 173a. Oraiio de Smuto Seboitiano. Historiated Initial Oj the Martyrdom of 
St. Sebastian. Half border as before with a half human monster dressed in a hat and 
feathers. 2 Pages. 

Fol. 174a. Oratio de X MiUkt MartpHbue. Historiated Initial C ; the Martps cast 
down from rocks on spikes and iron forks. Half border of coloured flowers and straw- 
berries ; with a large oird baring a monster's head. 2 Pages. 

FoL 175a. Oratio de Saneto Adrimut, Historiated Imtial A; St. Adrian standmg in 
the ooort of a fortress dressed in armour, with a carnation robe as a martyr, holding a 
sword and the anril on which his limbs were cat off; a lion is lying down behind him. 
Half border of branches and leaves with a bird. 2 Pages. 

Fol. 176a. Memoria de Saneto Antkonio, Hist(mated Initial O; St. Anthony in a 
blue doak, standing in a talley resting on his staff, and attended bj his swine. Half 
border of flowers and strawberries, with a female monster holding a muror. 2 Pages. 

Fol. 177a. Oratio de Saneto Bocko. Historiated Initial O; St. Roche led by an 
Ang^ Half border of leaves and branches, with a bird baring an old human fSuse. 
2 Pages. 

f9. 178a. De Saneto Nieholao. Historiated Initial B; St. Nicholas restoring the 
Three Children from the salting-yat. Half border as before, with a female monster. 
2P^es. FoL 178b. De Saneta Catherina. 2 Pages. 

Fol. 179b. Conmemoratio de Saneta Barbara. Historiated Initial A; St. Barbara 
seated with a book in the court of a castie. Half border as before, with a small figure 
a monk terminating in a scarlet snail-shell holding a book. 2 Pages. Fol. 180b. De 
Saneta Maria Magdalene. 2 Pages. FoL 181a. De Saneta Margareta. 2 Pages. 

FoL 182a. Oratio de Saneta AppoUonia. Historiated Initial V ; St. Apollonia seated 
with a book, and holding a pair of forceps with one of her teeth which were beaten out 
in her martyrdom. Hau border as before, with a monster sounding a trumpet. 2 Pages. 

Fol. 183a. Memoria de Omnibue Saneiii. Historiated Initial S. Three lines of 
seats, in the hiffheat of which are the Holy Ftoiily with St. John; in the second the 
Ecclesiastical Orders, from the Pope downwards; and in the third the laity. Half 
border as before. 2 Pages. 

Fol. 184a. Ben Bedinghe ale men gaen wille ten Heleghen Saeramente. 2 Pages. 
Fol. 185a. Ben Oraeie naer datmen ontfanghen hefft dat Heleghen Saeramente. 



2Pfeges. 
f3. 181 



^ . 186a. " Si quie kabene tribulacionem, wl wmpertatem, eeja infirmitatem, out ei 
deteritne in via Dei, eeu in eareeret vel m qnalibet alia tribulatione fiuaeuniue^Si 
Triginta Diebme eonthme dimerit hone Onaionem 9equentem,-'eciat ipeo pro eerto, 
fuod Domtnue e»audi ; et eum ttc qnod ena tribnlaeio wrtetur in gaudium, et eontota^ 
eianem, ei leHtiam; eine pro ipeo eine pro alio diserit: et earn eompoeuit Bsatvs 
AuovsTiNUS." 6 Pages. 

Fol. 189b. Oraieon de fAme peekereeee pour obtenir pardon. 5 PAges. 

FoL 192a. AuUre pour impetrer eant/ et prudence. 3 Pages. 

Fol. 193b. Oraieon de Manaeeee, Bog de Juda, Prieonmer en Babilone. 5 Pages. 

VII. LiBBB Officium cum Calbndario. 196 Leaves. Sextodecimo. 

A small Italian Manuscript, measuring 4( ii^ches by 3f , written on very delicate vellum 
in the square Italian Gothic Minuscule dutfacters of about the dose of the Fifteenth 
century. On one of the leaves at the end of the book, over which another leaf has been 
pasted, the last nrerious possessor of it, Mr. Thomas Windus,— has written ''A.D. 1450, 49 
Illuminations ; " but this date is much too early, both for the writing and the painting of 
the v(dume, and he has more properly marked tiie outer case with 1480. The leaves are 
made up in gatherhigs of sixteen each; and exhibit one of the peculiar characteristics of 
Italian Manuscripts, the Catch-word written perpendicularly on the inner margin of the 
pages. As a decorated manuscript, it is well illuminated with a number of richly 
coloured borders composed of flowers, birds, and insects ; and with three others repre- 
senting the goti^c entrances and ornaments of ecclesiastical buildings ptainted en Camdieu 
d^or on asure back-grounds. There are not any large miniatures in this volume ; but the 
pages of the Calendar are illuminated with borders of flowers and fruit, and small elegant 
pmitings of the Zodiscal Signs, and the employments of the several months. At the 
end of the volume also there are Eight Historiated Initial-letters, well painted with the 
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effines of the Saints to whom the Suffirage-prayers are addressed. On a title-page written 
by Mr. Windns at the commencement of this manuscript, it is stated to be " From the 
Library of the late Cardinal York, A.D. 1808;" and at the end he has added a short 
notice of Frascata and Tasculnm, of which the Cardinal was Bishop, and at which place 
he died. There is likewise inserted a fine impression of a seal with the royal arms of 
Scotland, apparently attributed to Mary Queen of Scots. From the Library of Thomas 
Windus, F.S.A. fiound in old Italian red morocco, with an exterior case. 

Cbliaiion, 

I. Fol. lb. The Calendar, written in red and black only ; with half-borders of 
flowers and insects, and small MiniatureB of the Zodiacal Signs and occupations of the 
months. 24 Pages. 

II. Fol. 26a. Salutatio ad Sakctam Veaokicam : written as prose, with the 
verside and prayer at t&e end. Full architectural border. 3 Pages. 

III. Fol. 26a. Incipit Officium SANCTis Ckitcis. Full border of flowers and 
birds. 12 Pages. 

IV. Fol. 33a. Incipit Officivm Sancti Spiritus. Full border of flowers with a 
peacock. 10 Pages. 

V. Fol. 38a. Incipit Missa BsATiS Yiboinir : ending with the narratiYe of tlie 
Birth of Christ taken from the Four Gospels. Full borders of flowers. 22 Pages. 

VI. Fol. 49a. Incipiunt HoRiB Beat^b Marls Virginis, Secundum Ubum 
RoMANUM.— ^d Matutinum, Full architectoral border. 39 Pages. • 

YII. Fol. 68a. Idem Qffieium—Ad Laude; Full border of flowers, birds, and 
Insects. 24 Pages. 

VIII. Fol. 80a. Idem QffMum^Ad Primas. Full border as before. 10 Pages. 

IX. Fol. 85a. Idem Qffieium—Ad Tertiam, Full border as before. 9 Pages. 

X. Fol. 90a. Idem QMeium^Ad Sesptam, Full border as before. 8 Pages. 

XI. Fol. 94a. Idem qfficium^Ad Nonam. Full border as before. 8 Pages. 

XII. Fol. 98a. Idem Qffieium—Ad Vesperas, Full border as before. 15 Pages. 

XIII. Fol. 102a. Idem Qffiekim^Aa Completorium, Full border as before. 11 



iIY. Fol. 108a. Inoipit Officium OLORiosissiMiB Beatjb Marls Virginis, 
auoD DiciTUR PER TOTUM Adyentus. Full border of flowers, strawberries and 
insects. 18 Pages. 

XV. FoL 117a. Incipiunt Septem Pbalmi. Full architectural border. 23 Pages. 

XVI. Fol. 128a. Tbb Litant. 17 Pages. 

XVII. Fol. 137a. Incipit Officium Mortuorum. Full border of flowers and 
insects, with a large skull in the Ic^irer part of it. 84 Pages. 

XVIII. SuFFRAGiA Sanctorum ct Sanctarum. Illuminated with Historiated 
Initials, and half borders only of flowers, fruit, and insects, at the commencemmt of 
each prayer. 

Fol. I79a. Oraiio dewta ad Beatam Mariam—" Obsecro Te Domina." Historiated 
Initial with a hslf-lengtii figure of the Virgin Mary supporting the dead body of Christ. 
8 Pages. Fol. 183a. Alta Oraiio—" Intemerata," 6 Pages. 

Fol. 186a. Oraiio devota ad Jheeum Chrietumr-" O bone Jheeu," Historiatted 
Initial with a figure of Christ as an infant seated on a cushion and holding a rosary. 
4 Pages. 

Fol. 188a. De Saneio Johanne Baptieia, Historiated Initial I, with a half-length 
figure of St. John holding a closed book with the holy lamb sitting upon it. 1 Psge. 

Fol. lS8b. De Sancto Peiro et Paulo. Historiated Initial P, with half-length figures 
of the two Apostles holding keys and a sword. 2 Pages. 

Fol. 189a. De Sancto Jacobo, Historiated Initial O, containing a half-length figure of 
St. James with an open book, and a pilnim's hat, scrip, and staff. 2 Pages. 

Fol. 189b. De Sancto Chrietqfbro. Historiated Initial A, with a figure of St. Christo- 
pher carrying the Infimt Jesus across a ford. 2 Pages. 

Fol 190b. De Sancta Kaiherina, Historiated Initial V, with a half-length figure of 
St. Katherine crowned, holding a sword and an open book. 2 Pages. 

Fol. 191a. De Sancta Barbara. Historiated Initial O, with a half-length figure of St. 
Barbara holding a tower. 2 Pages. 

XIX. Fol. 192a. Fide$ AthanaHi--" Qitieunque VtatJ* Omamosted margin and 
large rustic initial. 

A/ S Ai/ti** VIII. HoRJs Beata Maria Virginis ALiAauB Opficia, cum Calen- 

dario. Ill Leaves. Small Square Octavo. 
C,^(^ . .^ /^ fine and perfect French Manuscript, written on vellum in Gothic Minuscules of the 

end of tiie Fifteenth century. It is illuminated with many rich borders of coloured scrolls 
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and flowers pkoed in oomptttments; and with Fourtoen Large MiniaturM dnwn in the 
itiff style of the deoorationB published by the early printers of Paris, b«t elaborately 
finished and coloured in a manner very much resembling the paintings on the ftoiest 
K^jolica-ware. On a leaf at the commencement is written in the hand of the Seven- 
teenth oentcuy '* Ce» Prwtntu (Heure»J appartiemmt it Marve alltrfemme de Martin 
Orondmf' " The volume was sold in May, 1848, with the Librsry of Mr. Philip Hurd, 
Lot 35 ; in the Catalogue of which it is entitled "Mistale ad uium Romanum" Bound 
by Fauchet, in French ydlum, richly ornamented with flowers and birds, and with a figure 
of the Virgin standing under a canopy : but the manuscript has been very much cut down 
at the upper edge. . 

CoUation. 

I. Thb Calenpak, written in'gold, azure, and crimson, letters; and illuminated with 
external borders of scrolls, flowers, and foliage, coarsely painted in the late Italian style. 
24 Pages. 

II. Fol. 2!Va. Thb Lessons fuom the Gospels. I. Large Miniature divided into 
four compartments, contahiing figmres of the Evangelists writing their Gospels ; St. John 
and St Lulre being placed above, and St. Mark and St. Matthew below. Full border of 
broad diagonal divisions of white and gold, painted with birds, flowers, and foliage. Ini- 
Hum Saneti Evangelii teeundum Johannem, 3 Pages : decorated after the first With 
external borders only. 

Fol. 26b. IdemSeeundum Lueam, 2 Pages. 
Fol. 27b. Idem— Secundum Mattheum. 2 P^«es. 
Fol. 28b. Idem — Secundum Marcam. 1 Page. 

III. Fol. 29a. Obasons a la Vieroe Maeie— " Obeecro te Domina'*-^" Inti- 
meraia.'* 10 Pteges : on the first, and on Fol. 31b. a lull border of diagonal divisions ; to 
the others there are external bortders only. 

IV. Fol. 35a. HoKiB Beat^b Mabijb Virginis. Ad MatuHnum. II. Large 
Miniatore— Tlie Annunciation. Full border of scrolls and flowers on a gold ground. 13 



Fol. 41b. Idem Qffteium—Ad Laudee. III. LarM Miniature— ^he Visitation. 
The Virvin attended by two angels. Full border of broad diagonal lines of wUtie and 
gold. 21 Ptues. 

VI. Fol. 52a. Idem Offteium—Ad Primam. TV, Large Miniature— The Nativity. 
A child-angel kneeling ana praying behind the Infitust. Full border of scrolls and flowers 
on a eold ground. 7 Fsges. 

VII. ^1. 55b. Idem QffMum—Ad Tertiam. V. Larre Mfaiiature— The Angbl 
appearing to the Shepherds. Full border as before, in diagonal compartments. 5 Pa^es. 

VIII. FoL 58b. Idem QffMumr-Ad Seoftam. VI. Large Miniature— Hie Offerings 
of the Maffi. Full border as before in triangular divisions. 5 Pages. 

IX. Y^, 60b. Idem Qffidum—Ad Nonam, VII. Large Miniature— The Flight into 
Egypt. Full border as b^ore. 5 Paees. 

X. Fol. 63a. Idem Qffieium—AdVeeperas, VIII. Large Miniatm^— The Presenta- 
tion in the Temple : the subjects represented in this and the preceding Miniature, are very 
remarkably transposed, as to order of time and the Hours to which they are always preflxed. 
Full border as before. 3 Pages. 

XI. 64b. Idem Qffteium—Ad Completorium. IX. Large Miniature— The Ckmmation 
of the Blessed Virgin. Full border as before. 6 Pages. 

XII. Fol. 67b. HoEiB SAMCTiB Cbucis. X. Large Miniatmre— The Crucifixion. 
Fun border as before. 5 Pages. 

XIII. Fol. 70a. HoB^ db Sancto Spiritu. XI. Large Miniatore^-The Descent 
of the Holy Spirit. Full border as before. 4 Pages. 

XIV. Fol. 72a. Sbpteii Psalmi Penitentiales. XII. Large Miniatore— David 
sitting in his palace under a canopy, crowned and playing on his harp; with Nathan 
standmg beside him repeating his parable, and two other persons in tne back-ground. 
Full border of scrolls and flowers on a gold ground. 17 Pages. 

XV. Fol. 80b. The Litany. 11 Fages. 

XVI. Fol. 86a. Officium Defunctorum. XIII. Laree Miniature^A hmdsoape, 
with three skeletons meeting three young men on horseback at a cross. Full border as 
before. 39 Pages. 

XVII. Fol. 105b. Lbs XV. Jotes ns nostrb Dame. XIV. Larre Illumination— 
A landscape, with the Blessed Virgin sitting beneath the cross, having the body of Jesus 
Christ lying on her Ian, the head wmft supported by an angd ; Mary Magdidene kneeling 
at the feet. Full border as before of diagonal divisions. 9 Pages. 

XVIII. Fol. 110a. Lbs VII. Rbquestbs a nostrb Setonbub:. Full border as 
before. 4 Pages. 
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IX. HoB% Bkatji Mariji YiaoiNis Secundum usum Rothoma- 
OBN8I8, ALiAauv Officia, CUM Calbndario. 73 Leaves. Square Octavo. 

A French Manuscript written with great csre, and on fine yeUam, in Gothic Miniscale 
letters of the end of the Fifteenth century. It is lUnminated throughout with richlf 
coloured borders of scrolls, flowers, birds, and monsters, painted on gold grounds ; but it 
is imperfect in several parts, and contains only Eight oi the series of uurte Miniatures 
which originally belonged to it. This volume was sold with the Library of Mr. William 
Knight, in August 1847» Lot 611. Bound in crimson velvet with silver dasps, in an outer 
case. 

Collation, 

On the recto of the first leaf is written in the hand of the Seventeenth century, " Ce§ 
preseniei Heur§§ tg^partiement h Damoitelle Marie Dei Champe, Femme de Moiuf, 
De Brevedeni, ConteiUer en la Court," On the reverse of the same leaf is a cypher 
composed of tiie letters t.ca., with the following inscription written in a very small and 
beautiful character of the Eighteenth century ; "Manueerii trh beaux et lee nUniaturee 
peintee avee beaueoup de gout: le velin eet d^une beaut4 et condition peu ordinairee et 
dignee de rimarque* 

On the reverse of the next leaf are painted two whole-length figures. One represents 
the Blessed Virgin, crowned and surrounded with glory, standing on a large silver 
crescent, and holding the Infimt Christ, with a lily; and in the other drawing is 
delineated the effigv of St. James the Great ; dressed as a pilgrim, with a staff, hat, book, 
and scrip. These ng^ures appear to have been painted in the earty part of the Seventeenth 
century, and are executed with great delicacy and care ; particularly the effignr of St. 
James. Below them, in an ornamental laurel wreath, is drawn a square banner, bearing 
the following Armorial Ensigns : 

Impaled, Firet Coat Brbyedsnt De Saint Martin (Dimidiated)^Arg. three fers- 
de-moulins, Sa. on a chief Ax. five beiants ; all within a bordure engrailed uu. 

Second Coat — Two coate marehalled Perfeeee, 1. In chi^—Gu. on a bend Sa. three 
Escutcheons Or. 2. In dote— Gu. a griffin segreant Or, witun a bordure charged wilh 
ten bezants. 

I. Thb Calsndab, written in gold, axure, and crimson letters, illuminated with 
borders, and historiated with compartments containing the figures of the Zodiac and 
occupations of the months. 24 Pages. 

II.Fol. 13a. LsssoNS from ths Four Gospxls. 1 Large Miniature of St. John 
in the Isle of Fatmos writing his gospel : with a small figure above of Jesus Christ in 
glonr, holding up his hand in the act of blessing. In a fall border. 7 Pages. 

III. Fol. 16b. and 18b. Orationxs ad Viroinbm Mariam. " Obeecro te Domina*' 
" Intemerata." 8 Pages. 

rv. Fol. 20a. and b. Horjb BsATis Mari^b Yiroinis, Secundum Usum Rothom a- 
QKS81H, Indpiuntfelieiter, fJd MatutinumJ II, Large Miniature— Hie Annunciation; 
within an arcnitectnral frame of gold with coloured panels. 12 Pages. 

V. Fol. 26b. Idem Qfficium—In Laudihus, Hi. Large Miniature— The Visitation; 
two angels attending on uie Virgin : within a full border of coloured scrolls and flowers on 
a gold ground. 8 Pages, the service ending imperfectly with the last verse of Psalm cl. 

Yl. Fol. 31a. Idem Offieiumr^Ad Primam, Full border only as before, without any 
laiwe Miniature. 6 Pages. 

VII. Fol. 34a. Idem Qffieium^Ad Terciam. IV. lastfe Miniature—The Angel ap- 
pearing to the Shepherds : full border as before, with fruit, a bird, and a cameSon or 
monster. 5 paxes. 

VIII. Fol. 36b. Idem Offickm-'Ad Sextam, V. Large Miniature— The Offering of 
the Maci : full border as before. 4 Pages. 

IX. FoL 38b. Idem Qfficium—AdNonam, VI. Large Miniature— The Presentation 
in the Temple : fbll border as before. 5 Pages. 

X. Fol. 41a. Idem Offtetumr—Ad Veeperae. The last leaf only is remaining of the 
service for this hour. 

XI. Fol. 42a. Idem Offictum—Ad Completorium, VII. Lam Miniature— -The 
Coronation of the Virgin, an angel descending with the crown : full border as before. 6 
Pages only are remaimng of this service. 

XII. Fol. 45a. SsPTEM Psalmi Pxnitsntiales. Commencing in a full border only, 
without any large Miniature. 14 Pages. 

XIII. FoL 51b. Lbtania : commencing on the same line as that which concludes the 
last service. 8 Pages. 

XIV. Fol. 55a and b. SaauuNTUR Vioilie Mortuorum. Ad Vesperas. VIII. 
Large Mmiature. Dives feasting, with a female sitting beside him, and Lazarus with the 
dogs entering in at the door. In a gold architectural frame, with a full border as before 
on the opposite page. 80 Pikges in lull, but about two leaves appear to be wanting at the 
end of this Office. 
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XY. Fol. 71a. Hymnus — '' Stabat Mater,** Imperfect^ commencing with stanza 10 
— " Fac est ardeat Cor meum." 

XVI. Fol. 71b. 72b. Quinqub Gaudia Beatjs Marijs. — Quimque Gaudia 
Bbat^ Barbara Viroinis. 

Fol. 73a. De Beaia Anna — Oratio, This prayer is enclosed within an external border 
and a gilded line. 

X. Officium Bkxtm Yirginis Marijb, secundum consuetudinem 
' Curia RoMANiB, aliaque Officia ; cum Calendario. 140 Leaves. 
Square Octavo. A^^O C^^/^ 

A very beautiful Italian manuscript of the earliest part of the Sixteenth century^ appa- ' . 

rently executed for Antonio Landriani of Milan^ whose arms are painted in the border of ^ ^ 

the first page. It is written on fine Tellum^ in the square Gothic Minuscule letters of the ^ 

period and country; and is profusely ornamented with rubrics^ and large coloured and 
gilded blooming-capitals extended over the margins of the text : and even the catch- 
words are inserted in a large decorative form^ at t^e ends of the several gatherings in the 
centre of the pages. At the commencement of the first Office is a large Miniature^ elabo- 
ratly painted in opaque water-colours, representing St. Jerome at prayer, by a crucifix, 
in a very rich landscape seen through an arched rock. But the most beautiful parts of 
the volume are the historiated initial-letters, and graceful arabesque-borders with which 
it is enriched by some excellent unknown artist. An Italian note at the commencement 
of the book, attributes them to Bernardino Luini^ a pupil of Leonardo Da Vind; but 
though he might originally have been a miniator or an illuminator, like other great fresco- 
painters, — ^there does not appear any tradition that he ever was so. The paintings in this 
Dook, therefore, cannot properly be attributed to him, any more than the very fine small 
miniature in the omamental border on fol. 23a, is to be received as the genume portrait 
of Federico Sforza, Duke of Milan, as stated in the same Italian note. In this exceed- 
ingly fine Manuscript are contained Two large Miniatures ; Eleven Historiated Initial- 
letters enclosing effigies of Saints ; Ten small compartments, painted with highly-finished 
figures of birds and animals ; one very rich Rafiaellesaue border, and Ten other arabesque 
borders introducing Roman Imperial medallions. This volume was originally procured 
from the Library of Dawson Tmmer. In old French binding of red Turkey morocco. 

Collation, 

I. The Calendar, written in red and black letters only : the Kalendarial Initials 
written as large blooming-capitals of red and blue. 24 Pages. 

Fol. 13b. Large Miniature of St. Jerome at prayer : in a gold border. 

II. Fol. 14a. Incipit Officium Beat^b Yirginis MARiis, secundum consue- 
tudinem CuRiiB RoMANiE. Ad Matutinum. Title in raised gold letters, beneath a 
large Miniature of the Nativity placed as a head-piece ; the Annunciation being intro- 
duced in the Historiated Initial D. Full border composed of vases, jewels, and coins of 
Marcus Antonius and Faustina, all richly coloured. In the lower part is a shield within 
a wreath supported by boys, with the Armorial Ensigns of the family of Landriani : — Or, 
a castle with two turrets Az. in chief an eagle displayed Sa. Round the shield are placed 
the letters A N, L A, which are supposed to signify Antonio Landriani. 16 Pages. 

III. Fol. 23a. Idem Qfficium — Ad Laudea, Full border of arabesque ornaments, 
painted en eamiiieu d'or, with a medallion of JSlius in the outer margin, and in the 
lower part a fine small portrait, supposed to represent Antonio Landriani. Above this 
Miniature is an Historiated Initial D, containmg a half-length figure of St. Anthony, 
apparently blessing him. 16 Pages. 

lY. Fol. 31a. Idem Offieium^Ad Primam, Full border as before, with a medallion 
of Nero, and beneath a compartment containing a landscape with a panther lying down. 
Historiated Initial D, with an half-length figure of St. Francis of Assisium. 7 Pages. 

y. Fol. 34b. Idem Qfficium-— Ad Tertiam. Full border as before, with a medallion 
of Julius Caesar, and a compartment below enclosing a landscape and an ape sitting. 
Historiated Initial D, containing a half-length figure of St. Bemardinus preadiing, widi 
an open book, and the glorified monogram above. 6 Pages. 

VI. Fol. 37b. Idem Qfficium— Ad Sextam. Full border as before, with a medallion 
of Galba, and a compartment below endosinff a landscape with a partridge. Historiated 
Initial D containing a half-length figure of a bishop, probably intended for one of those 
of Milan. 7 Pages. 

YII. Fol. 41a. Idem Qfficium — Ad Nonam. Full border as before, with a medallion of 
Antoninus, and a compartment below enclosing a landscape with a hind. Historiated 
Initial D containing a half-length figure of St. Katherine. 6 Pages. 

YIII. Fol. 44a. Idem Qfficium — Ad Veeperas, Full border of branches twined round 
an upright stem, and a compartment below endosing a landscape with a fawn. Historiated 
Initial D containing a hfdf-length figure of St. Ambrose, Bishop of Milan. 18 Pages. 
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Fol. 52b. Vamtioiui to be observed in the Semces of the preoeding Hoars, for 
certain days and seasons. 20 Pages. 

IX. FoL 62b. Incifit Mtssa Beat^ MABiiS Virginis— " Salve Sancta Parefu.** 
Foil border of Arabesques as before^ with a medallion of Adrian, and a compartment below 
enclosing a landscape with two white rabbits. Historiated Initial S, containing a half- 
length figure of the Madonna and Infant. 12 Pages. 

X. Fol. 68b. Incipit Officium Mobtuobum — Ad Vesperaa. Full border as before : 
the papal tiara, a cardinal's hat, a crown, a mitre, a skull, and serpents, being introduced 
with the ornaments. In the lower border is a compartment with a landscape and a fawn. 
Historiated Initial D enclosing a half-length figure of a skeleton dressed as an Italian lady 
looking into a mirror. 52 Pages. 

XI. Fol. 94b. Incipit Officium SANCTiB Cbucis— -4d Vesperas, Full border as 
before; a cat with a Umdscape painted in the compartment below. Historiated Initial D, 
containing a half-length figure of Christ as appeanng to Gregory the Great. 10 Pages. 

XII. Fol. 99b. Incipit Pbologus beati Iebonimi bupbb Psaltebium Abbb- 
VIATUM. Two pages written in red and crossed out in black. Fol. 100a. and 101a. 
Jn principio dicuntur infra acripte, Orationea — " Suseipe dignerii Domine Deus." — 
" Prasta auaswmis Omnipoteru Deus" 

Fol. lOlo. Incipit Prologus gloriosissimi HyeroninU doctoria ejcimij. Full border 
of coloured branchea and flowers in an older style of Italian iUuminating than that of 
any other part of the book. In the lower border b a large peacock ; and the Initial H is 
historiated with the effigy of St. Jerome in a cardinal's habit writing in a book at a desk. 
S Pages. Fol. 103a. Oratio—" Deua qui altiaaimua ea," 2 Pages. 

Fol. 103b. Bbeviabium S. Hibbontmi in Psaltbrium :— commendng "Verba 
mea auribua," 29 Pages. 

XIII. Fol. 118a. Obationes, btc. Oratio—"Domina Jeau Chriate Bedemptar 
Mundi." 3 Pages. 

FoL 119a. " Oro Te Domine Jeau Cfhriate." 1 Page. 

Fol. 119b. " Domine Jeau Chriate, Fili Dei,** 2 Pages. 

Fol. 120a. " Omnipotena et Miaerieora Deua." 1 Page. 

Fol. 121b. " Quaaumua O Pater, et Filiua, et Spiriiua Sanetua," "Domine Jetu 
Chriate, Fili Dei vivi." 3 Pases. 

Fol. 122b. " Deua ffivorum?* 2 Pages. 

Fol. 123b. Symbolum Athanaaii, Epiacopi Alexandrini-^" Qaieunque vult" 6 Pages. 

Fol. 126a. and 129b. Paalmua cH.—" Eripe me Domine ab honUne malo/* Twice 
copied. 5 Pages. 

Fol. 127a. Hymnua—" Veni Creator Spiritual* 2 Pages. 

Fol. 128a. Oratio Sancti Bemardi cum auacipitur Corpua Chriati, 3 Pages. 

Fol. 130b. Invocaiio Dei Omnipotentia ad Morum et Vita Reparaeionem. 12 Pages. 
[In the Prayers which appear on Fol. 134b. 135a. the name of iuntonio occurs twice, aa 
mentioned in the Notes on this Manuscript written by Sir Frederic Madden, at the com- 
mencement.] ' 

Fol 136a. Siffnor Dio mio, A Prayer in Italian crossed out. 2 Pages. 

Fol. 136b. Oratio—" Ave aanctiaaima Maria,'* Fol. 137a. " Syatua Epiaeopua Papa 
Till, coneeaait devote dicenti auperacriptam Orationem duodecimilia annorum de vera 
indulgentia pro qualibet vice. Datum Roma anno aui pontificatia Imo. M9, ooctfi, Izxx." 
A rubric crossed out. 

Fol. 137a. 137b. Orationea—" Deua qui noa in tantia perieuioa,** " Familiam T\uam 
quaaumua Domine," " Dimitte Domine peccata noater," " Deua qui eorda fidelimn 
Sancti Spiritua Hhtairatione." 

Fol. 138a. Ad Proprium Angelum. Fol. 138b. Oratio que dieitur in nume. 

At the commencement of this Manuscript there are inserted the following Book-Notes. 

A List of the Contents of the book — signed Rev. F. C. Husenbeth, on the recto of a 
leaf opposite the beginning of the Calendar. 

Written in pencil on the reverse of the same leaf—" Le Miniature aono di Bernardino 
Luino, acolare di Leonardo Da Vinci, eaiateva nella eelebre eertoaa di Pavia preaao 
Milano, Nelfoglio 20 vedeai il Ritratto di Ludovico ^orza." Under this note is 
written also in pencil—" The Arma are thoae of Landriani of MUan. J, H," " The 
fettera AN. LA. are no doubt meant for Antonio Landriani, fir whom the volume waa 
executed, and whose Portrait appeara at fol, 22. The name (^Antonio oecura twice in 
the Prayera (Fol. 134b, 135a) at the end. F, M," This addition was written by Sir 
Frederic Madden, from whom also there is a note at the commencement of the book, 
dated March 24th, 1853. It is addressed to Mr. W. Boone, and expresses his thanks for 
having had the opportunity of examining the volume, and adding; nis belief that "the 
miniatures are in a perfectly genuine state and have not been repainted." Hie note also 
contains the same remarks as the memorandum written by him m another place. A line 
written by Mr. Dawson Turner above the Table of Contents drawn up by Dr, Husenbeth, 
states that he bought the book "at Mr. Jode's sale May 1826.'* 
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XI. Opficium BEATiB Maaijc Virginis, secundum consubtudinum 
Roma Curia, ALiAauE Officia: cum Calbndario. 186 Leaves. 
Vicesimo-quarto. 

A very small and beautifol Italian Manuscript, composed of fine and thin vellum, and 
of the early part of the Sixteenth century. It is written in the most delicate Minuscule 
letters of the best and older periods ; the Catch-words to the gatherings of ten leaves 
being inscribed horizontally , and not upright, as they were at a later time, at the lower 
parts of the leaves, and in some instances they are entirely cut off. When this exceed- 
m^ly fine Manual was in a perfect state, it probably measured about 3} inches by 2f , but 
it IS now considerably reduced below those proportions : and the series of Illuminations 
is also imperfect ; but in their original condition, thev must have been remarkably 
beautiful. They consist of Three whole-length figures of Saints ; and Ten full and very 
rich borders, ingeniously made to enclose as many Historiated Initial-letters (D), which 
are made into small square Miniatures containing the usual subjects of the pictures pre- 
fixed to the devotional Hours ; of which, hoifiever, several are wanting. There is such a 
remarkable difference observable in the borders of these Miniatures, as almost to lead to 
the conclusion that two artists were employed on even this small book of Offices. One 
series is composed of large coloured leaves and flowers, interspersed with gold studs, 
connected by lines and tendrils drawn by the pen, in the older style of decoration, 
belonging to the end of the Fifteenth century ; — whilst the other is that of a later period, 
being made up of the broad acanthus foliage, painted in deep and rich colours on a 
ground of raised and burnished gold. The Initial-Miniatures appear to be all by the 
same hand ; since they exhibit the same minute style of drawing and strong colouring, 
heightened with a number of very delicate lines and touches ot'gold, in the manner of 
Attavante. Beside these paintings and borders there are two Tail-pieces, representing 
children sitting or standing by flaming urns, designed in a much latar style; and more 
resembling the ornamental vignettes of Aldegrever or Hans Sebald Beham. This Manu- 
script was last procured in December 1856 from the sale of the Library of Mr. William 
Hasledine Pepys, F.R.S. *, but there do not appear any book-notes in the volume indi- 
cating the origixial or previous possessors. B<Mmd in dark blue morocco full gilded on 
the sides. 

Collation. 

I. Ths Calendar, written in red and black only. 24 Pages. 

II. Incipit Officium BEATiE Mari^b ViRGiNis, Secundum consuetudinem RomantB 
Curi(B^Ad Matutinum. Full border of broad and richly coloured foliage on a raised 
gold ground, interspersed with figures of children, two of whom are supporting a wreath 
enclosing a shield painted Parted per bend, Arg. and Az. on the sinister side a swan of the 
first. In the centre of the page is the First Historiated Initial D, enclosing a small 
Miniature of The Annunciation, which is represented as taking place at the porch of the 
house of Mary who is kneeling within, whilst the angel kneels without. Over this 
painting is a panel containing the title of the Office, as given above ; and beneath is the 
verse with which it commences. 46 Pages, ending imperfectly in a Paraphrase of the 
Te Deum addressed to the Blessed Virgin. 

III. Fol. 48a. Idem Officium^In Laudibue, II. Historiated Initial Miniature— The 
Visitation. The event is here represented as taking place within the entrance of the 
house of Elizabeth, which is very unusual in illuminations. In the interior is a young 
female standing by Joseph ; and behind the Virgin is a maid carrying two baskets. Full 
border of large coloured flowers and gilded leaves and foliage, connected by lines drawn 
with the pen, in the style of Italian illuminations executed at the dose of the Fifteenth 
century. 30 Pages. 

Fol. 63b. At the end of the Hour is a small rectangular painting, representing^ a 
flaming urn,, placed between two female children, sitting and holding torches; all which 
are mounted on a broad stage carried by four dolphins on the sea: in the distance 
appears mountainous land. On a scroll above the drawing is the title for the service to 
the next Hour. 

IV. Fol. 64a. Idem Offieium—Ad Primam, Pull border in the sMe of the first, with 
a vase of flowers introduced. III. Historiated Initial Miniature—The Nativity. The 
scene represents a very small and rude cattle-shed, with wattled sides and a thatched roof. 
Mary is kneeling before Che Infiemt, and Joseph is profoundly sleeping behind her. 12 
Pages. 

Fol. 69b. At the end of the Hour is a small square painting of a large flaming vase 
standing between two children ; with the title of the next Hour inscribed in red on a scroll 
above. 

V. Fol. 70a. Idem QjSficium^Ad Tertiam, Full border in the antique style of the 
second. IV. Historiated Initial Miniature— The Flight into Egypt. 10 Pages, imperfect 
at the end. 
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VL Polio 75a. Idem Ojpcium—Ad Sextam, Pull border as the last. V. Historiated 
Initial Miniature — ^The Offerings of the Magi. 11 Pages. 

Pol. 80b. Small whole-length painting of an archbishop holding a pastoral staff and a 
book, standing in a landscape, enclosed in a coloured and gilded frame, ornamented in the 
antique style of the last border. There is not any particular emblem in this figure by 
which the individual may be identified ; but as the book indicates a Missionary it may 
possibly have been intended for St. Augustine. 

VII. Pol. 81a. Idem OffUium—Ad Nonam, Pull border in the second style. YI. 
Historiated Initial Miniature— The Presentation in the Temple. 10 Pages^ imperfect at 
the end. 

VIII. Pol. 86a. Idem Officium—Ad Vetperas. Full border in the second style. 
VII. Historiated Initial Miniature— The Assumption of the Blessed Virgin. St. Thomas 
the Apostle kneeling by her open Sepulchre, wluch he finds without her body, filled with 
lillies and roses ; whilst her elorified form appears to him in the air, sending down to him . 
her girdle, in proof of her bodily resurrection. 19 Pages. 

Pol. 95b. Small whole-length painting of a female Saint carrying a book and a 
palm-branch. From the colour of the hair, the green dress, and the book, the figure 
may be presumed to be intended for Mary Magdalene, supposed to have been one of the 
exile-missionaries who founded the Cliurch at MarseiUes. Within an ornamented frame 
as before. 

IX. Pol. 96a. Idem Officium — Ad Completorium, Full border in the second style. 
VII. Historiated Initial Miniature C. — ^The Coronation of the Virgin. 32 Pages. 

X. Pol. 112a. Septem Psalmi Penitentiales. Full border in the second style. 
IX. Historiated Initial Miniature D — David praying in a landscape or garden by a 
stream ; his crown placed on the ground beside fiim. 27 Pages. 

XI. Pol. 125a. The Litant. 26 Pages. 

Pol. 138b. Small whole-length painting of St. Roche touching the plague-spot on hii 
thigh ; within an ornamented frame as before. 

XII. Pol. 139a. Incipit Officium Mortuorum-- ^({ Vetperaa. Full border as 
the second. Historiated Initial Miniature D.— The interior of a church looking towards 
the altar; in the centre is a coffin placed on a bier, with a line of persons standing on each 
side. 96 Pages. 

XII. HoRiB BEATiB MARIiB ViRGINIS, ALIAQUB OfFICIA, CUM CaLEN- 

DARio. 98 Leaves. Large Square Octavo. 

A French Manuscript written on fine thin vellum, in large Lower-case Roman Minus- 
cule characters, of the early part of the Sixteenth century, verv mudi resembling the type 
cadled " English." It is fully illuminated with large and small Initial-letters, rubrics, and 
many fine specimens of the quaint effective borders of the period composed of richly 
coloured foliage, fruit, flowers, birds and monsters, dispos^ in compartments on gold 
grounds. These borders are all remarkably characteristic and splendid, and constitute the 
finest ornaments of the volume; but there are also Thirteen large Miniatures of the usual 
subjects, painted within golden architectural frames in the Italian manner, enclosed 
within the floreated borders ; and the Suffrage-Prayers at the end of the volume are deco- 
rated with Eighteen small half-length effigies of sacred personages and saints. Modem 
binding of English red morocco. 

Collation. 

I. The Calendar, written in gold, azure, and crimson text; with large and fine 
Kalendarial Initials and Dominical Letters; but without any illuminated borders. 24 
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II. Fol. 13a. Lessons taken from the Gtospbls. Half-page Miniature I. 
The Four Evangelists, in compartments, within an architectural gold frame : the whole 
being within a full border of lozenges, enclosing fleurs-de-lis, idl floreated in colours on 
gold and azure. The commencement of each lesson in this series, is also decorated with 
a half border of illuminated ornaments. 6 Paees. 

III. Pol. 16a. (HoRA BEATiB Marias Virginis— -4rf Matutinum,) II. Large 
Miniature — ^The Annunciation : within an architectural gold frame, and a very rich full 
border of coloured flowers, scrolls, and branches on a gold ground. 23 Pages. 

IV. Pol. 26b. Idem Officium—In Laudibus, III. Large Miniature— inie Visitation : 
within a frame and border as before; the latter being disposed in lozenges and heart- 
shaped compartments. 13 Pages. 

V. Pol. 33a. Idem Officium—Ad Primam. IV. Large Bfiniature— The Nativity : 
within a frame and border of lozenge-shaped compartments as before. 6 Pages. 

VI. Fol. 36a. Idem Officium—Ad Tertiam, V. Large Miniature of the Angels 
appearing to the Shepherds ; who are in this illumination represented by a young female 
sitting on the ground and praying, between two men standing: above them are three 
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angels in a cloudy with a scroll. Within a frame and border of heart-shaped compart- 
ments as before. 4 Pages. 

VII. Fol. 38a. Idem Officium^Ad Sextant, VI. Large Miniature— The Offerings 
of the Magij in which the third' King^ Balthasar^ is represented as an Ethiop. 'Within a 
frame as before; and a border of large golden branches, bearing fig-leaves painted with 
flowers and frnit. 4 Pages. 

VIII. Fol. 40a. Idem Ofiicium—Ad Nonam. VII. Large Miniature— The Presenta- 
tion in the Temple. Within a frame as before; and a border divided into square com- 
partmentSj painted with coloured foliage and flowers. 6 Pages. 

IX. Fol. 43a. Idem Offidunt—Ad Vesperas, VIII. Large Miniature— The Murder 
of the Innocents, which is nere represented as being executed in the presence of Herod, 
who is introduced sitting on a throne holding a sword. Within a frame as before ; and a 
border composed of large coloured branches, with flowers, birds, and a dragon. 10 Pages. 

X. Fol. 48a. Idem Officium—Ad Completorium. IX. Large Miniature — The Coro- 
nation of the Virgin, performed by two small angels with a choir above. Within a frame 
as before ; and a border composed of a scroll richly floreatcd, twined round large gold 
branches. 10 Pages. 

XI. FoL 53a. Sbquuntur Hobjb Sanct^ Crucis. X. Large Miniature — ^The 
Crucifixion. Within a frame as before; and a border of coloured birds and scrolls, with 
large golden crosses painted with flowers. 6 Pages. 

XII. Fol. 56a. Sequuntur Hor^ de Sancto Spiritu. XI. Large Miniature — 
The Descent of the Holy Spirit. Within a frame as before ; and a border composed of 
broad diagonal divisions painted with flowers and foliage. 6 Pages. 

XIII. Fol. 59a. SsauuNTUR Septem Psalmi Penitentiales. XII. Large Minia- 
ture — ^David seated on his throne playing on the harp, with four nobles standing beside 
him, habited as French courtiers of the Sixteenth century. Within a frame as before ; 
and a coloured border of flowers, foliage, and monsters. 12 Pages. 

XIV. Fol. 65a. Letania. With illuminated initials and alinia only. 10 Pages. 

XV. Fol, 70a. Sequuntur Vigile Mortuorum. XIII. Large Miniature — ^Three 
young men and as many youne females in a garden, with one of the former lying on the 
ground as if slain. In the back is a figure of Death leaping over the parapet, holding two 
long darts. In a frame as before; with a coloured border like the last. In a note at the 
commencement of the volume, are the words ** Mort de Charles VIII" by which the 
writer appears to refer to this illumination, as all the figures are dressed like courtiers of 
the time. Charles died, however, either in consequence of striking his forehead against some 
part of the entrance of his Chateau at Amboise ; or from a stroke of apoplexy, which he 
received in a gallery of the same palace, whilst he was looking down on a game of tennis 
played in the fosses. If the decease of that sovereign be really referred to in the present 
painting, there is a decided date given to this Manuscript, as the event took place April 
7th, 1498. 37 Pages. 

XVI. Fol. 86b. Orationes. Oratio valde devota ad Beatam Mariam — " Obsecro te 
Domina" Small square Miniature indented into the text and within a half border, con- 
taining a half-length figure of the Madonna on a throne, crowned and holding the Infant 
Christ. 5 Pages. 

Fol. 88b. Alia Oratio ad Beatam Virginem Mariam, et Sanctum Johannem Evan* 
geliatam — " Intemerala" 4 Pages. 

Fol. 90a. Devota Contemplatio ad Virginem Mariam — ^The Hymn " Stabat Mater" 
written as prose. A slight border to the interior margin. 3 Pages. At the end the 
prayer " Interveniat pro nobis, qucpsumtis Domine," 

XVII. Fol. 89b. Sequuntur Suffraoia plurimorum Sanctorum et Sanc- 
TARUM — Et Primo de Sanctissima Trinitate. Small square Illumination of a half- 
length figure of the Almighty, crowned and enthroned, supporting a crucifix; between 
two angels : border on the outer margin. 

Fol. 90a. Oratio ad Palrem. Small square Miniature with a half-length figure in 
glory, crowned and holding an orb and cross : a narrow border on the inner margin. 

Fol. 90b. Oratio ad Filium. Small square Miniature with a half-length figure in 
glory, holding an orb and cross : within a half-border. 

Fol. 91a. Oratio ad Spiritum Sanctum. Small square Miniature of the Holy Dove 
descending on half-length figures of the Virgin Mary and the Apostles : within a slight 
interior border and a gold line. 

Fol. 91b. De Sancto Michaele. Small square Miniature of a half-length figure of 
St. Michael in armour, striking at Satan with a sword. De Sancto Johanne Baptista. 
Small square Miniature of a half-length figure of St. John carrying a cross and the Holy 
Lamb sitting on a book. Within a broad half-border. 

Fol. 92a. De Sancto Johanne Evangelista, Small square Miniature of a half-length 
figure of St. John the Divine expelling a dragon from the poisoned cup. Within a slight 
interior border. 

Fol. 92b. De Sanctis Petro et Paulo. Small square Miniature of half-length figures 
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of the two Aposties^ holding a key, an open book, and a sword. Within a broad external 
border. 

Fol. 93a. De Sancto Stephano. Small square Miniature with a half-length figure of 
St. Stephen habited as a deacon, with the tonsure, holding a palm branch, and an open 
book with stones lying upon it. De Sancto Laurentio. Small square Miniature with 
a half-length figure of St. Laurence, holding an open book and a gridiron. Within a 
slight interior border. 

Fol. 93b. De Sancto Sebastiano. Small square Miniature of a half-length figure of 
the Martyr, naked, and shot through with arrows. Within a broad external border. 

Fol. 94b. De Sancto Nicholao, Small square Miniature with a half-length figure of 
Bishop Nicholas raising three children from a salting- vat. De Sancto Anthonio. Small 
square Miniature with a half-length figure of St. Anthony dressed as a hermit, holding 
an open book and a staff. Within a broad external border of a floreated scroll twined 
over large golden branches. 

Fol. 95a. De Sancta Katherina, Small square Miniature with a half-length figure of 
the Saint, crowned, and holding an open book and a sword. Within a slight interior 
border. 

Fol. 95b. De Sancta Margareta, Small square Miniature, with a half-length figure of 
St. Margaret praying and holding a cross, having behind her the Evil Spirit in the form 
of a bull, with part of her robe in his mouth. This is a remarkable variation firom the 
ordinary representations of the Saint, in which the Tempter is painted as a dragon. 
Within a broad external border. 

Fol. 96a. De Sancta Barbara, Small square Miniature, with a half-length figure of 
the Saint holding an open book and a palm-brandi. On one side is the tower which is 
usually found in connection with this effigy; the whole is within a slight interior border. 
The Antiphon " Gaude Barbara," which commences the text at this place, is also known 
as the " Q^inque Gaudia Sancta Barbarm" and may be found in other parts of Manu- 
script Offices. 

Fol. 96b. De Sancta Maria Magdalena. Small square Miniature, with a half-length 
figure of the Saint opening the box of ointment. Within an external border. 

Fol. 97a. Oratio ante Ymaqinem Corporis Christi—" Conditor deli et Terra" A 
Prayer very finely written in close and small Gothic Minuscule letters, with a rubric title 
and gilded initial, but without any other illumination. 3 Pages. 

Fol. 98b. Ad Beatam Mariam — " Ave, cujua coneeptio." Written in the same hand 
as the preceding with rubrics and initials. 

On the reverse of the first blank leaf of this Manuscript is the following note, written 
probably in the last century, in very minute and delicate letters : — " Splendide Bijou-^ 
Mort de Charles F///.— 22 (31) Miniatures, richement encadrer—^ Margines, (Fol. 
14a, 14b, 15b, 88a.) 

PSALTEBS. 

In the bibliograptical collation of the following very interesting 
Manuscript Psalters, another kind of arrangement is to be considered, 
in addition to that of the Canonical-Hours, proper to the peculiar 
division of the Psalms into the Nocturns appointed for the several 
Feria, or days of the week. A short notice of that very ancient 
order, has been already given in a previous Section of this Tract ; 
but some farther illustrations of it are now required for the more 
easily understanding the contents of the next two volumes. Some 
remarks on the probable origin of Night-services, will be found in the 
previous account of the Canonical-Hours of prayer, in which the 
devotions privately recited at midnight, were supposed to be as ancient 
as the time of David. It seems equally probable that the practice of 
the brethren of Beligious-houses reciting the Psalms by night, may be 
referred to the same period, and also on the same authority, namely the 
testimony of the Psalms and of the Holy Scriptures themselves. In the 
enumeration of the duties of certain of the Levites, contained in the First 
Book of Chronicles Ix. 33, in the notice of the Singers, it is stated that 
those persons, the " chief of the fathers of the Levites, remaining in 
the chambers were free : for they were employed in that work day and 
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Bight.'' Their office is also especially mentioned in Psalm ctxkiy. 
"jBeholdy now, Fraise the Lord, all ye servants of the Lord; ye that by 
night stand in the House of the Lord; in the Courts of the House ofowr 
Qody *• It is by no means improbable that the ancient division of the 
Psalms into those seven portions called Noctv/mSy to be chaunted in the 
Night-offices of every day of the week, was originally founded on these 
Scriptures. The word Noctwrn thus came to have two distinct signifi- 
cations ; since it was equally understood to mean the hour when the 
service was to be performed, as well as the section of Psalms to be 
recited. 

Down to an early period in the middle-ages, and even to a much later 
time, there existed some Beligious-Orders and individuals, who pro- 
fessed to read over the entire Psalter in the course of every twenty-four 
hours : ^ which was usually accomplished by different parties relieving 
each other. But in the ancient Church in Egypt, in some places fifty 
psalms only were read, And in others sixty, and they were at length 
uniformly fixed at twelve : though in the monasteries of Armenia the 
service still consists of ninety-nine psalms. In the Eule of St. Colum- 
banus, composed about A.D. 585, the number of psalms to be repeated 
at one time, varied according to the season of the year and the length 
of the nights ; so that sometimes they were extended to seventy-five. 
Before the Beformation of the Anglican Church, the twelve psalms of 
the Noctums appear to have been very imperfectly recited ; since it is 
stated in the Preface to th^^ Common Prayer, that " now of late time 
only a few of them have been daily said, and the rest utterly omitted." 
At that period, however, they Were reduced to an average of three, by 
the division of Psalm cxix. mto five sections ; and by reckoning some 
of the other long psalms to be more than one. At the same time also, 
the two daily services of Morning and Evening Prayer were established, 
and that of Ndctums was finally taken away. 

The first of the ensuing Manuscripts consists of the Psalter, as it 
originally formed part of a large service-book written and illuminated 
in the Thirteenth century. The text is without any division into 
separate services ; but a series of short notes has been added in the 
margins in a very smalj current-hand of the Pifbeenth century, indi- 

■' In Bishop Home's Commentary on the Psalms this passage is thiis paraphrased and 
explained " Bless Him in the cheerful and busy hours of the day : Bless Him in the 
solemn and peaceful watches of the night. The pious Mr. Nicholas Farrar exhibited^ in 
the last century^ an instance of a protestant family in which a constant course of 

Esalmody was appointed ; and so strictly kept up, that through the whole four and twenty 
ours of day and night, there was no portion of time when some of the members were 
not employed in perrorming that most pleasant part of duty and devotion.'' 

** The most remarkable example of this laborious devotion, will be found in Dr. 
Peckard's Memoirs of the life of Mr. Nicholas Farrar; in the account of the religious 
regulations observed at his residence at Little Gidding, in the County of Huntingdon, 
referred to in the preceding note; which appear to have existed between the years 1624 
and 1637. " It was agreed," says Dr. Peckard, "that there should be a constant double 
night-watch of men at one end of the house and of women at the other. That each 
watch should consist of two or more persons. That the watchings should begin at nine 
o'clock at night, and end at one in the morning. That each watch should, in those four 
hours, carefully and distinctly say over the whole book of Psalms in the way of Anti- 
phony, one repeating one verse and the rest the other/* At one o'clock they retired and 
awoke Mr. Farrer, who '' constantly rose and betook himself to religious meditation : 
founding his practice on an acceptation too literal of the passage At midnight will I 
rise and give thanks, and some other passages of similar impcnrt." 
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eating the proper Psalms to be said at Matins and Vespers on every 
day of the month, thus — " 14 m. 14 t?." This order is the same as that 
which is used at the present time. The second of the following 
Manuscripts contains the Psalter arranged according to the Eule of 
the Benedictine Brethren of the Abbey of Monte Oliveto, in the 
Diocess of Arezzo, in Tuscany. It was founded in A.D. 1319 by St. 
Bernard Ptolomy, and was the chief of the^Beligious Orders of 
Italy. The book commences with the several series of Psalms to be 
recited at the Hour of Prime, from Feria Secunda, or Monday, to 
Dies 8ahbatum, or Saturday. After these follow the Psalms appointed 
for the First and Second Noctums and for Lauds, from Mria I. 
Dies Dominicus, or 8unday, to the end of the week. The next divisions 
of the volume comprise the Psalms proper to the Hours of Prime, 
Tierce. Sexts, and Nones, of the Dies Dominicus ; and for Tierce, Sexts, 
and Nones, of the remaining days : and the Manuscript is completed 
by the Psalms for Vespers for the whole week. It will be understood 
from this arrangement, that Oompline was then supposed to be the Mrst 
Nbctum, and Matins as the Second, to which Lauds would follow in its 
natural order ; but there is a third Nocturn appointed for the Dies 
Dominicus, which must be regarded as an especial service for that day. 
In the third of the ensuing Manuscripts, the Psalms are arranged in 
the ordinary series of the Seven Nocturns. The fourth Manuscript is 
a very elegant transcript of the Penitential Psalms in French, executed 
at the end of the Seventeenth century. 

XIII. PSALTERIUM, CUM CaNTICIS VbTERIS KT NoVI TeSTAMENTI, 

ET Symbolo Athanasii. Fifiem codicis desideratur. 85 Leaves. Square 
Octavo. 

An English Manuscript of the latter part of the Thirteenth century^ written on stout 
vellum^ in double columns of 27 lines on a page, in very fair close Grothic Minuscules. 
Every verse of the psalms and sacred poems commences with a coloured capital ; and at 
the beginning of each separate piece is a large gilded and coloured initial letter extending 
down the margin, many of which contain a small figure or a head, neatly drawn with a 

{ten. There are also five large initials historiated with subjects, and having the other 
etters of the first word of the psalm introduced into the ^me, in the old Byzantine 
manner. On the inside of the cover of the volume are pasted two fine book-plates of the 
arms of Edward Browne, and of the Rev. Walter Harte, Canon of Windsor and the friend 
of Pope. Mr. Harte has written his name on one of the end leaves, with the following 
note. " The Gift of The Right Honourable The Lady Henrietta Alicia Wentworth, 
Oct. 16, 1764." In old English calf binding. 

Collation. 

Fol. la. Ifst day) MCatins). Psalm I. " Beatus mr." Large Initial-letter con- 
taining a figure of David playing on the harp ; in the lower part of the frame are the 
two commendne words in Gothic capital letters in gold. 

Fol. 20a. SfthdayJ MCatinsJ. Psalm xxxix. " Dwri cti*/orff am."— Large Initial- 
letter, historiated with a figure of David in a kneeling posture, holding his right hand on 
his mouth, with the Prophet Nathan apparently leaving him, raising his right hand in the 
act of blessing or of caution. 

Fol. 33a. 13 (7A day) Vfespers). Psalm lxix. " Salvum mefac,Deu8: guoniam 
intraverunt aqua usque ad animam meam," Large Initial-letter historiated with the 
casting of Jonah into the sea, as being an illustration of the words of the Psalm. In the 
upper part of the letter is a figure of the Almighty holding a globe, and blessing with the 
right hand ; and down the left side of the frame are the letters of the first word of the 
psalm in gold Gothic capitals. 

Fol. 42b. 16 Cth day) M fatins). Psalm lxxxi. " Exultate Deo" Large Initial- 
letter historiated with a figure of David seated, and apparently singing and beating the 
time of the psalm for Asaph who is standing beside him playing on a viol. Down the left 
side of the Initial are placed the letters of the first word in gold Gothic capitals. 
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Fol. 77a. Confitebor Tibi Domme''— Isaiah xii. Large Initial-letter historiated with 
figures of Isaiah and Hezekiah kneeling before an altar^ with a face looking down upon 
them out of a cloud. The letters of the first word of this hymn are introduced in gold 
Gothic capitals on the left side of the large Initial. 

Fol. 77d. "Ego dixi In dimidio dierum meorum** — ^The written Prayer of Hezekiah 
— Isaiah xzxviii. 10 — ^20. 

Fo. 78a. "Exultavit cor meum in Domino'* — ^The Thanksgiving Hymn of Hannah 
after the birth of Samuel— I. Samuel ii. 1 — 10. 

Fol. 78b. " CantemuB Domino ''—The Song of Moses and the Children of Israel after 
the Passage of the Red Sea— JBj?oJii* xv. 1—19. 

Fol. 79a. "Domine audim auditumem Tuam, et timui*'— The Prayer of the Prophet 
Habakkuk — Habak, iii. 

Fol. 80a. " Audite cceli qua loquor "—The last Song of Moses before his death — 
Deuteronomy xxzii. 1 — 43. 

Fol. 82a. ** Benedidte omnia opera 2>omtm "—The Hymn of the Three Children of 
Israel in the Furnace (Common Prayer — Morning Service). 

FoL 82b. ''Benedictus Dominus Deus Israel "—The Prophecy of Zacharias at the 
Naming of John the Baptist^/S*. Luke, i. 68—79. 

Fol. 83. *' Magnificat** ^The Song of the Blessed Virgin. 8. Luke, i. 46—55. 
" Nunc dinUttis *^--The Song of Simeon— 5'. Luke, ii. 29—32. 

FoL 83b. Stmbolum Athanasii — " Quicunque Vult.** 

XIY. Liber Psalmorum: Secundum Usum Monachorum Sancti 
MiCHAELis Montis Oliveti, Ordinis Bbnedicti. 93 Leaves. Square 
Octavo. 

An Italian Manuscript of the early part of the Sixteenth centiury, written in square 
Gothic Minuscules^ with numerous contrac^ons^ on fine and thin vellum^ in double 
columns of 24 lines on a page ; and in gatherings of ten leaves each^ having the catch- 
words inserted perpendicularlv. The volume is beautifidly and characteristically illu- 
minated, with Thirty-five borders, composed in the later Italian style of coloured flowers 
and arabesque foliage, interspersed with very graceful figures of angels and children and 
golden studs. There are abo some large Miniatures, and Thirty-five Initial-letters of 
great elegance, historiated with Scripture-subjects and figures, painted in the most minute 
and finished manner. This manuscript formerly belonged to the Duke of Rozburghe, 
whose armorial-ensigns are stamped on the cover; but it was procured from the sale of 
the Library of Mr. John Poynder, No. 626. In old English calf binding. 

Collation. 

Fol. la. In Nomine Domine — ^Amen. Incipit Ordo Psaltbrij, Secundum Usum 
Monachorum Sancti Michaelis Montis Oliveti, Ordinis Sancti Benedicti, Title written 
as a rubric at the top of the first column ; the whole page being enclosed within a very full 
and rich arabesque border, in which several figures and the following subjects are very 
elegantly introduced, on gold, crimson, and azure back-grounds. In the centre at the 
top is the Device of the Abbey of Monte Oliveto. — Azure, three hills, that in the middle 
being the highest. Or, surmounted by a Jerusalem Cross fitchee of the second ; between 
two olive-branches issuing from the hills on either side Argent. In the middle of the 
inside border is a compartment containing a half-length figure of Christ, and in the same 
part of the external border is a medallion with an effig^r of St. Michael, represented as a 
voung man in black armour holding a sword and scales. In the broadest part of the 
border beneath the text, is a large compartment enclosing a miniature of David about to 
cut off the head from the dead body of Goliath. At the top of the second column of 
this page is a large initial B, commencing the first Psalm, historiated with a half-lengtii 
figure of David pla]ring on a psaltery which is laid upon his breast. 

I. PsALMi AD Ferias. Fcria Secunda, Ad Primam — Hymnus "Jam lucis orto.** 
Psalmus I. " Beatus vir qui non abiit. 

Fol. 3b. Idem—Feria Tertia, Ad Primam^-" Domine Deus Mens** Psal. vii. 
Within a narrow external border of coloured arabesques, flowers, and golden studs ; witii 
a winged figure at the top holding a cornucopia. Large Initial-letter historiated with a 
head of David painted as a cameo or gem on a black-ground. [After this psalm raost of 
the rubrics and small initials are wanting throughout the manuscript.] 

Fol. 5a. Idem—Feria Q^arta, Ad Primam — " Bxsurge Domine" Psal. ix. 19. 
Centre ornament between the two columns, enclosing at the top the figure of a winged 
child holding up a scroll with the title of the Feria ; and beneath is a circle with an 
antelope. Large Initial letter, historiated with a half-length figure of Christ. 

Fol. fib. Idem — Feria Quinia, Ad Primam — " Usqueguo Domine/* Psal. ziii. 
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Narrow eztemal border with tbd tgwre of » child and a mae of flowara. Large Initial- 
letter, hiitoriated with a half-length figure of Christ praying. 

Fol. 7b. Idem — Feria Sexta, ad Primam — '* Conterva me Domine" Psal. xvi. 
External narrow border; with a large Initial-letter containing the finire of a mermaid 
holding a fish and a oomuoopia. ^ 

Fol. 9b. Idem — Sabbaio, ad Primam — " Cum tancto sanetua erie** Psal. rriii. 25. 
External border with armour, weapons, and musical instruments. Historiated Initial- 
letter representing an angel embracing a brother of St. Michael of Monte Oliveto, dressed 
in the white habit given to the Order by Pope John XXII. 

Fol. 11a. In Dominicis diebus. Ad Matutinum--'' 2>omtn« quid multiplicati," 
Psal. iii. Without any illumination. 

II. Fol. 12b. PSALMl AD NOCTURNOS. DiES Doif INICUS : IN PbIMO NoCTV&NO — 

'* Xhmine in tnrtute Tua" Psal. xxi. Broad external border of coloured Arabesques 
and figures, very finely painted on a gold ground, with a medallion miniature at each 
extremity: that at the top representing the appearance of Christ to Mary Magdalene; 
and that beneath His walk to Emmaus with the two disciples. Large historiated Initial- 
letter with the Resurrection designed in the allegorical Italian style; and at the top 
of the page is the title of the Hour, written in gold on a floreated azure tablet. 

Fol. 16a. — Idem^In Secundo Noctumo — "Dominue Uluminatio mea," Psal. xxTii. 
Narrow internal border, and a small Initial historiated with a half-length figure of St. 
John the Evangelist. 

Fol. 19b. Idem — In Tertio Noctumo — Caniicum Yeaye Prophetoe: "Domine 
miserere noatre" Narrow external border, and a small Initial historiated with a half- 
length figure of St. James the Less holding a saw. 

Fol. 20b. Cantica qua dicuntur a Paacha usque ad Penteeosten in Dominicis diebus 
— " Quis este Iste qui venit ? " Isaiah bdii. Narrow external border, and a small Initial 
historiated with a half-length figure of the prophet. 

Fol. 2lb. Hymnus aloriossissimorum Doctorum Ambrosii ei Augustini — '* Te Deum 
laudamus" Extoual border and a small Initial historiated with mdf-length figures of 
the Saints Ambrose and Augustine. 

Pol. 22a. Dominica— Ad Laudes — " Deus in adjutorium" — "Deus misereaturnostri," 
Psal. Ixx. Ixvii. Narrow centre border and an ornamented initial. 

Fol. 27b. Feria Sbcunda — ^In Primo Nocturno. — " EanUtate justi in Domino." 
Psal. xxxiii. External border in which are introduced three angel-children pla3ring on a 
violin, an or^an, and a lute. Large Initial-letter historiated with figures of three brothers 
of Monte Ob veto and two angels, holding each other's hands as if dancing in a circle. 

Fol. 31b. Idem — In Secundo Noctumo — ** Dixi custodiam trios meas." Psal. xxxix. 
Narrow centre border, and a small Initial-letter historiated with a half-length figure of 
St. Matthias. Title of the Noctum in red on a cfcroU above. 

Fol. 35b. Idem— Ad Laudes—" Verba mea auribus** Psal. v. Small Initial-letter 
and centre ornament. 

Fol. 37b. Feria Tbrtta — hi Primo Noctumo — " Deus noster refugium," Paal. 
zlvi. Broad external border, and a large Initial-letter, historiated with figures of Moses 
and Aaron, declaring the destruction of Dathan and Abiram, with their tents, by an 
earthquake. Title in gold on a green tablet. 

Fol. 40b. Idem — In Secunda Noctumo — " Dixit insipiens** Psal. liii. Narrow external 
border, and small Initial-letter with a half-length figure of Gideon, as a soldier with 
a trumpet. Title as a rubric on a scroll. 

Fol. 43a. Idem— Ad Laudes— '* Judiea me Deus,*' Psal. xliii. Small Initial-letter 
and centre ornament. 

Fol. 44b. Feria Quarta— 7n Primo Noctumo — "Deus repulisti nos." Psal. Ix. 
Narrow centre ornament spread out above and below : the upper part containing the title 
of the Noctum in gold on a blue tablet; and the lower a shield Azure cluu^ed with a 
bend Gules, having thereon three text letter D^s Or. Large Initial-letter historiated with 
the escape of the spies from Jericho. 

Fol. 45b. Idem— In Secunda Noctumo— " Salvum me fac Deus** Psal. Ixix. 
Narrow centre ornament, with a small Initial-letter containing a half-length figure re- 
presented as standing in the water and praying. Title as a rubric on a scroll. 

Fol. 49a. Idem — Ad Laudes — " Exaudi Deus orationem meam" Psal. hdv. Small 
Initial-letter and centre ornament. 

Fol. 51b. Feria Quinta— /» Primo Noctumo—" Vt quid Deus repulisti?" Psal. 
Ixxiv. Broad external border, and a large Initial-letter historiated with two figures 
apparentlv intended for Moses and Joshua. Title in gold on an azure scroll. 

Fol. 56d. Idem — In Secunda Noctumo — " Qui regis Israel intende." Psal. Ixxx. 
Narrow external border containing three shields with armoral-ensigns ; two of which are 
Azure, a chevronel between three fleurs-de-lis. Or, and the third the same as that painted 
on fol. 44b. Small Initial-letter historiated with the figure of a shepherd, in reference to 
the beginning of the Psalm. Title as a rubric on a scroll. 
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Fol. 59ft. Idem^Ad Laudes^" Xkmina Veus $alutis mea/* Psal. bazriii. SmaU 
Initial-letter and centre ornament. 

Fol. 61b. Feria Sexta — In Primo Nocturne — "Inclina Domine aurem Tuam** 
Psal. Ixxxvii. Broad external border> with a large Initial-letter containing the figure of 
a brother of Honte OUTeto praying in a landscape. Title in gold on a green scroll 
above. 

Fol. 65a. Idem— -In Secundo Noctumo — ** Cantate Domino canticum nowum** Psal. 
xcviii. Narrow interior border with a shield Azure a chevronel between three fleurs-de- 
lis Or. Small Initial-letter containing a half-length figure of one of the brothers of 
Monte Oliveto singing from a book on a deskj the volume being kept open by a line wiUi 
a weight. Title as a rubric on a scroll. 

Fol. 66b. Idem— Ad Laudes—" Notua in Judaa Dew" Psal. Ixxiv. Small Initial- 
letter and centre ornament. 

Fol. 69b. Sabbato — In Primo Noctumo — "Domine exaudi orationem meam et clamor 
metis ad Te veniat,'* Psal. cii. Broad external border, and large Initial-letter enclosing 
a half-length figure of a nun in a white habit. 

Fol. 73b. Idem—In Secundo Noctumo — ",£kmfitemini Domino" Psal. cvi. Narrow 
external border^ and a small Initial-letter ^Hbriated with a half-length figure of a 
brother of Monte Oliveto holding a book. Titfo on a scroll as a rubric. 

Fol. 77b. Idem — Ad Laudet — "Domine exaudi orationem meam, auribua percipe 
obsecrationem meam in veritate Tua" Psal. cxliii. Not illuminated. 

IV. PsALMi AD HoRAS Canonicas dicuntur. Fol. 80b. Dominica — Ad Primam 
— " Beati Immaculati" Psal. cxix. 1. External border with a figure and a shield 
charged with the arms described at fol. 65a. Large Initial-letter historiated with a group 
of brethren of Monte Oliveto, kneeling in a circle with rays descending on them. Title 
written in gold, on a blue scroll at the top of the page. 

Fol. 82b. Idem— Ad Tertiam—" Legem pone" Psal. cxix. 33. Small Initial-Ietter 
and centre ornament, 

Fol. 83b. Idem— Ad Sextam-^" Portio mea Domine" Psal. cxix. 57. Small Initial- 
letter and external border. 

Fol. 84b. Idem— Ad Nonam—" Deficit in talutare Tuum" Psal. cxix. 81. Small 
Initial-letter and external border. 

Fol. 85a. Feria Secunda— -4d Tertiam-^" Lucema pedibui meis," Psal. cxix. 105. 
Small Initial-letter and centre ornament. 

Fol. 86a. Idem— Ad Sextam—" Mirdbilia testimonia Tua, Psal. cxix. 129. Small 
Initial-letter and external border. 

Fol. 87a. Idem— Ad Nonam—" Vide humilitatem meam." Psal. cxix. 153. Small 
Initial-letter and external border. 

Fol. 87b. Feria Tertia, Quarta, Quinta, Sbxtaqub, cum Dies Sabbatum. Ad 
Tertiam — "Ad Dominum cum tribularer clamavi" Psal. cxx. Small Initial-letter 
and centre ornament. 

Fol. 88b. Idem— Ad Sextam^" Ad Te levavi." Psal. cxxiii. Small Initial-letter 
and external border. 

Fol. 89a. Idetn—Ad Nonam-—" In convertendo Dominus." Psal.cxzvi. Small Initial- 
letter and external border. 

IV. PsALMi AD Vesperas dicuntur. Fol. 89b. Dominica— -4df Veaperaa^ 
"Dixit Dominus Domino meo" Psal. ex. Broad external border with figures, and the 
device of the Monastery of Monte Oliveto at the top. Large Initial-letter historiated 
with a painting of David seated and playing on a psaltery laid upon his breast, between 
two persons who are standing beside him. Title in golden letters on a blue scroll above. 

Fol. 91. Fkria Secunda — Ad Vesperas — " In exitu Israel/' Psalm cxiv. Narrow 
external border and large Initial-letter of ornaments only. Title as a rubric on a scroll. 

Fol. 93. Feria Tertia— ^rf Vesperas-^" De prqfitndis clamavi." Psal. cxxx. 
Narrow centre ornament, with a small Initial-letter historiated with a half-length figure 
of David playing on a psaltery which is laid upon his breast. 

XV. PsALTERiUM BT Hymnarius. 208 Leaves Square Octavo. 

An Italian Manuscript of the Sixteenth century, written in the Roman Minuscule 
letter on fine vellum made up in gatherings of ten leaves each, having the Catch-words 
written perpendicularly. It is decorated m the later Italian style of Illumination, with a 
very fine Title and commencing page; and with seven narrow borders dividing the 
Psalms into Nocturns, composed of flowers, birds, and golden studs. The Initial-letters 
are also very numerous ; and all those of the largest size are ornamented with burning 
branches of trees, which evidently formed the device of the person for whom the volume 
was executed. The book is bound in old French dark blue morocco, and on the back 
appear the armorial ensigns of a former noble owner consisting of a fox passant, and ii^ 



Digitized by 



Google 



60 NOTES FOR THE COLLATION 

chief a French resal crown between two mnlletB. The whole of thif part of the binding^ 
is also omamentea with regal crowns, mullets^ and olive-branches, in the early part of 
the last centnry this Manuscript was in the Library of Philip Carteret Webb, an impres- 
sion of whose fine old book-plate appears on the first leaf of the lining j bnt it was added 
to the present collection from the sale of the Library of Mr. C. W. Loscombe in 1854, 
No. 1173. 

Collation, 
Fol. lb. Incipit Liber Psalmobum vbl SoLiLoaniORUM Datidis PROPHETiS 
DE Christo : ET Htmnorum. Title on the reverse of the first leaf painted in gold 
Roman capital-letters on an azure panel in the centre of the page ; above and beneath 
which are winged boys supporting escutcheons surrounded by laurel, with armorial 
ensigns very similar to those of the Medici family ; being Or, nine torteauz, 1, 2, 3, 2* 
and 1. The children are also represented as holding up lines of pearls and jewels, with a 
jewelled cross. All the margins of the page beyond the panel are coloured green, and 
ornamented with a border formed of the device of the burning branch drawn in gold. 
The practice of painting the margins of illuminations to the very edges of th6 leaf, was 
introduced by the Italian and French illMinators at the end of the Fifteenth century or 
the beginning of the following period^Sid it may possibly be regarded as the remote 
original of mounting drawings on coloured paper. 

I. PsALMi. Fol. 2a. ** Beatu8 vir qui non abiit in consilio impiorum." Psal. i. 
The page contains only the first two verses of this Psalm, printed in gold Roman letters 
on an azture panel, beneath a miniature of David kneeling in a rich landscape, and playing 
on a psaltery which he holds on his breast. In the clouds before him is a figure of the 
Almighty supporting a cross, with Christ crucified thereon. The border of the page 
consists of exceedingly rich Italian arabesques of gold and colours, introducing the same 
armorial ensigns as those already described supported by children. There are also eight 
compartments introduced into the border. Four of them placed at the angles, and one 
in the centre of the inner border contain half-length figures of prophets holding scrolls, 
each containing a prophecy of Christ taken from the Vulgate : — as " Femina circumdabit 
virum," Jer. xxzi. 22. " Partmlus enim nattts est nobis." Isaiah ix. 6. '' Educam 
Servum meum Orientem" Zech. iii. 8 ; but the remainder are now illegible. In the 
centre of the top border is a miniature of the Annunciation ; and in the centre of the 
outer margin is a circle with the figures of Joseph and Mary kneeling in a landscape with 
the Infant. The centre of the border beneath contains a large oval with a very elaborate 
painting of the Day of Judgment, and St. Michael separating between the good and evil 
souls. The margins of this page also are coloured green, and ornamented with the device 
of the burning branches in gold. 

Fol. 26b. " Dominus illuminatio mea" Psal. xxvii. Narrow external border. 

Fol. 42a. " IHxi custodiam." Psal. xxxix. 

Fol. 67b. "Dixit insipiens" Psal. liv. 

Fol. 73a. " Salvum mefac Deus." Psal. Ixix. 

Fol. 91b. "Exultate Deo adjutori nostro" Psal. Ixxxi. 

Fol. 108b. " Cantqte Domino." Psal. xcviii. 

Fol. 126a. " Dixit Dominus Domino meo." Psal. ex. All the previous divisions are 
ornamented at the banning with narrow borders of flowers ; but the remaining forty 
Psalms are illuminated with initial- letters only. 

II. Hymni Ecclesi^. Fol. 163a. In Dominicis diebus ad Noctumum Hymnus — 
"Prima dierum omnium." Interior border of flowers with a large Initial-letter. 
Fol. 163b. Hymnus ad Laudes—" Aeteme rerum Conditor." 

Fol. 164a. Hymnus in Noctuma — "Node surgentes vigilemus omnes." Fol. 164b. 
Hymnus in Laudibus — " Ecce jam Noctis tenuatur umbra." Hymnus ad Primam — 
"Jam lucis orto sidere." 

Fol. 165a. Hymnus ad Tertiam — "Nunc sancte nobis Spiritus** Hymnus ad 
Sextam—" Rector potens verax Deus." Fol. 165b. Hymnus ad Nonam—" Rerum 
Deus tenax vigor." Hymntis ad Vesperas—" Lucis Creator Optime." 

Fol. 166a. Hymnus ad Completorium--" Te lucis ante terminum" Feria Secunda 
Hymnus — " Somno r^ectis artubus" Fol. 166b. In Laudibus — " Splendor Paterwe 
gloria." 

Fol. 167a. Hymnus ad Vesperas^" InunensiB cceli Conditor." Fol. 167b. Hymnus 
Feria Tertia — *' Consors Patemi luminis. 

Fol. 168a. Hymnus in Laudibus—" Ales Diei Nuntius." Hymnus ad Vesperas-— 
"Telluris ingens Conditor." Fol. 168b. Hymnus Feria Quarta—" Rerum Creator 
optime." 

Fol. 169a. Hymnus in Laudibus— " Nox, et tenebra, et nubila." Hymnus ad 
Vesperas— " Caeli Deus sanctissime." Fol. 169b. Hymnus Feria Quinta—" Nox atra 
rerum contegit." 

Fol. 170a. Hymnus in Laudibus — "Lux ecce surgit aurea." Hymnus ad Vesperas — 
"Magne Deus potentia." Fol. 170b. Hymnus Feria Sexta—" Tu Trinitas Unitas." 
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PoL 171a. Hymntts in LaudibtM—" Aetema celt gloria" Fol. 171b. Hpnmui ad 
Ve8pera9 — " Pias Mater haminis Dens.'* 

FoL 172a. Hymntts in Sabbato—" SumnuB Detts Clementie" Hymnus in Laudibu$ 
— "Aurora tarn spargit polum" Fol. 172b. Hymntts ad Vesperas — " Lux beata 
Trinitas." 

Fol. 173a. Hymnus in Epiphania Domini — " Nuntium vobis fero de supemis** 
Hymnus — "A Patre Unigenitus" Fol. 173b. Hymnus in Natale Sancta Marits, — 
" O quam glorUica luce coruscans" 

Fol. 174a. Hymnus — " Quod chorus Vatum venerandus olim" Hymnus in Sanctis 
Agathae — " Martyris ecce dies Agathe." 

Fol. 175a. Hymnus in Sancti Benedicti — " Christe Sanctorum decus atque virtus," 
Fol. 175b. Hymnus — ** Summi largitor prtemii" 

Fol. 176a. Hymnus—" Sic ter quatemus trahitur" Fol. 176b. Hymnus—" Clarum 
decus Jeiunium" 

Fol. 177a. Hymnus ad Tertiam — " Dei fide qua vivimus," Hymnus ad Sextam — 
— " Qua Christus hora sitiit" Fol. 177b. Hymnus ad Nonam^" Temis ter horis 
numerus.'* Hymnus ad Completorium — " Christe out lux es et dies" 

Fol. 178a. Hymnus ad Completorium — " Jesu Reaemptor seculi" ¥olA7Sh: Hymtius 
ad Vesperas — " Vita Sanctorum Deus Angelorum" 

Fol. 179a. Hymnus in Ascensions — " Hymnum canamus gloriiB," 

Fol. 180a. Hymnus in Festivitate Sancti Petri, " Foslix per ornnes festum mundi 
ordines." (vide etiam 197a). 

Fol. 181a. Hymnus Sancti Pauli—" Aurea luce et decore roses," Fol. 181b. 
Hymnus in Sancti Martini — "Rex Christe Martini decus,'* Hymnus in Laudihus — 
"Martins par Apostolis," 

Fol. 182a. Hymnus in Natali Co^fessorum — " Summe Confessor, Saeer et Sacerdos" 

Fol. 183a. In Adventu Domini Dominica Prima ad Vesperas, Hymnus — " Conditor 
Alms siderum" Half-border of flowers, with a large gilded and painted initial. Fol. 
183b. Ad Noctumum Hymnus — '' Verbum supemum prodiens" Ad Laudes Hymnus 
— " Vox clara ecce intonat," 

Fol. 184a. In Nativitate Domini ad Vesperas et ad Noctumum Hymnus — " Christe 
JRedemptor omnium," Fol. 184b. Ad Laudes Hymnus — " A solis ortus cardine," 

Fol. 185a. Hymnus — "E nixa est puerpera. In Epiphania Domini Hymnus — 
" Hostis Herodes impie," Fol. 185b. Sabbato Quadragesmte Hymnus — "Audi benigne 
Conditor," 

Fol. 186a.— -4rf Noctumum Hymnus— "Ex more docti mystico." Fol. 186b. Ad 
Laudes Hymnus — "Jam Christe sol Justitite," 

Fol. 187a. Sequens Hymnus dicitur tantum in Dominidf diehus in Quadriwesima — 
"Aures ad Nostras deitatis preces," Fol. 187b. Dominica de Passions HymnMS — 
" Vexilla Regis prodeunt," 

Fol. 188b. Ad Noctumum Hymnus — " Pange lingua qloriosi," 

Fol. 189a. Ad Laudes Hymnus—" Lustris sex qui jam peractis," Fol. 189b. Ab 
Octava Pasce usque ad Ascensionem Hymnus — '• Ad Caenam agni providi," 

Fol. 190a. Ad Noctumum Hymnus— "Rex Aeteme Domine," Fol. 190b^ Ad 
Laudes Hymnus — " Aurora lucis rutilat," 

Fol. 191a. Hymnus—" Tristes erant Apostoli," Fol. 191b. In Festo Ascensionis 
Domini ad Vesperas^ Hymnus — "Jesu nostra Redemptio," 

Fol. 192a. Ad Noctumum Hymnus— " Aeteme Rex altissime,," Fol. 192b. In Festo 
Penthecostes ad Vesperas Hymnus — " Veni Creator Spiritus," 

Fol. 193a. Ad Noctumum Hymnus — "Jam Christus astra ascendat." 192a. 

Fol. 194a. Ad Laudes Hymnus— " Beata nobis gaudia," Fol. 194b. De Corpore 
Christi Hymnus — " Pange lingua gloriosi." 

Fol. 195a. Ad Noctumum Hymnus — " Sacris solenniis," FoL 195b. Ad Laudes 
Hymnus — " Verbum supemum prodiens." 

Fol. 196a. In Conversions Sancti Pauli, ad Vesperas et Noctumum Hymnus — 
" Doctor egreaie," Fol. 196b. In Cathedra Sancti Petri, ad Vesperas et Noctumum 
Hymnus — " Quodcunque vinclis super terram strinxerit," Ad Laudes Hymnus — 
"Jam bone Pastor Petre," 

Fol. 197a. In Natali Sancti Joannis Baptista ad Vesperas Hymnus — " Vt queant 
laxis resonare fibrixf* Ad Noctumum Hymntts — " Antra deserti teneris sub annis" 
Fol. 197b. Ad Laudes Hymnus^" nimisfoelix meritique celsi," 

Fol. 198a. In Natali Sanctorum Petri et Pauli— Ad Vesperas Hymnus— " Aurea 
luce et decore roseo," Fol. 198b. In Festo Sancte Maries Magdalenm ad Vesperas 
Hymnus — " Nardi Maria pistici." 

Fol. 199a. In Sancti Petri ad Vincula Hymnus — " Petrus beatus Cathenarum 
laqueos," In Assumptions beate Maria : et in omnibtts Festivitatibtts et Commemora^ 
tionibus ejusdem—Ad Vesperas Hymnus— "Ave Maris Stella," Fol. I99b. Ad Noc- 
tumum Hymntts — " Quem terra ponttts athera," 
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Fol. 200ft. Ad Laudei Hymwu»^*' O gloriOM Dimma,** In Fato SaneH Micka^lia 
ad Veaperas etNoctumum. Hpmnui—** Tibi Chriite splendor patris." Fol. 200b. Ad 
Laudei Hyrnnus^** Chriete Sanctorum decue" 

Fol. 201a. In Feeto Omnium Sanctorum Hymnue—" Chriete Redemptor Omnium" 
Fol. 201b. Ad Laudes Hymnue — ** Jeeu Salvator 8<Bculi/' 

Fol. 202a. In Natali Apoetolorum ad Veeperas Hymnua — " Exultet cmlum laudibut" 
Fol. 202b. Ad Noctumum Hymnue — " Aetema Chrieti munera." 

Fol. 203a. De Uno Martyre Hymnus — " Deus tuorum militum" Ad Laudei Hymnut 
•^"Martir Dei qui unicum." Fol. 203b. In Natali Plurimorum Martyrum ad Vet- 
peras Hymnus — Sanctorum meritis inclyta gaudia" 

Fol. 204a. Ad Noctumum Hymnue—** Aetema Chriiti munera." Fol. 204b. Ad 
Laudei Hymnua — ** Rex gloriose Martyrum** 

Fol. 205a. In Natali Confeaoris Hymnus^" lite Co^feaor Domini sacrattir,** Ad 
Laudei Hymnus--** Jesu Redemptor Omnium.** Fol. 205b. De Cot\feisoribu8 non Pon- 
tificibui Ad Laudei Hymnua — " Jeiu Corona celiior** 

Fol. 206a. In Natali Virginum ad Vesperas Hymnui—*' Jeiu Corona Virginum,** 
Fol. 206b. Ad Noctumum Hymnui — '* Virginis proles opifewque Matrii,** 

Fol. 207a. De Viduis Hymnui^** Hujui obtentu Deui alme noitrii" In Dedicatione 
Templi ad Veeperai Hymnus — " Urbs beata Jeruealem,** Fol. 207b. Ad Laudei 
Hymnus — ** Angularisfundamentum** 

Fol. 208a. De Maria Magdalena Hymnui-^** JeiU Redemptor omnium.** Hymnus 
aliui de eadem — " Devota mente celebrem.** 



XVI. Les Sept Pseaumes de la Penitence. Fait a l'Hotel des 
Invalides^ 1691. Sniall Octaro. 33 leaves^ 63 numbered Pages. 

A French Manuscript very beautifaUy written in asnre^ on fine stout vellum^ in modern 
Roman and Italic letters^ for Anne Chabot, Duchess of Rohan, apparently by an 
Ecclesiastic, who has signed the dedication R.D.L.P. It is Tery richly ornamented 
throughout, with Seven large historical Miniatures very finely and elaborately painted in 
opaque water-colours, of eminent female Penitents, each of whom is a portrait of the 
Duchess De La Vailli^re i all the other pages being decorated with borders, head-pieces, 
cols-de-lampes, and historiated Initial-letters, proper to the several Psalms. Bound in 
green velvet with gilded clasps, in a green morocco case. 

Collation. 

Fol. lb. Annorial Ensigns borne by the Princes of Sonbise, Dukes of Rohan-Rohan, 
with those of the Family of Chabot, in two Escutcheons. They are surmounted by a 
very rich flench ducal coronet, and placed within a blue mantle lined with ermine, 
embroidered with the same shields, and supported by winged chiH}ren, exquisitely 
painted, though the heraldry is rather careless and inaccurate. The two shields are 
oomposed of the following quarterings. Dexter Escutcheon, 1. Buroundt, Ancient. 
A bend Az. compon^ Arg. and Gu. between two fleurs-de-lis. Or. 2. Navabbb. 6u. 
a double chain, forming a cross, a saltire, and a bordure. Or. 3. Abbaoon. (>, three 
pallets 6u. 4. Scotland. Or, a lion rampant within a double tressure flory and 
counter-flory, Gu. 5. Bbetagne. Ermine. 6. Milan. Arg. a basilisc Az. crowned 
Or, devouring an infont Gu. 7. Saint Sbvbbin. Arg. a fesse Gu. within a bordure 
Az. 8. LoBBAiNB. Or, on a bend Gu. three eagles displayed Arg. Escutcheon of 
Pretenee^lm^ed : 1st Coat, Rohan en Bretagne. Gu. nine Mascles conjoined, 3, 3, 
and 3, Or. 2nd Coat, Bretaone. Ermine. Sinister Escutcheon. Chabot-Rohan, 
Qoarterly, 1st. and 4th. Chabot. Or, three chabots hauriant Gu. 2nd and 3rd. Rohan. 
Gu. nine mascles conjoined, 3, 3, and 3, Or. 

Fol. 2a. Dedication, Signed R.D.L.P. within a narrow border of gold, historiated 
with foliage, masks, and throe compartments painted en camaieu ^azur, containing trees 
and landMapes. Below between two chimera is a large compartment with a figure of 
Mary Magdalene in the desert. 

Fol. 2b. L^e Miniature I. St. Mabt Maodalenb at a sepulchre, offering up her 
jewels, etc. Within a border of burnished gold, historiated and ornamented en eamateu 
d*or. 

Page 1. Pseaumb yi. Large Head-pieoe compartment containing a figure of David 
kneeling before the Angel of the Lord, painted en camXaeu de cramoisi; with the 
words " David P^itent" on a scroll above. Gold bronze initial and border as opposite, 
with a figure of St. Jerome in the compartment below. The borders of tiie other pages 
of this Psalm are historiated with angels and other figures, and landscapes in crimson 
and azure. In the head of each is a compartment containing a small figure of a penitent, 
excepting that on page 4 the device consists of an altar in a chapel. 
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Page 6. Large Miniatare II. St. Thats, or St. Thais (October SthJ the Egyptian 
courtezan, publicly burning her rich clothes and ornaments, A.D. 345. Within a gold 
border historiated en cutnaieu tPor with two landscapes. 

Page 7. PsEAUMB xxxi. Within a border as opposite ornamented with golden 
cameo figures, and a landscape. Above is a lar^ azure compartment containing St. 
John the Baptist with a lamb beside him, pointmg to a fig^e of Christ. The other 
borders of this Psalm, comprise coloured cameos of landscapes and the interiors of 
churches, with flowers and foliage; and the gilding is especially resplendent. On page 
13 is a Tail-piece of a basket of flowers. 

Page 14. Large Miniature III. St. Mart of Egypt CApril 9th, A.D. 421). The 
painting represents the Saint prairing to the Madonna before the closed doors of a church 
in Jerusalem that she might be suflered to enter and to salute the Holy Cross. Within a 
border containing two compartments; in the upper one is a small figure praying to the 
Virgin Mary who is holding out a cross ; and in the lower is a landscape. 

Page 15. PsEAUME xxxvii. Within a border as opposite, and a large crimson Head- 
piece of St. Peter. The other borders of this Psalm consist of ornaments, masks, com- 
partments containing landscapes, buildings, baskets of flowers, and kneeling figures. 
On Page 25 is an ornamental cuUde'lampe. 

Page 26. Large Miniatare IV. St. Mart ov Edbssa, Niece of St. Abraham the 
Hermit (March \hth, about A.D. 360>. The painting represents Mary kneeling before 
St. Abraham, who had visited her in aisguise on learning her abandoned life, and dis- 
covered himself to her at sapper. Within a border of vases, pedestals, and other orna- 
ments. 

Page 27. Pseaumb l. Within a border of angels, ornaments, and masks, with a 
cameo landscape, and a large azure compartment as a Head-piece, containing a figure of 
St. Jerome. The other borders of this Psalm are richly gilded, and consist of flowers 
and coloured cameo landscapes. On Page 35 is a cuUde-lampe. 

Page 36. Large Miniature. V. St. Apollinaria. The painting represents a female 
bearing a broken sepulchral vase, escaping by night from a person who is sleeping on the 
ground with a horse and a covered carriage standing beside him. Within a burnished 
gold border enriched with terminal-figures, vases, ornaments, and compartments con- 
taining landscapes ; * but in the upper compartment is a figure of St. Mary Magdalene in 
the desert. 

Page 37. Pseaume ci. Within a border as opposite : in the upper part of which is a 
large crimson cameo of St. James the Hermit of Sancerre, (Nov. 19M, A.D. 865^ 
kneeling in a vault, at a tomb containing skulls and bones. The other borders (A this 
Psalm consist of ornaments, chimera figures, and coloured cameo-compartments, painted 
on golden back-grounds. 

Page 48. Large Miniature VI. St. Margaret of Cortoka (Febr, 22nd, A.D. 1297>' 
converted to penitence by beholding the half-putrified body of a man who had been her 
admirer. Within a border of termmal figures, ornaments, and compartments with land- 
scapes on a richly burnished goldground. 

Pftge 49. Pseaume cxxix. Within a border as opposite : in the upper part a large 
grey cameo of St. Augustine sitting in a burial-place and calling to a Roman gentleman 
who is passing in the distance to come to him and me^tate with him on the remains of 
mortality in that place. The other borders of this Psalm are similar in design and execu- 
tion to the first; and on Page 53 there is an ornamented cul-de-lampe. 

Page 54. Large Miniature VII. Saint G^^viets de Brabant. The painting repre- 
sents a female lyiuff on the ground in a landscape with a child behind her feeding a mule. 
Within a border of ornaments and figures on burnished gold with two crimson cameo 
landscapes. 

Page 55. Pseaume cxlii. Within a border as opposite, composed of angels, with 
other figures and ornaments. In the lower part is a crimson cameo landscape ; and above 
is a large compartment with a fine paintinff en camdieu gris of St. Francis of Assisi. 
The other boraers of this Psalm consist of figures, birds, ornaments, and cameo land- 
scapes ; and on Page 63 is the last painting of a cul-de-lampe. 

On tiie leaf following that which terminates the book (Page 65) tbere is the inscription 
" Fait a T Hostel Royal dee Invalides 1691 ; " and in the dedication, whidi is signed 
R.D.P.L. the writer expresses his great desire to present some of Ids works to the 
Duchess De Rohan. But whether these initials represent the name of the scribe, or of 
the illuminator, or both, cannot now be conjectured ; though it is exceedingly probable 
that he was one of the twelve Priests of the Mission who were attached to the Hospital 
of Invalides in 1675, or of the eight Fathers of St. Lazarus of Paris who were added to 
the Establishment in 1660. 
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XVII. The Sermon on the Mount: Gospel op St. Matthew. 
Illuminated by F. Lepelle De Bois Gallois. 

There are neither date nor place given in this very delicate little production to indicate 
when or where it was originally produced. It consists of 32 leaves of fine thin vellum, 
measuring only 3f inches by 2|$ the dimensions of the panel containing the text being 
2| inches oy If. The ground of each page is covered with sUver and the text is inscribed 
on it in smaU black gothic minuscules, with red lines^ and scarlet Roman initials on ^old 
grounds. Though most of the borders are beautiful, and all of them are exquisitely 
finished, they do not accurately represent the style of illuminations of any period ; but 
they approach the nearest to the paintings contained in the small Italian or Flemish 
books of Offices of the Sixteenth century. The borders are chiefly composed of plants, 
fruits, or flowers, richly painted on coloured or gilded back-^unds ; in some of which 
are introduced animals or human figures; and in each there is also a small compartment 
containing either a view or a miniature of a sacred subject. This beautiful little manual 
was produced partly by the Chromo-lithographic process, finished by the most carefol 
and oelicate painting by the hand of the origioal artist. At a sale on July 24th, 1857, 
the present copy of these illuminated leaves was sold for £2\ ; but the Catalogue states 
that M. Lepelle originaUy received i&lOO for the work. He was one of the Artists 
employed by the Comte De Bastard and M. Silvestre in their splendid publications on 
Illuminated Manuscripts and Palaeography. The leaves are not bound, but are contained 
in a paper envelope in a morocco case. 

Collation, 

Page 1. Title within a border of scrolls and strawberries, with a monkey, and a cat in 
the Initial S. In the lower part of the border is a compartment with a small Miniature 
of a Scribe copying a book. 

Page 2. Presentation Page. — ^An angel holding a white banner for a name, on a 
diM>ered white metal back-ground. 

rage 3. S. Matthew y. 1-3. The First Beatitude — Large Miniature— Jesus 
Christ delivering the Sermon on the Mount. Border of bull-rushes, water-fowl, and 
insects ; with a small landscape in an oval below. 

Page 4. Verse9 4-8. The Second, Third, Fourth, Fifth, and Sixth Beati- 
tudes — ^Within a border of branches with filberts and squirrels. Beneath is a small 
Miniature of the Good Samaritan, as illustrating the words " Blessed are the Merciful." 

Page 5. Verses ^12. The Seventh, Eighth » and Ninth Beatitudes— Within a 
border of nasturtium-flowers. Above is an angel lying on a bed of ivy-leaves, looking 
down on a small Miniature of the Martyrdom of St. Stephen ; illustrative of the tex^ 
" Blessed are ye when ye are Persecuted/or Righteousness^ sake," [In this page tiiere 
is a vacancy in the border which the Illuminator has not filled up ; and similar spaces 
occur in several of the other paintings.] 

Page 6. Verses 13-16. "Within a Dorder of strawberries ; above is an angel playing on 
a vioUn, and beneath a view of a town in a mountainous country. 

Page 7. Verses 17-20. Within a border of red poppies and columbines; with an angel 
playing on a base-viol above, and a view of a ruined church by moonlight in the lower 
part. [In this page also there are spaces which the Illuminator has not filled up.] 

Page 8. Verses 21-23. Within a border of sweet-peas, with two apes. Beneath are 
two small oval Miniatures: a small vessel sailing out of a harbour; and the killing of 
Abel, illustrative of the expression "Angry with his brother without a cause" as leading 
on to murder. 

Page 9. Verses 24-27. Within a border of grapes, French beans, and a Persian Iris; 
with a small landscape above, and below a Miniature of Jacob and Esau embracing, 
referring to the words " First be Reconciled to thy Brother" 

Page 10. Verses 28-30. Within a border of fruit : above is an angel playing on a 
clarion, or portable organ ; and beneath a small Miniature of Bathsheba bathing, with 
David on the roof of his palace in the distance, illustrating the sentence " Whosoever 
looketh on a woman to lust (tfter her" 

Page 11. Verses 31-34. Within a border of red and white currants, with an ape 
climbing. In two small compartments above and beneath, are Miniatures of the Death 
of Ananias and Saphira in reference to the passage " Thou shall not Forswear thyse\f** 

Page 12. Verses 35-39. Within a border of carnations, containing also a small view 
of a religious-house on a mountain. 

Page 13. Verse 4(M5. Within a border of thistles, an angel playing on a guitar, and 
beneath a large piece of a melon-vine with a mouse eating the Iruit. 

Page 14. Verses 45-48. S. Matthew vi. Verses 1, 2. Within a border with ivy- 
leaves and berries, an angel on one side, and a small Miniature below, of the Agony of 
Christ in (xethsemane. 
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Pa^ 15. Vy^9 ^-6. Within a border of giroA^ ; containing also a goldfinch and 
a raboit^ with a small MiniMure below> of the widow giving her alms at the gate of the 
temple. The subjects introdnoed on tlus page and that preceding^ relate to the texts on 
the secrecy of alms-giving and prayer. 

Page 16. Verges 6^9. Within a border of amaranl^ and girofi^ ; with an ape above 
and two Urabs below : also a small miniature of a female praying. 

Pbge If. Verset 9^12. The Lord's Pratba in red and gold letters. Within a 
border with lilies and birds ^ also a large Miniature of the Persons of the Holy Trinity 
above, and a small painting below of two angels holding a scroll inscribed " Holy, Holy, 
Holy.'* The Initial is historiated with figures of Christ and Satan on the Mount of 
Temptatiom 

Page 18. Ver9e» 12, 13. Thc Lord's Pkaybb in red and gold letters. Witiiin a 
border with tulips, and bdow a tiger leaping on a fawn. 

Page 19. Vertek 14-17. Within a border of various flowers i above is an angel sound, 
ing a horn, and beneath is a Miniature of an old man kneeling in a vault before a chest 
with gold and treasure placed round him : watched by a person concealed att the entrance. 
The painting refers to a verse on the following page— *'Z>aj^ not t»p for yourselves TVen- 
suree on eartk^'^here Thieves break through and steal.** 

Page 20. Verses 18-21. Within a border with convolvulus-flow^s and butterflies, and 
the figure of a lion above. Beneath are two smsdl Miniatures, one of a view on a river, 
and the other of a money-changer at the entrance of the temple. 

Page 21. Verses 22-21. Withm a border of pinks : above is an angel playing on a 
guitar, and beneath a small Miniature of the halt of some camels and travellers. 

Page 22. Verses 25-27. There is a remarkable error in the commencement of this 
page; for instead of reading " Jlkerrfore I say unto you,** the words on the present leaf 
are ** There love 1 say unto you.'' Within a border of daisies and lilies j having the 
figure of an angel above, and a small Miniature of the Judgment of Solomon beneath. 

Page 23. Versee 28-^1. Within a border of lupines and other flowers j and oontainiog 
also a small Miniature of a shejpherd with his flock beneath. 

Ptee 24. Verses 31--34 Witldn a border of wheat and corn-poppies : above is an 
angel presenting a sheaf of com, and below is a compartment with a landscape having a 
disturbiBd stonny sky. 

Page 25. S. Matthew vfi. Verses 1-5. Within a border of plums and a Teazel- 
plant : above is an angel in the dress ot a penitent burning incense i and beneath is a 
wolf caughtip a tr^. 

Page 26. Verses &-8. Within a border of gilly ^flowers and ivy-leaves : In the centre 
at the top is a Boa-Constrictor crushing a f&wn, and beneath a small Miniature of an 
an^ givmg bread to two children in the snow. 

Page 27. Verses 9-12. Within a border composed of bull-rushes, water-plants, an 
eel-spear and basket, fish, and a large net with fish in the lower part. 

Page 28. Verses 13-16. Within a border of China-asters and sweet-peas : below in a 
small drclia are represented three of the Wise Virgins going forth with their lamps. 

Page 29. Verses 17-21. Within a border of trmt : above is a small Miniature of three 
of the Foolish Virgins at the closed doiMr, lamenting their r^ection : and beneath are the 
figures of a stag and a doe. 

rage 30. Verses 21-24. Within a border of flowers and leaves ^ with a small landscape 
beneath, aiid above a Miniature of the Arl^ resting on Mount Ararat ; apparently refer- 
ring to the words ** Whosoever Heareth these Sayings of Mine, and Doeth them, I will 
liken him unio a man which buiU his h9use upon a rock*' 

Page 31. Verses 2A-^21 . Within a border of fruit: beneath are two compartments 
containing paintings of a Swiss oottace and a goat. 

Page 32. Verse 2Y, Within a border of grapes, alluding to the fruitful results of the 
Sermon on tiie Mount. At the end of the text is a large Miniature Tail-piece of Jesus 
Christ with tlie multitude descending from the mountain. 

BrBLIOIOUa HISTOBIES AKD TEBATISES. 

XVIII. Lbabhar ni MAOLCHONAtRB— The Book of the Maolcoi^- 
ABYS. 122 Leaves. Square Octavo. 

An Irish Manuscript written on stout parchment in thd Iilsh-character and language, 
with a few Lditin titles, chiefly of the Fifteenth century, but containing insertions down 
to the Seventeenth, for the date of 1635 occurs on me reverse of fol. 14. It contains 
many of the lai^e twisted Initials and paragraph-letters commonly found in such books, 
c(>arsely drawn in black and rubricated; and it consists principally of Legends of Saints 
aJid omer religious pieces, which might have been collected, or even, in some instances, 
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composed, by the MaolcoQ«74kiiiily. It does not, however, comprise the Annals and 
historical poems of those Bards of Connaught, which are usually regarded as forming 
" The Book of the liaoloonarys," one of the original authorities of the Annals of the Four 
Masters. The volume appears to have been long exposed to the smoke of a peat five, 
which has covered many of the leaves with a dark carbonised soil ; but the stained con- 
dition of it is not unlikely to be really a proof of the popularity of some of the composi- 
tions contained in it for religious instruction and entertainment. This Manuscript was 
procured from the sale of the Library of William Monck Mason, Es<|., in March 18^^ 
Lot 554 : and the following account of the contents of it is derived from a written list 
drawn up by Mr. Curry. Bound in dark green morocco by Wright. 

Collation. 
.1. Fol. la. A Iiegend of the Adventures of some Priests of Columkill's Order, who 
were driven into the Northern Ocean. Written in double colunms of 30 and 31 lines on 
a Page. 

2. Fol. 5b. The Life of St. Finian or Finnen of Ross Gks. 

3. Fol. 9a. " DUeordia et Controveraia quiBdam inter Pairieitu et dliu$ nomine 
Leoghaire** " The Legend of Leary, King of Eirinn, and St. Patrick. ** 

4. The Legend of the Abbot of Dnmsa. 

5. A Chronological Poem on tiie (Family of the) Geraldines : and some Obits of the 
Dennond-branch of the same Family. 

6. A Prophecy by St. Furso. 

7. The Rule of (Monastical) Discipline of St. Mochiua, of Lismore :— with some Fcag- 
ments of Religious pieces. 

8. Remains of the Litany of Mugsrs, the Culdee. 

9. The Legend of St. Emin of Monasterevia, and of the King and Chiefs of Leinster. 
A Poem on St. Emin's Bell. 

10. Religious and Moral Instructions, in Prose and Verse. 

11. A Prophecy reUting to Ireland : to be fulfilled on St. John's Festival. 

12. A Farowell to Arann by St. Columba. 

13. The Metrical Last Will or Testament of Cormac Mac Cullinanan. 

14. Prayers addressed to the Holy Trinity, etc. 

15. Synchronisms of St. Patrick, and other Irish Saints, with the Kings of Ireland, etc. 
An Irish Chronology after the time of St. PkKtrick. 

16. A Poem on Hell, by St. Columba. 

17. A Poem made by Maelmurry of Morin on his death-bed. Devotional Poems made 
by William Macanlea, St. Kiaran, Maelisa. Fragments of Religious compositions. 

18. Fol. 46a. An Alphabetical List of the Primitive Irish Saints. Fol. 49a. A List 
of the Names of the Mothers of the Irish Saints. 

19. A Poem on the Head of Curoi Mac Dary. 

20. FoL 71b. "Incipii Catalogue Sanctorum Hibemia,** A Summary of the Three 
Orders of Lrish Saints, taken from Archbishop Ussher. Mr. Curry entitlM this article 
" Pedigrees of the Irish iSaints.'' 

21. A Poem composed on their Pedigrees. 

22. The life of St. Marv of Egypt. A Legend of a King of Egypt. 

23. The Dialogues of Salomon and Saturn on the Creation and FaU of Adam. 

24. A Legend of the Conversion to Christianity of Jacobus^ a Persist Prince. 

25. Fol. 89b. The lives of the Saints Ciricns (Quiricus, or Cyr) and Jnlitta, Martyrs. 
(/«nel6M,u4.2>.304.) 

26. Fol. 94a. " The Signs of the Five Days which shall precede the Day of Judgment, 
as discovered by St. Jerome in the Hebrew books." 

27. Fol. 97a. "On the Invocation of the Blessed Virgin Mary: taken from St. 
Augustine." 

28. Fol. 102a. " Quotations from St. Bernard respecting the Blessed Virgin." 

29. Fol. 104a. "An Andent Historical Romance entitled " Bruighean da Coga*' 
(The Fortress of the Warlike.) 

30. Fol. 114b. " Deeeriptio Caetitatie Regie eujuedam Bomani, et CaetiUHe tern 
Vita quam Mortie Filii eiuedem Regie." A Legend of AlexiB, a Roman I^ce. 

31. Fol. 116b. FoL 117a. " Deeeriptio Vit4B, Pcenarum, et Mortie Saneti LaureniU, 
Martyrie'* An Account of the Mar^rrdom of St. Lanrenoe. 



XIX. Devotions Cornubs. Incipit Liber Dbvotionis ad Fbbpaba- 
TioNBM MisSiB. 74 Leaves. Lozenge-shaped Sexto-decimo. 

A remarkable French Manuscript of prayers, written on strong coarse vellum either 
at the end of the Fifteenth century, oar early in the Sixteenth, in Gothic Minuscule 
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letters; with rabrice, page^namben^ and red and bine two-line initials to the different 
artides contained in it. The first leaf also has a gilded initial^ and two coarse borders of 
painted flowers. Several instances of the Catch-words are remaining, and the gatherings 
appear to have consisted of five leaves each ; but it is possible that the very peculiar form 
of the book might cause them to be irregular. The leaves measure 4^ indies by 3|, and 
they are cut in the shape of a lozenge ; so that when the book is open, the upper and 
lower edges present the rorm of an acute angle, or the letter V. This peculiarity appears 
to be expressed by the title which is written on the reverse of the first leaf, " tfevotiona 
Comiies" and not "DetfoHons Communet," as it has been copied in a modern hand on 
the cover. Cbmtte* signifies ** horned,^' or " cornered,*' or " angled ; *' all which meanings 
perfectly agree with the appearance of the volume : and it might possibly have been 
shaped thus to allow of the angle of an altar-railing, shrine, or any other projection, to 
be received between the edges <^ the leaves when the book was hdd open. The manu- 
script is not now in a perfect state, since the first three pages of the Calendar have been 
ruddy erased ; and on the reverse of the second leaf tnere has been written the title 
given above, in Roman and Italic print-hand of the Seventeenth century. This also has 
been carefully obliterated, though the inscription may yet be traced. Firom a passage in 
a prayer commemorative of St» Guillerme, a Confessor, which occurs tovnirds the end of 
the volume, it appears to have been written for some church or religious-house in Poitiers. 
On the first leodT of the manuscript is pasted a book-plate with the Arms of M. Henry 
De Rosnd, Ax. on a mount Vert, a stag trippant Arg. Crest a trefoil ; but there are not 
any other indications of the formar poaaesaora. In old French calf binding. 

CottatUm. 

I. Tax CALXKDA& written in red and black, with blue Kalendarial and Dominical 
letters. 15 Pages. The tables for January and February have been obliterated. 

II. Fol. la. Devotionxs ad PiLaPABATiONEM MiBSM^Dewta Salutatio Beatm 
VirffinU. GKlded initial and two narrow borders of flowers coarady painted. Fol. lb. 
Devota Commendatio ad Mariam Virginem, 4 Pages. 

Fol. iii.a. Alia Oratio ad Beatiinmam Xlrgmem i de comjMwnone et angtutus ^jus, 
4VmB. 
FoL iv.b. Oratio de Septem Gaudye Beagte Marine VirgifUs. 3 Pages. 
Fol. vi.a. Oratio de Sancta Maria, 2 Pages. 

FoL viLa. Incipit Officium BxATiB Mabuie Vi&oinis. 10 Pages. 
FoL xii.b. Oratio Devota Ante Pereeptiones. 4 Pages. 
FoL ziiii.a. Incipiunt Pbjbpailatiokbs MisSiS. 21 Pages. 
FoL zziiii.b. Oratio Ante Pereeptionem. 3 Pages. 

III. Fd. zxvi.b. DxTOTioNBS Post Mibbam— Gra/tortmi Aetionea Post Missam, . 

Fd. zxviii.b. Devota Oratio Poet Pereeptionem, 3 Pages. 

Fol. zxx.a. Oratio devotissima, 3 Pages. 

Fol. zzxi.b. Qtftn^tt^ Gaudia Beatte Barhar4B Vtrgime, 3 Pages. 

FoL xzziiia. Be Sancta Barbare Virgine, 2 Pages. 

Fol. zzziiiLa. Quinque Gaudia Beata Marite Magdaiena, 3 Pages. 

IV. Fol. zzxvb. Sbptbm Psalmi Penitentiales. 

V. Fol. xlvii.b. Lbtania. 9 Pages. 

Fol. lii.a. De Sancto Guillermo Cot^fessore, 2 Pages. 

Fol. liii.«. Ad Honorem Domini noetri Jeeu Chrieti, 1 Page. 

FoL liii.b. Oratio devota ad Dominum, 6 Pages. 

XX. Tbactatus Varii Thbolooica, intbb auiBus continbntur — 
Gbrbonus " Db Imitationb Chribti/' BonavbnturX " Db Vita 
Christi, btc. 245 Leaves. Octavo. 

A Manuscript of the Netherlands written on paper, consisting of a series of very fisdr 
Transcripts of several Rdigious Treatises of vie Thirteenth and Fifteenth centuries, 
whidi were formerly hdd in the highest estimation. The Colophons of tiie work are 
dated between the years 1505 and 1555 ; and it appears that the collection was copied out 
by Frandscns Montford, who was apparentiy a brother of the Augustinian Prion^ of the 
town of Weert in Brabant, tiie work being executed for a priest named Nicolas Bruynix, 
Dean of the Coundl of Tongeren, and Canon of St. Odulph of Lootz, in the Diocese of 
Lidge. The diaracters are small broad Gothic Minuscules very dosdy written, with 
many rubrics, and large Gothic Initials of red and blue to the diapters and sections : all 
which give to the Manuscript an antique appearance considerably anterior to the dates which 
are contained in it. In the first Tract, '' On the Imitation of Christ,'' there are inserted 
many various readings and explanatory notes, in very small and beautiful characters 
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bettreen the lines and on th^ maigins; «nd sometimes there occur a few wordfl in the Low 
Dutch language. There are not any book-notes in the volume indicatiye of the perspna^ 
who have previously possessed it. In modern calf biofU^S ^^ an antique style. 

Collation. 

I. Fol. j.a. Incipit Primus Libcr F(ratri9) Thom^ a Kempis " Db Imitatione 
Christi, bt Contbmptu OMNI Vanitatum Mundi " — Capitulum Primum. A rubric 
.title^ in which the name of Johannes Grerson has been coarsefy blotted out in black ; with 
apparently his usual titles " Saeramm Litterarum Doctor reaolutiwimtu et Christianis- 
simuf,** Over this obliterated inscription appears the name *'F, Thome a Kempis," 
inserted in heavy black characters. 

Fol. xvij.b. Idem. E:pplicit liber primug. (cap. xxw.) Incipit secundug — " De Interna 
CfonversatUme** 

Fol. xxvij.a. Idem, Mifplieit liber secundus. (cap. zii.) Incipit terfitts, (cap. lxiv.)«- 
" De Interna Christi locntione ad Anhnamfidelem" 

Fol. Ixv.a. Idem, Incipit liber qttarttu — '* Devota ExAoirtatio ad Sacram Corporis 
Domini Communionem" 

Fol. Ixxix.a. Fihis quartiet ultimi libri, {esp, xviii.) 

n. Fol. Ixxix.b. Incipit Tractatob ** De Mbditatione Cordis/* Joannis Gerson. 

Fol.'kxxiig.a. " Finiunt Libri Quatttor Joannis Gerson (the name obliterated in red) 
" De Imitatione Christi,'* exarati per Franciscum Montfordie, de Weert : ad iisum 
guoque honorandi pairis Domini Nicolai JBrupni^, Presbyterij, Decani christianitatis 
Concilij Tonarensis, Anno Domini xt«. xxsg. die vero May xxv. Deo gratias,** 

Fol. Ixxxiiij.b. Tabula Capitum Librorum. 11 Pages not numbered^ but having the 
si|matures of the leaves regularly continued. 

III. Fol. Ixxxv.a.' Bbati Bonayenturjb, Doctqrib Sb^afhip^ Ordii^ is Fratrum 

MiNORUM in MBDITATIONBS DEYOTAS JStBSU C^RISTJj SaLVATORIS NOSTRI-rPrD^ 

logus incipiifeltHter. 98 Chapters. 

Fol. clxviq.a. ' ""^Jeplicit Liber Aureus " De Vita Christi,'* per Sanctum Bonaven- 
turam, Doctorem Serqphicum editus, Scriptus^ autem per Praneiscum MontfOr4ie de 
Weert, ad tisuni venerandi viri Domini Nicolai Bruynicks, Decani christianitatis Con- 
cilij Tonarensis, et Canonici Sonets Odulphi Lossensis, Leodiensis Dyocesis,LovanUifjt 
Platea Cati moram facietis. Anno Domini MP, occcc^. xxx^. xig. Decembris, Peo 
gratias. 

IV. Fol. clxiz.a. Db Vita bt Benbficijs Salvatoris Jbsu Christi, dbvotissimb 
Mbditationbs cum G rati arum Actionb. m P^es not numbered, comprisu;^ 
Fifty-nine sections of Meditations and Prayers. 

Fol. ccv.a. "Explicit detotissimus Lioellus"—" De Vita et Benefices Salvatorif 
.%l€su Christi, cum Meditationibus et Gratiarum Actions , Completus ipso ate Nativitatts 
(jusdem Salvatoris nostri, per me, Franciscum de Weert, Anno M^Uesimo qumgentesimo 
quinto," 

V. Fol. ccv.b. QuALiTBR Homo in statu Spirituali profitere voi^ens contra 
OcTO PRiNCiPALiA ViTiA PUONABiT. 14 Pagos uot numbered. 

Fol. ccxij.a. Finis de Modo Prteliandi contra Octo Vitia principalia, 

VI. Fol. ccxiij.a. Tractatulus Db Arts Moribndi. 16 Pages not numberedt 
coDtaining Six Chapters. 

Fol. ccxx.b. Idem. Orationbs. Oratio devota ad I^miwum Jhesum—AUa, QratiOs 

Fol. ccxxj.a. Commendatio devota, Oratio ad Sanctum Michaelem, Oratio ad 
Vir^inem Mariam, Fol. ccxxj.b. Oratio ad Jhesum Christum. Alia Orafio, devO' 
tisstma ad Dominum Jhesum, Ad Patrem, Oratio bona. 

Fol. ccxxij.a. Commendatio Anima Morientis, Fol. ccxxij.b. Allocutio, seu Vale- 
dictio AninuB Morientis, Alite Orationes, bontB, utiles, et notabiles dicendte super 
Agonizanfes^ <fl Artii^lo Mortis, CQMtitfitps sumpU^ ex eioempia subseguenti, 

FoL ccxxuj.b. EA sic f^itur Tractatulus ** De Arte Mjariendi," contpjetus Ik^inica 
die post Luce Evanqelista Anno 1505. (This da^ is wifitten in old Arabic ni^er^o^ i^4 
may easily be mistaken for 17070 

Qriiia^dorem^ ^^t^Hf^at Libidmis. 

VIII. Fol. ccxxlv.a. Carmina &eli6iosa. Incipit Carmen deootis^ma^ to^ Ifay^^n^ ^ 
glorios<6 Virpinis Maria, 5 Pages, written in doublp columns. ' 

Pol. ccxxvj.b. De VenerqbiU Sacramento, H hnes. Carman Elegi^cum ^ Ve^e^ 
rabili Sacramento. 25 lines, written in a very small current Gothif^ letter oi tl)^ Q4<i q£ 
the Sixteenth century or the earliest part of. that fpllpiuring. 
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SECFL.iE ItfANUSCRIPTS BT CLASSICAL AUTHOES. 

XXI. Marci Tullii Cicbbonis Rhbtoricorum novorum ad Hbren- 
NiuM LiBRi IV. 142 Leaves. Small Squaie Octavo. 

An Italian Manuscript of the early part of the Sixteenth century^ finely written in smaH' 
Roman Minuscules on very thin and delicate vellum ; with many rubrics, and some mar- 
ginal titles of the different subjects in the cursive Italian letter of the same period, all in 
a faded crimson. The first page is illuminated with a very rich border of arabesques 
painted in bright colours and gold, containing figures of children and a blank shield for 
the arms of the possessor of the volume; and the Initial E is historiated with a fine half- 
length figure holding a book^ intended for a portrait of the author. At the commence- 
ment of the second chapter of Book I. on Fol. Il.a. ; of Book III. on Pol. LITI.a. ; and 
of Book IV. on Fol. LXXVIII.b. there are three more larxe and rich Initial letters^ 
composed of coloured foliage with golden studs ; but the only other decorations of the 
Manuscript, consist of plain handsome Roman capitals of bright gold on coloured and 
diapered back -grounds. The titles of the several sections are written in a faded crimson 
in lower-case letters, but the commencing words are in capitals of crimson and black 
placed alternately. Tlie gatherings consist of eight leaves each, and the Catch-words are 
written perpendicularly according to the later Italian practice. After the last lines of 
the work there is a coarse oval stamp with the inscription "Bibliotheca Fagni:'* 
enclosing a shield of arms, Az. a lion rampant Ar. : all surmounted by a Cardinal's hat. 
This Manuscript was procured from the sale of the Librarj^ of Dr. Edward Craven 
Hawtrey^ the Provost of Eton, in July 1853, Lot 538. Bound m blue velvet. 

Collation, 

Fol. la. Rhbtoricorum ad Caium Herennium Liber I. Caput i. '* Ersi Nroottis 
familiaribui impediti** Within a full arabesque border, in which is introduced a blank 
shield for the armorial-ensigns of the possessor of the book. There is also a blank space 
left at the head of the page for the lines of a title, which does not appear to have oeen 
ever inserted. 

Fol. iia. Cap II. " De OMciis Oratoris quid eum recipere vel habere conveniat. 
Oratoris ojfficium est.** With a large gold noreated Initial extending down the inner 
margin of the page. There is one leaf, Fol. xviii. a and b, wanting at the end of Book I., 
which terminates with tlie words **quoniam non 9ub (est ratio) ** 

Fol. xixa. Liber II. Caput I. Imperfect — commencing " Nobis pladtum est** 
*'De Tribus generibus Causarum — Causarum tria sunt genera." 

Fol. Liu.a. Liber III. Caput 1. "Ad qmnem Judicalem Causam." With a large 
gold fioreated Initial extending down the inner margin of the page. 

Fol. LXXVIII.b. Liber IV. Caput 1. *• Quoniam in hoc libro." With a very fine 
and large fioreated Initial extendme down the outer margin. 

Fol. cxLii.a. Co/o|)Aoft— M. T. CiCERONis. Rhbtoricorvm novorvm ad Hrren- 

NivM. Liber Finit. Written in faded crimson in Roman 

capitals. The words which were originally inserted in the blank space were probably 
Vllimvsfeliciter" but they have been rudely and completely erased. 



XXII. PuBLii Tbrbntii Apbi GoMCEDiiB VI. 162 Leaves. Small Square 
Octavo. 

An Italian Manuscript of the early part of the Sixteenth century, exceedingly well 
written in small Roman Minuscules, on very fine and thin vellum, with titles and other 
rubrics in faded crimson capitals. In most of its principal features, this volume resem- 
bles the preceding ; but both the black and the crimson ink have better generally retained 
their colour, and the writing is also firmer and more clear. The names of the actors are 
inserted in red ; the scenes of the several comedies are commenced with large azure 
Roman Initials ; and at the beginning of each play there is a capital very brightly gilded, 
enclpsing the peculiar white branch ornament which is especially characteristic of the 
earliest part of the Sixteenth century. The only border in the Manuscript is on the first 

fage, three sides of which are enclosed by an intricate white branch, introducing two large 
nitial-letters, and a blank shield within a wreath, intended to receive the arms of the 
possessor of the book. There are not any catch- words in this volume to indicate the 
gatherings of the leaves, nor are they numbered as in the preceding instance ; but the 
name of each play is written on the recto of each leaf, in small crimson letters in the ordinary 
place of the page ; and^ in some instances the usual notice of the performance is added as 
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a rubric at the end of the comedy. The whole of the text ia written m oontinooiis fines aa 
prose. This Tolume, also, was procured finom the sale of Dr. Hawtrey's library in July, 
1853^ Lot 1247. Bound in dark olive-coloured moroooo. 

CollaiUm. 
Fol. la. PuBLii TEB&«Mni Affbi Pom Comici oenatissimi Epitaprium. Six 
Verses. With an Illuminated Initial. 

I. ANDRIE CoMCBDTB PrIMB. A&OYMENTVIff. FbLTCITER InCIPIT — ^' SORORBM 

FALso Creditur." With a large Illuminated Initial, the whole bdng enclosed within a 
three-side border of the Italian white branch twined round a gold line on a back-ground 
of Tarious bright colours. In the lower part is a blank shield within a wreath. 

Fol. lb. Pbolooys INCIPIT. Conmiencing with a large gold Initial decorated with the 
white branch ornament as before. 

FoL 2a. Andbia. Actui I. Seena 1. 

Fol. 29a. After " Plaudite," the last wOrd of the comedy, is inserted the addition 
" Eoo Calliopys Rbcbnsvi," found in all the older conies of Terence, signifying that 
Calliopius had revised this piece and certified its accuracy oy placing his name to it. This 
note is succeeded by the following colophon and the usual account of tiie first performance 
of the play, both being written in crimson capitals : — ^Apfbi Tbrbbntii Comici Andela 

FINIT FBLICITEB. 

II. Fol. 29b. EUNUCHUS. Pvblii Tebbbntii Combdib Aboymentvm in 
Eyntcym. Pbologyb. In crimson Roman capitals with two large gold Initials as 
before. Fol. 30b. Alitd Aboymbntvm. 

Fol. 31a. Eunuohus. Actus I. Scena 1. Commencing with a large gold Initial as 
before. 

Fol. 58b. After "Plaudit&^Eoo Caliopiyb Rbcbnsti;" with a colophon and the 
notice of the first performance of the Comedy in crimson Roman capitals as before. 

III. HEAUTONTIMORUMENOS. Fol. 59a. C. Sulpitii Apollinarib 
Periocha in Tbrbntii Hbautontimorumbnob. Pboloous. There are blank 
spaces left for these two tities though they have never been inserted; but the artides 
both commence with a large gold Imtial as before. The scribe has erroneously written 
Eunucui at the top of this page. 

Fol. 60b. Hbautontimorumbnob. Aettu J. Seena 1. Commencing with a gold 
Initial as before. The scribe has erroneously written " Prologvs " over the opening 
speech of Chremes, whose name i&left out. 

FoL 86b. "Plaudite, Caliopiyb Recenbyi ;" with a colophon and the notice of the 
firstperformanoe of the Comedy as before. 

I v. ADELPHOS. Fol. 87a. C. Sulpitii Apollinarib Pbbiocha in Tbrbntii 
Adelphos. Prolooub. The spaces for the titles to these two articles are left blank; 
but they are each commenced witn a gold Initial ornamented as before. 

Fol. 88a. Adblphob. Actue I. Seena 1. Commencing with a gold Initial as before. 
The rubricated titie Heautimorumenos is erroneously continued by the writer of this 
Manuscript to Fol. 100a of the present comedy. 

Fo. 112a " Valete et plaudite, Calliopiyb Rbcbnbyi." Neither a colophon, nor 
the notice of the first performance, are added at the end of tbi3 play. 

V. HECYRA. Fol. 112b. " Aroymentym in Ektram." In faded crimson Roman 
capitals, with a small gold Initial as before. 

Fol. 113a. " Aliyd Aroymentym. Prologyb.'* In crimson Roman capitals, with 
gold Initials as before. 

Fol. II 4b. Hectra. Actvs 1. Seena 1. Commendng with a gold Initial as before. 
The scribe has written the name of this Comedy at tikB tops of the leaves under tiie 
different forms of Heehira, Echiria, and Echira, 

Fol. 135a. After Plaudite^— Eoo Caliopiys Recenbyi ; " with the following oolo|>hon, 
and the usual notice of the first performance of the Comedy in crimson Roman capitals, 
as before : — " Pyblii. Terrei^tii. Affri. Comici. Pobtb. Illubtrib. Finit. Fbli- 
citer." 

VI. PHORMIO. Fol. 135b. Phormionib Aroymentym. 

Fol. 136a. Aliyd Aroymentym. Prolooyb. In crimson Roman capitals, each 
commencing with gold Initials as before. 

Fol. 137a. Phormio. Aetusl. Seena I, " Prolooyb Phormionib.'^ This is the 
opening speech of Datms, commenced with a small gold Initial as before. On the entrance 
of Geta, the first scene is distinguished only by a two-line azure Initial S. 

Fol, 162a. " Valete BT Playditb. Caliopiyb Recenbyi.'* 
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XXIIL SvxTi IvLii Frontini Stbatbobmaticon Libbr Incipit. 
108 Leayes. Square Octavo. 

An Italian Hannscript of the early part of the Sixteenth century, written on stout 
white yellum, in small and rather rude Roman Minuscules, in gatherings of eight leaves, 
with the Catch- words placed p^pendicularly ; and ruhricated with titles and tables to the 
several books in faded crimson ink. The Illuminations consist of a large and bright gold 
Initial to each book, ornamented with tiie Italian white branch, extending down the 
margins; with smaller gilded capitals to the chapters; and with large acure letters 
prefixed to the paragraphs. On the first page is a broad border of the white branch 
drawn in an antique style, over a diapered back-ground of gold, azure, rosetto-colour, and 
green ; in which are introduced two armorial-ensigns. One of these, placed in the outer 
margin, is Quarterly, 1st and 4th Gu. 2nd and 3rd Chequ6 Arg. and Az. The other shield 
is inserted in the centre below, and consists of Or, a ram's head erased Sa. This 
Manuscript was procured from the sale of the Library of M. Libri in 1849, Lot 984 ; but 
on the firat two leaves there are the following book-notes respecting a former possessor 
of it: "M.S.L Helia PutschU, qui humaniMtm^ communieavit Petro Scrivero, ipna 
Kal. XembrU clo.loc.v." ^ HeluB PuUchii GramfnaHc<B Lati$uB Autorea Awttqui 
Hanomm Typis WeehelianU 1605." Bound in dark crimson velvet. 

Collation, 

Fol. la. Sexti Ivlii Frontini Stratbobmaticon Libbr Incipit. Written in 
gold Roman capitals at the head of the page. The text is enclosed within a broad border 
of the white Italian branch, traced over gold and colours, introducing two armorial 
ensigns ; and it is commenced with a large Initial C. 

FoL 2b. Prohemii Finis. Ine^it Tabula Capitulorum Libri Prim. Written in 
lower-case letters of faded crimson, with a large azure Initial. 

FoL 3a. lib. I. "Ds Dissolvkndo-Mbtu quo Militbs bx advencis concidb- 
RiNT OMNIBUS. Cap. I. Db Occvltandis CoNSiLiia. The preceding titles written in 
Roman letters in faded crimson, with a border and a small Initial-letter M of the Italian 
white branch, traced over gold and various colours. In the lower part is a golden shield, 
charged with a ram's head erased Sa. 

Fol. 29b. "Finis libri Primi," Sbxti Ivlii Frontini Stratbobmaticon Libbr 
Sbcvndvs Incipit. Commencing with a large gold Initial D, ornamented with the 
white Italian branch, extended over the outer margin. Fol. 30a. Index Capiium 
written in lower-case letters in faded crimson. 

Fol. 30b. Lib. I. Cap. I. Exemplum 1. " Scipio in Hisj^ania.*' Commencing with a 
small gold Initial on a party-coloured ground. The text is dted onlv to illustrate the 
remark of Oudendorp on tms passage, that the prefix to the name of Scipio, which he 
inserts, is often wanting in manuscripts. 

Fol. 66b. " Finis libri Seeundi." — S. I. Frontini Stratbobmaticon Liber Tbrtivs 
Feliciter Incipit.— Commencing with a small gold Initial, ornamented as before. Fol. 
66b, 67a. Libri Primi Prohemium finis, incipit Tabula Capitulorum. Fol. 67b. lib. III. 
Cap. I. Exemp. I. 

Pol. 87a. "Finis libri Tertii." S. I. Frontini Stratbobmaticon Libbr Qvartvb 
ET Vltimvs Incipit. Commencing with a large gold Initial ornamented as before. 
Fol. 87a. Finis Prohemii, Incipit Capitulorum Tabula. lib. IV. Cap. I. Exemp. I. 
Fol. 87a. 87b. commencing with a small gold Initial. 



XXrV. Lb Rimb dbl Fbancbsco Fbtrarca. 219 Leaves. Large 
Square Octavo. 

An Italian Manuscript of the early part of the Sixteenth century, written in small 
lower-case Roman Minuscules on very white and thin vellum in gatherings of ten leaves 
each, with the catch-words written pearpendicularly. The general decorations of the book 
consist of bright gold Roman Initials on party-coloured back-grounds at the beginning 
of each Sonnet : but the first leaf was originally very finely illuminated with a splendid 
border of early Italian Art^ composed of the white branch drawn upon a variegated back- 
ground, introducing portraits and devices in circular compartments. There is also a 
large and nch Initial-letter, and a large head-piece Miniature of Petrarca sitting at a 
lectum under a canopv, reading or discoursing to three young females. In a wreath in 
the lower part of the border is a shield Arg. charged with three ^toiles Gu. on a chief Az. 
four fleurs-de-lis Or, and a file of three points of the second. At the end of the volume 
are the poems called " the Triumphs'* of Petrarca, which are illuminated by Five large 
Miniature head-pieces of the pageants of the Allegorical Personages celebrated ; the whole 
being preceded by a full and rich border like that at the commencement, and a Miniature 



Digitized by 



Google 



72 NOTES FOR THB COLLATION 

of the Poet sleeping in a chair in a hindscape, dreaming that the spirit of Laura appeared 
to him to console him for her loss ; the following Triumphs being presented to him in th9 
same vision. There are two fine portraits introduced in this border, the larger of which 
was probably the person for whom the volume was written and painted. The other com- 
partments in the border contain figures of animals, a bird, and a butterfly. This Manu- 
script also was procured at the sale of the Library of Dr. Hawtrey, Lot 1061, in July 
1853. Bound in olive-coloured morocco, lined with fine vellum, and having Dr. Haw- 
trey's Arms stamped in gold on the inside of the cover. 

Collation. 
¥6L. la. Pabtb PBiif a imbi« Petkaboa, SoNrrro Primo — 

" Voi eh* ascoltate in rime sparse il suono," 

Commencing with a large illuminated Initial^ and enclosed within a border of the Italian 
white branch as described above. 

Fol. 7b. After Sonetto xix — " Mille fiaie, O dolce mia guerrera" — ^there is inserted 
in this volume another Sonnet, on which Dr. Hawtrey remarks in an Italian note written 
on a blank leaf at the commencement, that he had never seen it in any other book, either 
manuscript or printed. He adds that it is full of conceits^ but that they are the conceits 
of Petrarca. 

Fol. 12b. After Sonetto xx. — " Se Vonoratafronde eke prescrive "—there follows in 
this Manuscript Petrarca's Ballata iii. " Non at nto amante," which is printed in the 
edition of Zapata De Cisneros in a very different place. 

Fol. 61a. After Sonetto xcvri. — *' Dieesetf anni ha gid rivolto H cielo** in this 
Manuscript there follows another, commencing " Donna mi vene speseo nelamente," 
which does not appear in the text of Cisneros. 

Fol. 80a. In this Manuscript Sonetto cxvii. — " Che fat, alma ?" — is added at the end 
of Ballata x. — " Di tempo in tempo ** — ^without any separation. 

Fol. 89b, 90a. In this Manuscript Sonetti cxlviii. and cxlix. of the edition of 
Cisneros are transposed : and there are also several other variations from the printed 
numbers of the Sonnets in the edition of Cisneros. 

Fol. 123b. The Second Part of Petrarca's Poems, according to the text of Cisneros, 
commences at this place, with the Sonnet beginning " Oime bel viso" but thtre is not 
any separation indicated in the Manuscript. 

Fol. 171b. II Fine dt? Sonetti, e delleCanzoni, Sestini, e Ballate, 

Fol. 173a. Parts Tbrza del Petrabca. I Trionfi. 

I. Del Tbionpo dblla Morte Cap. ii. — "La Nootb chb seoni fomde/co^o." 
Commencing with a large Illuminated Initial and full border of the Italian ^ hite branch, 
with a large Miniature and other ornaments as already described. [In the Edition cf 
Cisneros this poem forms the sixth sectionJ] 

II. Fol, 185a. Del Trionfo d'Amore. Cap. i. — ** Nel tempo che rinnova.*' 
Commencing with a large Illuminated Initial of coloured branches, and a Miniature head- 
piece representing a procession of young men and ladies attending on the triumphal car of 
Cupid. [In the printed text qf Cisneros this Poem is placed first J] Fol. 188b. Cap. 
III. Fol. 192b. Cap. iv. 

III. Fol. 196b. Trionfo della Castita. Commencing with a large branched 
Initial of various colours, historiated with a head of Laura and a Miniature Head-piece 
representing six young females binding and disarming Cupid. 

IV. Fol. 201a. Del Trionfo db Mobte. Cap. i. — " Questa leggiadra, e gloriosa 
donna." Commencing with a small gilded capital. 

V. Fol. 205a. Del Trionfo della Fama. Cap. i. " Dapoi ehe Morte Trionfb, 
nel volto.'* Commencing with a large latticed Initial and a Miniature Head-piece repre- 
senting the triumphal-car of Fame. Fol. 208a. Cap. II. Fol. 211b. Cap III. 

VI. Fol. 214b. Trionfo Del Tempo. "Del attreo albergo" Commencing with 
a large branched Initial, and a Miniature Head-piece of the triumphal-car of Divinity 
transposed by mistake with the Illumination to the succeeding poem. 

VII. Fol. 218a. Trionfo della Divinita. "Dapoi che sotto'l del" Com- 
mencing with a large latticed Initial, and a Miniature Head- piece of the triumphal-car of 
Time, transposed bv mistake with the Illumination preceding. Fol. 221a. Calx, 

On the first blank leaf of this Manuscript, there is the following book-note written by 
Dr. Hawtrey : — " Questo Codice e curiosissimoe scritto in Venezia, e dovunque e possibile, 
Tortografia n. a. (niente altro) affatto Veneziana. Alia facciata \Ama, si trova un 
Sonetto che non ho mat veduto in verun 'altro libro manoscritto o stampato: e pieno di 
concettii ma di concetti Petrarcheschi. e.c.h." 
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Pkintkd at Pabis at thb eitd or thb Fiftbbkth aki> thb 

^EaurKING OF TH£ SlXTESlTTH CxiTTUBIXB. 

In the same Collection with the remarkable series of Illttminated 
Manuscripts described in the preceding pages, there are contained 
several books of Hours and Offices, printed and painted after the period 
when the production of such manuscripts had generally ceased. The 
occupation of the Scribe, though not altogether that of the Illuminator^ 
was lost in the r^id advances of the new Art of Typography, which 
was then beginning its march over Europe to enlighten, to refine, and 
to bless it ; but the efforts of the earliest French printers were to make 
the Heures and Missals produced by the press, pass for the more com- 
mon kinds of painted manuscripts. They are in general so well executed, 
that an experienced eye is frequently required to distinguish between a 
volume of genuine writing and illuminations, and a well-painted book 
really printed on vellum. Originally these Offices actually contained 
manuscript leaves, intefspersed with illustrations engraved on wood 
almost in outline, which were printed on stout vellum, and subsequently 
painted with strong opaque colours, heightened with lights and hatch-^ 
mgs pencilled in gold ; which made them very closely resemble coarse 
illuminations. At the commencement of the different Hours and 
Services were placed large whole-page engravings, representing the 
same subjects, following in the same order as those which were painted 
in the larger miniatures of the Manuscript Offices. The type also waa 
cut in exact imitation of the Gothic text, as it was written by the best 
scribes of the time ; and even the printed matter was set up with blanka 
for initials and paragraphs, which were inserted by the Illuminators in 
gilded letters on coloured grounds. 

Such being the characteristic features of the many fine and interest-* 
ing specimens of " Mewes Gothiques " produced by the earliest Parisian 
printers, the account of their first production, as related by Brunet, is 
both a natural and a consistent narrative. He states that soon after 
the introduction of printing into PariS) the booksellers of the city being 
very desirous of employing the Art on some works likely to have a 
rapid sale, considered that those for which there would be the most 
general demand, would be the books containing the devotions appointed 
for the Canonical Hours of Prayer, and required by religious persons 
of all classes. " But," continues Brunet, " the Prayer-books with 
which they had been hitherto provided, were written on vellum ; deco- 
rated with initial-letters adorned with gold and colours; and almost 
always more or less embellished with miniatures, executed with various 
degrees of excellence. In the Calendar there were introduced small 
subjects delicately painted, representing the rustic-labours, the ordinary 
occupations, and even the appropriate diversions, of all the months in 
the year. But to the great festivals, to the Saints-days, and to the Office 
for the Dead, — there were prefixed large miniatures, either designed 
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from The Holy Scriptures, or relating to the solemn mysteries which 
they celebrated. The other paintings referred to the lives of the Saints 
who were commemorated : and there might almost always be found 
pictures of David and Bathaheba, the Adoration of the Ma^, the 
Crucifixion, the Resurrection and the Ascension of Jesus Chnst, the 
Martyrdom of St. John the Evangelist (See IBage 21), etc. It was also 
to be remembered that in some parts of the more valuable manuscripts 
the pages were surrounded by borders of different degrees of variety 
and richness, generally consisting of flowers, birds, insects, and graceful 
arabesques ; in which gold and the most vivid colours were happily 
united. It was therefore natural that these beautiful volumes should bie 
regarded almost as valuable jewels ; and were successively transmitted 
through families from one generation to another. As the people, there- 
fore, were thus accustomed to recite their devotional Hours nrom such 
decorated volumes, the question arose how far it would be possible to 
obtain any encouragement for plain and unadorned typography. To 
supply these decorations, therefore, recourse was had to the Art of 
Engraving on Wood, which was employed to improve or to reproduce 
as nearly as possible, the designs m«t developed in the Manuscript 
HorsB for the ornamentation of Printed Books." 

"A bookseller named Siicoir Vostbb, was the first person in Paris who 
thus connected Typography with Engraving on Wood ; and with the 
aid of an artist whom PapiUon calls Jollat, and Philip Piqouchet, 
a printer, he began to publish his Illttstsated Gothic Houss from 
A.n. 1486, or even two years earlier. These Hours were equally re- 
markable for the beauty of the vellum, the lustre of the ink, and, -above 
all, for the variety oi the ornamental borders. In the illustrations 
were introduced agreeable arabesques, combined with the most singular 
grotesque subjects ; and succeeded by compositions representing hunting 
parties, games, events taken from the Holy Scriptures and from profane- 
history and Mythology ; and finally by the several groups forming the 
Dance of Death. These subjects were all equally popular at the period ; 
and the quaintly-vivid expression of the drawing may be even stiU 
admired. The nature of the work required that these borders should 
be executed in small compartments ; and this arrangement allowed of 
their being separated or varied, and re-united at will, to suit the form 
and size of the volume for which they were required. It was thus easy 
to give to diflferent copies of the same edition of any of these Hours, the 
appearance of another impression, even when the greatest care had been 
taken to reproduce the text page for page. As the larger illustrations 
of these books were intended to be painted, they are in general printed 
less perfectly than the borders, but they are all executed in the same 
manner." 

After these general particulars of the Heubes Gothiqxtes, produced 
by the Early Printers of Paris, this last division of the present Tract 
will be appropriately concluded by a descriptive list of such specimens 
ot them as are contained in the same Collection as the preceding Dlumi- 
nated Manuscripts. The system of bibliographical description followed 
in the ensuing Catalogue is that adopted by ferunet in his " Notice sur 
les Heubes Gothiques Imprimees a Paris a la Jin du xvieme siecle et 
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au eonmeneement du xnieme,** as it is printed at tbe end of the Fourth 
edition of his Manuel du Idbraire published in 1844, Vol. lY. 2de 
Fartie. 

I. 1480 (1491) Hburbs a l'Usaob db Rommb : Acheu^ le Premier iour 
de Mars. Lan de grace MU quatre centz quatre vingtz Sf xi. pour Simon 

VOSTRB. 

Saaare octsyo, in Gatherings of Eiffht : printed in Gothic letters on Vellom, with fignres 
and borders : most of the large subjects, with the initials and paragraphs, iUnminated. 
(Device of Philippe Pigoucrbt at the end : Eight leayes of Calendar at the commence- 
ment. Brunei, iy. 2. p. 777« col. 2). 

II. 1498. Hburbs a l'Usaob db Romb : Acheuez Lan Mil. cccc.iiii.xx. 
4" XVIII. le XXII. iour de aoust pour Symon-Yostrb. 

Small Quarto : in Gothic letters on vellum, with figures and borders, including the 
Dance of Death ; and the initials illuminated. Device of P. Piooucbbt on the first 
page. (Brunei, it. 2. p. 778, ooL 2.) 

III. 1501. Hburbs a l'Usaigb db Romb : Acheu^ le. xvij. iour de 
JuiUet. Lan. m.ccccc. 4* ^^9 P^^ Thiblman KBRUBR—pour Gillbt 
Rbmaclb. 

Octavo : in Gothic letters on vellum, with figures and borders, and the initials illumi- 
nated. There ie not any impreeeion (^ July 1501 mentioned by Brunet. 

TV. 1503. Hburbs a l'Usaob db Romb : Imprimeez et acheu^es a Paris 
le Cinqwesme iour d'ApurU. Lan Mil. cinq cens Sf trois. Vsat Jehan 
Pychorb : et Rbmy db Laistrb. 

Quarto : in Gothic letters on vellum with figures and borders, and the initials iUn- 
mmated. (The Calendar extends from 1497 to 1520. {Brunei, iv. 2. p. 800, col. 2.) 

y. 1505. HjBURBS A l'Usaigb db Rommb : Acheu^es le Premier iour de 
Octohre, L'an MU Cinq cens et dnq. Par Guillaumb Anabat— ^our 
Gbrmain Hardouin. 

Octavo : in Gothic letters, on veUum, with figures and borders, and the initials illu- 
minated. The Square Device of Germain Hardouin. The Calendar extends from 1505 
to lb2i).-'CBrunet, iv. 2. p. 792, col. 1.) 

YI. 1514. Hburbs a l'Usaigb db Rome — tout au long sans riens requerir 
avec les grands si^ffrages ."-Imprim^ a Paris par Jehan db la Roche L'an 
MU dnq cens 4* quatorze, pour Guillaumb Eustace. 

Octavo : in Gothic letters on vellum, with figures and borders, and completely illumi- 
nated in the best manner of printed books of devotion. Device of G. Eustace on the first 
page. The Calendar firom 1507 to 1527. This impression is not described by Brunet. 

VII. 15. . (marked 1515,) Hburbs a l'Usaigb db Rome : — Imprim^es a 
Paris par Gillbt Hardouyn. 

Octavo, but the volume is without any other signature than D j. Printed in Gothic 
letter on vellum with large pictures ai^d figures, but without borders to the text. All the 
engravings and initials are well illuminated within architectural firamcs, and borders of 
flowers and gold lines are painted on every page. The Calendar extends from 1515 to 
1530, out of which the supposed date of the volume has been derived ; but it is in reality 
without any time of imprint. On the first page is Hardouin' s Centaur Device, coloured, 
and on the last his mark of the arms of Portugal, plain; having beneath it the lines 

" Bon ordre et bonne corection 
Verree en ceste impression 
Tout pour le mieulx/' 

(This impression is not described by Brunet.) 
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Vltl. 15.. Ca^swnedtobe\5\0j Horb diue Virginis Marib sbcundum 
VsuM RoHANUik: num totaliter ad lonffum, cum mulHs Suffragiis, — Parisiis, 
nouiter impressum opera Egidii HxRDOUYN.-^ro Germano Hardouyn. 

Small Octavo : in Roman type, on ydlum, with sixteen large engraving^ and a number 
of small iigores, bat without any borders : the initials illuminated. On the first page 
Hardouin's Centaur-Device. The Calendar is firom 1510 to 1530> but the volume is alto- 
gether without date. (Brunei, iv. 2. p. 793. col. 1.) 

IX. 15. . Heures a l'Usaigb de Romme, t(mt an long sans riens requerir. 
Imprimis a Paris par Gillet Hardouyn. 

Large Octavo: in Gothic letters, on vellum, without borders, but with 18 large sub' 
jects— the Almanack device and small figures ; all illuminated, with the initials and para- 
graphs, in the best manner of the painted printed Hours. The Calendar is from 1509 to 
1524. (Brunei, iv. 2. p. 792. col. 2.) 

X. 15. . Heures a l'Usaigb db Rommb : touies au long sans riens 
requerir, Ncwoellement Imprim^es a Paris pour Germain Hardouin. 

Sextodecimo: on vellum in the Grothic letter, without borders, but with half-page 
subjects enclosed in gilded frames, and the whole illuminated with initiaLs. At the 
commencement of the volume is a modem drawing of the Crucifixion, succeeded by the 
following inscription — Feroinando auARTO Abchidvci Austria, etc. : Domino 
svo cLBMBNTissiMO DEDiT. Casp. Sitnihr D. m.d.lxxxiii. Cal. Xbris. The 
Armorial Ensigns of the Archduke are painted on the opposite leaf. The Calendar is 
from 1520 to 1538, but the volume is entirely without date. (Brunei, IV. 2. p. 793, 
col. 2.) 

XI. 1522. Heures a l'Usaigb db Rome : touies au long sans riens 
requerir, — Nouvellement Imprimeiss a Paris par Thielman Rerver. — Acheu^es 
he X. iour de Septemhre, L'an Mil Cinq cens et xxij. 

Large Sauare Octavo : on Paper, in Gothic letters, with many large subjects, small 
figures, ana borders ; printed rubrics and red initials ; anH the large Device ot Kerver on 
the first page. The Calendar extends firom 1522 to 1536. (Brunei, IV. 2. p. 790, 
col. 1.) 

XII. 1529. MlSSALB, ad CONSUETUDINEM FrATRUM PrEDICATORUM, 

Ordinis Sancti Dominici. — Parisijs, ex Officina Uhraria, Vidwe spectabilis 
viri Thielmani Rerubr in Vico Sancti Jacobi : sub Signo Unicornis, m.d. 

XXIX. 

Small Octavo: in Gothic letters, on paper, with many small figures, ornamented 
initials, three large subjects, and Kerver' s large Device on the last page. This impres- 
sion is not noticed by Brunet. 

HoRAE in LaUDEM BSATISSIMiBYlRGINIS MaRIAB, AD VSUM RoMANUM. 

Parrfdssis, apud Gotefredum Torinum, Biturigicum, Regium Impressorem, Cum 
Privilegio Summi Poni, et Regis Christianiss, ad Decennium, et vltra j vt in 
calcem hujus operispatet. 

Colophon — Parrhisiis, Ex Officina Gotofredi Torini, Biiurigici, Repi Impres- 
sorts, ad Insigne Vasts Effracii, Anno Salufis m.d. xxxi. Die xx. Mensts Octobris. 
Octavo. 

After the specimens of Illustrated Gothic Horse described in the preceding list, the 
present work is one of the finest examples of ornamental typography prodn^ by the 
early Parisian press; and in respect of tasteM elegance and accurate drawing, it is incom- 
parably superior to all the former. In the Colophon of the first edition of these Horse 
published in 1524, Simon Colinseus is named as the printer for Geoffrey Tory ; but 
the latter is generally supposed to have been the typographer, as well as the party who 
sold the work at the sign of the Broken Vase. Every page of this beautiful volume is 
enclosed within a border of four pieces, filled with elegant arabesques engraved in delicate 
outlines, as if they had been intended for illumination j but the paper of the present copy 
is not capable of receiving water-colours. As Tory was the King's Printer, in some of 
the borders are introduced the Royal mottoes and cyphers crowned, with the device of the 
Dauphin ; and there are also blank shields for armorial ensigns. At the commencement 
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of the Beveval aeetioiifl of the book there wre Sixteen large enmyings, representing the 
same subjects as those which are usually found in illuminated maDuseripts ; tastefully 
designed, though drawn in an early hard Italian style. They are likewise executed in a 
very light manner, as if they had been intended for colouring; and Brunet notices more 
than one painted oopy. Papillon attributes the execution of these illustrations to an 
Artist of Lorraine named Doeriot. The text is allin the Roman letter, with many rubrics 
of a Tory line colour introduced throughout the whole Yolume. Between the years 1524 
and 1543 there were several editions of tiiese Horse^ but the present impression of 1531 
does not appear in Brunet^s list. It is, howerer, a Tery fine original copy in the first 
binding, with the edges gilded and impressed with ornamental figures in the style of the 
Sixteenth century. The coyer is a remarkably interesting and beautiful specimen of the 
Grollier style of bindmg, some of the intersecting lines and compartments of which are 
stained blade, so as to produce a very rich and harmonious effect with the gilding of tibe 
Ornaments, and the warm brown colour of the leather. Between the extreme upper and 
lower lines of the border is stamped the name of Hymbbrte Favbb, who probably was a 
member of the celebrated fkmil:^ of Favre of Sayoy . This yery elegant book of Hours was 
procured firom tiie sale of the Labrary of the Very Rey. W. D. Conybeare, D.D., Dean of 
Landaff, in December 1857, Lot 827. 

On the reyerse of the leaf opposite the title-page there are written the following book- 
notes. '* Ce lAvre, Imprxmeen 1531, eonHent \b9feuillet8, omA ^ eha^uepage d'ara- 
betques en forme de cadres, d'un excellent goiU, et gravis en bois au-trait, avec une telle 
d^icatesse, que VcbU leplus exerc^e croit tTabord qui le sent gravie au burin: ainsi que 
les 17 sujets, dont le premier est plac4 h la page 32e, etc, Puisse ce volume rare et 
pr/cieus pour VArt, appartenir aprh moi a dee Amateurs des Beaux-Arts, qui ontfait 
la Bonheur et la Consolation de ma vie f Le 13« Fevrier 1806. Jay, Peintre, et Con- 
servateur du Mus/e de Grenoble." ** I. J. Conybbabb, 1815. Les Gravures paraisseni 
itrefaites par une Doeriot, Lorenese : sur quelques unes on voit la petite crow de Lor- 
rainet dont U servoitpour Monogramme. Voyez Papillon. Tom. i. p. 193." 



1590. A Books of Christian Praybrs, Collected out of the 
Ancient Writers and best learned in our time. At London, Printed 
by Richard Yardley and Peter Short, for the Assignes of Richard Day. 1590. 

Small Quarto : The present yolume is the Fourth edition of the deyotional collection 
usufdly called " Queen Elizabeth's Prayer-book." On the title-page is written " Snum 
cniq. Tho : Heame 1716." The originals of many of the subjects inserted in the borders 
of this book, may be found in some of the preceding Parisian Heures; and especially in 
the yolume printed by Keryer in 1522. 



16. • • Heures Nouvelles, D^di^ k Madame la Dauphine. £crites 
BT Grau6bs par L. Sbnault. a Paris, chez I'Auteur, Rue de Bussy, h 
la Croix Blanche, au Fauxbourg St. Germain. Small Quarto : Bound in old 
French Calf. 

A yolume of Prayers and other Deyotions, engrayed in Ornamental Writing on 132 
leaves, the text being enclosed in border-lines, and decorated with head-pieces, initiales- 
histori^, and culs-de-lampes, consisting of flowers, landscapes, and elaborate flourishes. 
There are also some ornamented title-pases. The date of the publication, though not 
expressed, may be coi^ectured from the ract that the Princess to whom it is dedicated 
Marie- Anne, daughter of Ferdinand Maria, Second Elector of Bayaria, was married to 
Louis, the Dauphm of France, March 7th, 1680, and died April 20th, 1690, at the age of 
30. Brunet states (ii. 2. p. 561, col. 1.) that copies of this work are to be found in which 
the ornaments and initials are carefully coloured, and haying a frontispiece written on 
yellum, which were yalued at 72 francs each. 

FINIS. 
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